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“HIS MASTER'S VOICE” 


TRADE Mane OF 
THE CO. LTS. 


Hear the beautiful and appealing voice of 


VICTORIA DE LOS ANGELES 
in Debussy’s 


PELLEAS ET 
MELISANDE 


JACQUES JANSEN as Pelleas 
GERARD SOUZAY as Golaud 


ORCHESTRE NATIONAL 
DE LA RADIODIFFUSION FRANCAISE 


Conducted by ANDRE CLUYTENS 
Three records ALP 1522-4 


(on sale November 8th) 
These records are supplied in a specially designed 
Presentation Box (at no extra charge) with illustrated cover and analytical ; 
notes. Records may be purchased separately. Photo: Derek Allen 


LINE-BY-LINE LIBRETTO IN PREPARATION 


“HIS MASTER’S VOICE” 


Long Play 334 r.p.m. records 
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(Hi Fi experts 


Great news for hi fi enthusiasts—and for those who 
want to know what it’s all about! A brand-new 
1958 edition of Imhofs famous Hi Fi Catalogue is 
now on the presses. It’s packed with the latest 
information and beautifully produced. Be wise— 
reserve a copy for yourself now. Use coupon or 
write to Dept I11, Alfred Imhof Limited, 112-116 
New Oxford Street, London WC! (Tel: MUSeum 7878) 


November, 1957 


All types of speakers, amplifiers 
players, pick-ups, etc. 


Exclusive Imhof unit furniture for 


‘housing records and equipment 


Everything for greater listening enjoyment 


in our showrooms will always help you make the best choice) 


To Alfred Imhof Ltd 112-116 New Oxford St London WCI 


Please send me on publication a free copy of your new Hi-Fi 
Catalogue. (BLOCK CAPITALS PLEASE) ~ 


RESERVE YOUR FREE COPY 
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Four FEATURES are unique and outstanding in this recording. In the first 
DRAMATIC SOUND... place, no effort has been spared to unite with the advantages of studio 
recording the excitement, drama and continuity of opera in the theatre. 
DRAMATIC PERFORMANCE The performance was recorded with the artists acting their parts on a 
specially enlarged stage, and each section recorded was just as long as 
WAGNER human enaurance and the magnificent co-operation and concentration of 


soloists, orchestra and conductor would permit. 


Immediately noticeable when listening to the set 

is the superb quality of sound. For instance, the 

Vienna Philharmonic Orchestra re-creates 


ACT III and the Wagner’s vivid orchestral colouring with a 
brilliance and depth of feeling which is overwhelming . . . they, and the 
whole cast, are recorded with staggering fidelity and realism. 

In this recording it is revealed also that GEORG SOLTI is undoubtedly 
CAST one of the great Wagnerians of our time, able to fulfil with equal success the 


TODESVERKUNDIGUNG from ACT II 


dramatic and lyric demands of the score. 


KIRSTEN FLAGSTAD = Briinnhilde 
OTTO EDELMANN Wotan 
SET SVANHOLM | Siegmund 


Lastly this great issue is outstanding for the participation of the incom- 
parable KIRSTEN FLAGSTAD. Never has she interpreted Briinnhilde in 


a more inspiring fashion, and never has the unsurpassed majesty of her 


MARIANNE SCHECH Steglinde voice been so faithfully captured. 


Oda Balsborg Gerhilde Here, indeed, has Wagner’s true ideal of music drama been realised on 
llona Steingriiber Ortlinde records. Here is a recording of Act III of Die Walkiire which makes history 
Grace Hoffmann Waltraute . ... which cannot fail to thrill opera lovers and connoisseurs of recorded sound. 
Margaret Bence Schwertleite 
Clare Watson Helmwige 
Anny Delorie Siegrune 
Frieda Roesler Grimgerde 
Hetty Plumacher Rossweisse 


The Vienna Philharmonic 
Orchestra 


conducted by 
GEORG SOLTI 


LXT 5389-90 


KIRSTEN FLAGSTAD 


In presentation box with special booklet including 
Corman libretto and literal English translation. 


THE DECCA RECORD COMPANY LIMITED 1-3 BRIXTON ROAD LONDON SW9 
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The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + | cycle 230V, 120W, power supply unit is available. 


T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 44 in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 

harmonic distortion at 10 watts output. The amplifier response is leve 

15 c/s to 50,000 c/s within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for different tape 
speeds and switched inputs are provided for radio, microphone and gram. 
with correction for all recording characteristics. 


“SUPER 50 WATT” AMPLIFIER. This heavy duty amplifier is 
available for long life under arduous conditions. The normal life being 
5,000 hours without valve change. 


An Electronic Mixer for four 30-50Q balanced line microphones or special 


to order. Normal output 0.5 V. on 20,000Q but | mW. 6002 balanced 


or unbalanced is available as an alternative. 


1 second decay time and calibrated in dbs from zero level | mW., 6002 to 
+12 and —20 balanced or unbalanced output by means of switch. 


Telephones: LiBerty 2814 and 6242-3 


The GRAMOPHONE 


HIGH QUALITY 


FOUR CHANNEL ELECTRONIC MIXER 


The 3—~CHANNEL MIXER and PEAK PROGRAMME METER is 
similar to the above but is fitted with a meter reading peak signals with 


TAPE RECORDER 


%* The total hum and noise at 7} in. per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


* The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 

* A heavy mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


* The 0.5 megohm at is fully loaded by 18 millivolts 
and is suitable for crystal P.U.’s, microphone or radio inputs. 


%* A power plug is provided for a radio feeder unit, etc., 
variable bass and treble controls are fitted for control of 
the playback signal. i 

% The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 

* The unit may, be left running on record or playback, even 
with 1,750 ft. rhs, with the lid closed. 


C.P.20A AMPLIFIER. This standard amplifier for extreme 
tropical use will operate from 230 V. A.C. mains or 12 V. 
car battery and give 15 W. output for a consumption of 
5.5A. Inputs for 30Q balanced microphones, M.I. P.U. and 
Cr. 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telegrams: “ Vortexion, Wimble, London.” 


? 2 Advert ee November, 1957 
_ 
| 
i 2 


The GRAMOPHONE 


THE QUAD I! IN THE WORLD—No, 4 


The ‘TORRE DE BELEM ’, Portugal. 


is 
id 
its. 
‘ot 
QOWAD i I AMPLIFIER 
or- 
or 
ing 
en In Portugal, too, the QUAD II Amplifier 
is being used in the homes of those 
me who appreciate music, in the monitor rooms 
= of the Emissora Nacional de Radiodifusao, 
ae and, of course, for the recent 
‘ Festival Hall’ demonstration in Lisbon 
by Mr. G. A. Briggs and Acoustical Agent, 
Valentim de Carvalho, in which live 
and recorded items were played 
under conditions of direct comparison. 
Throughout the world 
the QUAD II is used for the 
closest approach to the original sound. 
Send for full details and Brochure to Dept. G 
v.19 (€ C: C STICAL ) HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361 
on.” 
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equipment to meet 
the exacting demands 
of present-day listening 


The years of continuous and progressive experience gained by the Jason 
organisation in designing and manufacturing high quality equipment are 
embodied here in a programme produced specially to meet the exacting require- 
ments of present-day listening. The range is comprehensive, with new styling 
and new techniques to provide very high standards of performance whilst 
maintaining utmost ease of installation. Increasingly wide distribution 
through good class stockists is being obtained throughout the country, and the 
name and address of your nearest Jason dealer will gladly be sent on request. 


J.10 amplifier 


with built-in pre-amplifier and 
tone control stages 


This is a medium power amplifier for domestic use, 
principally in association with one of the series of 
Jason matching tuner units. A six-position switch 
selects input from a microphone, tape, radio, low 
output pick-up with 78/33 compensation and crystal 
pick-up. There are independent treble and bass 
controls ; the output stage is of highly efficient 
conventional “ ultra linear’? design. At the full 

rated output of 10 watts distortion is 0- 05% and the am/fm tuner—model am/fm2 
response level within + 3 db from 25 to 20,000 c/s. 

Designed for shelf-mounting in conformity with 

other Jason Matching Equipment. Leaflet available 


aanen $22 .10.0 In this tuner, an effort has been made to produce an 

° . instrument unsurpassed on the FM side together with a 

*% A Stereophonic Amplifier will shortly be added to the series. very good AM circuit for the reception of medium wave 
Continental and distant B.B.C. regional transmissions. On 

Jason Matching Equipment the AM side two degrees of selectivity give band widths of 


+ 4 kc/s and + 8 ke/s. The FM circuitry reaches the 
theoretical limit of sensitivity and includes a cascode RF 
stage, triode mixer, double diode limiter and valve limiter. 
Foster-Seeley discriminator, and cathode follower output. 
The A.F.C. is variable. Twin neons act as indicators for 


THE ‘‘PRE ” > FM tuning, and a magic eye which acts as a tuning 
FECT age ingen F.M. UNIT ; indicator on AM, indicates signal strength of FM. Model 
AM FM2 is self-powered and recommended for use with 
-positii 
te the Jason J.10 Amplifier, but it may also be used with 


has been designed so that any other unit in it matches the J.10 amplifier. Polished copper 
escutcheon bars on matt black finish give a distinctive finish. Scales are illuminated and of 
similar styling. All models are on concealed pedestal bases and are for shelf mounting. 
Leaflets on request. 


ird, Light and . The unit is for H H H 

building into a cabinet and requires | any high quality amplifier. 

external power supply. Station named £45 © 17 e 5 
escutcheon plate is provided, and : ine. £12.17.5 Pltax 


installation is very simple. The circuit 
uses Foster-Seeley Discriminator with 
Automatic Frequency Control to ensure 
complete stability and highest possible 


quality reproduction. Full descriptive THE JASON MOTOR & ELECTRONIC CO 


leaflet ilable . Price, 
mbna 328 CRICKLEWOOD LANE, LONDON, N.W.2 Phone SPE 7050 


£15.12.9 inc. £4.7.9 Pitax. 
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SERIES 3A in black portable case with 
detachable lid. Grey deck and amplifier 
panel with black controls. 

Model 3A/N, 33 and 7}i.p.s. ... 79 gns. 
Model 3A/NH, 7} and ISi.p.s.... 86 gns. 
Including 7” reel of Ferrotape. 


SERIES 66 In gold bronze finish with 
cream controls, for fitting to own cabinet. 


Model 66N, 33 and 7ii.p.s. ... 84 gns. 
Model 66H, 74 and ISi.p.s. ... 88 gns. 
Including 84” reel of Ferrotape. 


STEREO SERIES 

Model 77, 32 and 74 i.p.s. for normal 
monaural recording and playlieck (with 
monitoring) and for reproduction of com- 
mercial stereo tapes ... gns. 
Model 88, 7} and 15 i.p.s. for. full stereo- 
phonic recording and playback. Also for 
monaural full back recording/playback. 
Including 7” reel of Ferrotape. 105 gns. 
Note: Each of above instruments requires 
addition of external amplifiers and loudspeakers. 


The GRAMOPHONE 


THE 
MASTER 
TOUCH 


IN THESE DAYS of impressive assembly lines—of ever-moving conveyor 
belts—of the advent of automation—it is well to remember that there 


_ are still products whose good name depends upon the traditional skill 


of the British craftsman. 

Such a one is the Ferrograph—today freely acknowledged to be 
without equal in the field of magnetic tape recording. 

Chosen by Government Departments, by the Services, by the B.B.C., 
by the G.P.O., by industry and research workers, by famous explorers and 
anthropologists whose sound recordings on tape are such an essential 
part of their work, by news commentators and those who travel the 
world to bring back recorded impressions, the Ferrograph owes much 
to those craftsmen who guard so zealously its unique reputation. 

In the manufacture of a Ferrograph there is the closest control of 
every assembly operation. The tests to which every instrument is 
subjected are the most exacting that can be devised. Of course, such 
high standards of fidelity and performance cost money. But those 
who choose the Ferrograph are making a life-time purchase—they are 
the wise (and fortunate) ones to whom ultimate satisfaction and per- 
formance count so much more than initial cost. 


lecomparable Ferrograph 


BRITISH FERROGRAPH RECORDER CO. LTD - 13! Sloane Street, London, S.W.I - Tel: SLOane 2214/5 and 1510 


Subsidiary of Wright and Weaire Limited. 
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YOUR QUESTIONS ANSWERED 
ABOUT THE LONG PLAYING RECORD LIBRARY 


77777777 


. During the weekend of the 20th/22nd September, we had a stand at the B.S.R.A. 
Exhibition at the Waldorf. We enjoyed the very great pleasure of meeting some of our 
members and customers in person for the first time ; some of whom have been with us 
from the very beginnings of the Library in, 1954 and quite a few travelled a long way to 
come and see us. We came prepared to meet criticism and any suggested improvements, 
but to our dismay and delight ! all they wanted to do was to say ‘* thank you ’’—thank you 
for the excellent service, for helping to build up a personal collection, for the discovery 
of some hidden treasure of the L/P catalogues, for the quality of the records supplied 
and for the chance to borrow records in first-rate condition. ‘‘ Thank you ”’, they said, 
** for the Long Playing Library—keep it up ”’. 

Perhaps our most remarkable experience, frequently repeated for us over that 
weekend, was to see a prospective borrower enquiring about the Library ‘* taken over ’’ by 
a member within earshot and given a glowing account of the excellence of our service, 
completely unsolicited by us ! 

But besides all this, which was not especially good for our modesty, we also met 
some of you who are not members but are considering a trial membership this winter, and 
we found out that for most of you the decision rests on two things : how much does it 
cost, and in what condition are the records ? 


HOW MUCH DOES MEMBERSHIP OF THE LONG PLAYING 
RECORD LIBRARY COST ? 


Our advertisements usually say I/- per record per week (approx.). This is exactly 
true if you borrow 3 records at a time for 6 months (our average subscription) and 
change them monthly. If you barrow more records at a time, the charge per record works 
out slightly under |/- per week. If you purchase a Library record (or a brand-new one 
supplied to order) this helps to reduce the cost of borrowing it, as it saves you postage. 


You can change records more frequently than monthly if you wish and the only extra 
a involved is a nominal one, which covers postage and packing. All this is explained 
ully and clearly in our literature. 


IN WHAT CONDITION ARE THE LIBRARY RECORDS? 


The answer to this one is easy, for Library records are in first rate condition and are 
worthy of reproduction on the very best high fidelity equipment. We go further, and say 
that at least 75% of the records in the Library are in MINT condition, and that of the 
remaining 25% the very large majority are in near-MINT condition. You may reasonably 
ask—how can this be? The answer is simple: al/ the records in the Library are 
purchasable at reasonable second-hand prices (unless brand-new factory copies, when 
they are marked as such), according to the number of times they have been borrowed. 
They are not only purchasable, but are purchased by members for their own collections and 
in this way the Library stock is constantly turning over and being kept up to date with the 
latest pressings. Records not replaced by purchase (and these are few) are withdrawn and 
replaced by us. 


WE CAN ONLY SUGGEST—MAKE A TRIAL MEMBERSHIP OF THE 
LONG PLAYING RECORD LIBRARY FOR YOURSELF AND SEE! 


Fuller details of our Library Service are available if you send us a large S.A.E. (24d.). 


THE LONG PLAYING RECORD LIBRARY CATALOGUE & HANDBOOK 
for 1957 (3/- POST FREE) 


Now available in a second edition, our famous Catalogue & Handbook has been posted 
to every part of the world. As a comprehensive guide to the best recordings of the 
Classical Repertoire it is in regular use, not only by private collectors, but by educational 
authorities, several European broadcasting organisations, and the trade in general. 

Besides listing virtually all the recommended Classical L'Ps issued in this country up 
until the Spring of this year (where possible in order of importance) there are also Sections 
on: The Care of Long Playing Records, The Reproduction of Long Playing Records, A 
Basis for a Collection (100 Recommended L/Ps) and, of course, full details of the Library. 

At only 3/- (post free) surely this publication is the best value available today in 
the gramophone world. Can we post YOU a copy ? Available from : 
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FACTORY FRESH SALE SERVICE 
is a new service operated ex- 
clusively by the Long Playing 
Record Library. 


FFSS indicates that the record pur- 
chased is not only a brand new, 
guaranteed unplayed factory but 
that it has been obtained from the 
manufacturers by special order for the 
purchaser. Besides being unblemished 
the disc is also as up to date a 
pressing as currently available in 
this country. 


This is tremendously important when 
it is realised that many of the older 
L/Ps (especially Decca) are currently 
being re-cut from the master tapes by 
the manufacturers with marked 
improvement in reprod 


INSPECTION before despatch means 
that only good pressings are chosen. 


ADVICE. We can supply the “* best 
Recording ’’ to order if asked. 


PACKING. Unique and 
designed. All records polythene sleeved. 
No charge for postage and packing on 
any L/P, M/P or two EjPs sent within 
the British Isles (except Eire). No 
charge on export orders of £10 or over. 


SPEED OF DISPATCH. 24 hour 
service for discs currently and imme- 
diately available from the Manufacturers 
(except H.M.V., which we cannotsupply). 


GUARANTEE on all records providing 
any fault was inherent in the disc when 
it left here and .has not subsequently 
been in duced by faulty equipment or 
careless handling. Our decision is 
final in this matter. 


STYLUS REPLACEMENT. Sapphire 
or Diamond—by return of post in most 
cases. 


EQUIPMENT & ACCESSORIES. 
Our Reproduction Specialist Mr. C. T. 
Salisbury, will be only too happy to 
advise personally on the best available 
within YOUR price range. 


WHY NOT MAKE ATRIAL 
ORDER NOW (or send a large 
s.a.e. (2}d.) for details) FROM : 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 


6 Advert No 
| 
1960 | 
3 con 
New 
Masicr 
Plavs 


1957 


ax~<55 


oo eax Se ts 


@O.*,. 


or 


November, 1957 


The GRAMOPHONE 


An important member 
of a 
distinguished family 


FOUR SPEEDS 


Collare or Garrard changer 
gns 


...the world’s 


TRIPLE-FOUR 


FOUR SPEAKERS * FOUR CONTROLS 


most advanced 


1960 Portable 

3 controls, 2 speakers 

New E:A°R PUSH-PULL AMPLIFIER 26 gns 
Non-auto 24 gns 


Musicmaker (Non-auto) 
Piavs with lid closed. 15 gns 
Avo Model 19 gns 


portable gramophone 


No other portable gramophone can offer all these features 


E-A°R four-stage six-watt push-pull amplifier. 


Treble Boost with manual position. over pick-up. 
Input Selector Switch for LP, 78 and Radio or tape. 


Four permanent magnet speakers with crossover network. 


Independent Bass and @ 10-Record Auto-Changer @ High compliance turn- 


The magnificent Triple-Four carries the unmistakable stamp of that family likeness 
which has become an E:A‘R tradition. Originality of design, high standards of 
craftsmanship, and a determination to offer the best at each price level . . . these 
are the driving forces behind the E-A-R ‘* family °—the key to their ‘* likeness”’. 
E-A°*R have demonstrated their leadership by anticipating the demands of the 
discerning listener, who knows that every E- A* R model is the product of continuous 


These E-A:R models are FAR 
4-speed (16-33-45-78) 


Hear the E-AR range of Balanced The symbol of Leadership in Gramophones 


High Fidelity and Standard M2dels 
The Square, Isleworth, Middlesex 


Cables: Eargram, Isleworth, Hounslow. Phone: ISLeworth 6256-8 
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The GRAMOPHONE 


made by perfectionists... 
for perfectionists 


CAVALIER 


Record Reproducer 


SPARKLING PERFORMANCE 


Top notes that simply sparkle . . . a bass that’s 
warm and resonant. You'll listen with enchant- 
ment when you hear how wonderfully pure the 
music sounds. It’s Cavalier performance. Excit- 
ingly rich and always dependable. Yes, there’s 
musical magic waiting for you in this aristocrat 
of record players from Pilot. 


3 


SUPERLATIVE STYLING 


SOUND SPECIFICATION 
A The Cavalier has a 4-speed autochanger for 7’, 10” 
ani 12” records. The 3-valve, 4-stage amplifier is 
designed to give response which corrects for re- 
cording characteristics. Separate bass and 
treble controls, Built in warning power light. 
And the dramatic ‘‘delivery” 9” x 54” elliptical 
speaker handles 5 watts of power with ease. 


And another 
pair from the 


Pilot 


perfectionists 


for realistic reproduction . . . it’s clear it’s 


PILOT RADIO 


Just look at that ultra-modern case. Such super- 
lative styling. In grained black rexine with light 
smoke-grey leatherette . . . black and white 
flecked tygan, richly shot with gold. 


it’s an absolute 
aristocrat... and only 


ENCORE 

The ever-popular 4-speed 
auto-changer. A superb 
performer for all record 
sizes—attractively finish- 

ed in maroon with grey 

pink check, or blue with 

grey check. 21 gns.Taz paid. 
ENCORE UNIVERSAL 

for AC/DC mains. 30 gns. Taz paid. 


MODERNAIRE 
The record player with the 
built-in radio. Here’s double 
entertainment value. A 4-speed 
record player plus a powerful 
radio with a:wide range of 
stations. Beautifully styled in 
matching grey leatherettes. 
30 gns. Tar paid 


Pilot 


PARK ROYAL + LONDON 
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Choose 


—the turnover crystal cartridge with 
ALL the features ! 


Choose a FUL-FI cartridge to fit to your record reproducer and know that you are specifying the finest 


cartridge made ! 
The FUL-FI has been tested in the far corners of the world—its fine performance and complete 


reliability have been praised by musicians and technicians alike. 

Two models are available—the T.C.8M which is the high-fidelity version with a flat response well 
suited to the finest reproduction systems and the T.C.8H, designed for use with low gain amplifiers. 
Look for them when next you buy records! 


Note how easy it is to remove the FUL-FI cartridge from 
* Remember the AS the Pick-Up arm for cleaning or replacement of styli—it just 
FUL-FI cartridge 
is fitted to the i | ei agra slides out of the cradle—there’s no fuss and no unscrewing. 
There is no fear that the cartridge can be put back upside 


MONARCH — the 
finest of all auto- 3 
changers, and to 

the new  T.U.9 ; down either—the non-reversible housing sees to that! 


player. 
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The GRAMOPHONE 


‘We’re always 
on the ball’ 


‘Whichever side 


you look at’ 


Either side—LP or standard—of an Acos 65 turnover cartridge is a strong side. 


And the whole 65 Series makes strictly a first-division team. Type 65-1 plays 
with finesse and style on hi-fi form right up to 12 kc/s (yet he is no weakling*). 


Type 65-3 gives a powerful kick* (but a pretty performance, as well). All have 
x §00 styli in slip-in fittings, and they play in league with practically every well-known 


make of gramophone. Forward fellows, these Acos 65. 
* Outputs : Type 65-1, 0.15 V; Type 65-3, 1.0 V, at 1 cm/sec velocity, 1,000 c/s 


ALC ARE DOING THINGS IN STYLI 


The new Acos 45 r.p.m. Test Record 
TEST RECORD as demonstrated at the Audio Fair NAME 
is now available to bona-fide dealers, technicians and hi-fi TECHNICAL INTEREST 
enthusiasts direct from Cosmocord Ltd. Please send remittance 
for 17/6 with coupon. ADDRESS 
COSMOCORD LTD., WALTHAM CROSS, HERTS. Tel.: Waltham Gross 5206 scnnieniicidtiasenmnnanieiiscnin 
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insist on 
ampion 


Famous for their wide range of superb models embodying 
the latest techniques for quality and manufacture. Makers 
of Radios and Radiograms at the most reasonable cost. 


When you buy Champion you buy 
the highest tradition in Radio 


‘Debutante’ 


Model 868 Golden Seal Series 


An attractive portable Record Reproducer 
in gay rexine covered cabinet, available in 
various dual-tone finishes. — 
@ Tru-fidelity reproduction 
Twin, balanced speakers 
Plays 7°, 10’, 12” records with lid closed 
Turnover crystal cartridge ° 
Variable tone control 
Multi-speed motor 


PRICE 17 ens TAX PAID 


H.P. and Credit sales facilities 
available for ali Champion models 


Model 852B ‘VIRTUOSO’ 
Record Reproducer. 


Model 866 *“CALYPSO’ 
— 
ucer wit wave! 
radio. Two speakers, 4- ; 
speed auto mixer changer. microphone 
ete. 


TAX PAID 27 gns 


846 . 
“GOLDEN VOICE’ 


Record Reproducer. Three 
finishes. Triple speakers 
socket for VHF tuner, etc. 


TAX PAID 39 gns 


Model 863 ‘FANTASIA’ 


2 Waveband Radiogram. 
Legs available if required. 
Three finishes. Twin 
speakers. 


TAX PAID 39 gns LEGS 3 gns 


CHAMPION ELECTRIC CORPORATION - London Office and Showrooms: 8 Eccleston Street, $.W.1 


” TAX PAID 31 gns 
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LOUDSPEAKERS 
The Goodmans Range, Wharfe- 
dale, G.E.C., Duode, Lorenz. 
GRAMOPHONE UNITS 
Garrard 301, Connoisseur, 
Lenco, 


AMPLIFIERS & CONTROL 
UNITS 

Acoustical Quad Il, Leak, Rogers. 

Tape Recorder Sonomag Adap- 

tatape. 


DEMONSTRATED 


at our 
NEW SHOWROOM 


98 WEYMOUTH TERRACE, off 
HACKNEY ROAD, LONDON, 
E.2. "Phone: SHO 5003. 


No. 6 Bus or 557 Trolley Bus from 
LIVERPOOL STREET, OR No. 
170 Bus or 555 Trolley Bus from 
Old Street Station (Under- 
ground). In both cases booking 
to The Odeon, Hackney Road, 
and walk back two turnings. 
Hours : 9.30 a.m.—5.30 p.m. 
Monday, Tuesday, Friday, Sat. 
Wednesday: 9.30 a.m.—7.0 p.m. 
Thursday: 9.30a.m.—1.0 p.m. 


Correspondence to :— 


CABINETS and EQUIPMENT 


A. L. STAMFORD (Dept. L.16), 20 ‘College Parade, maton Road, LONDON, N.W.6 


STAMFORD 


Preliminary and Advanced courses in 


FRENCH - ITALIAN 
SPANISH - GERMAN 
RUSSIAN 


LEARN ANOTHER LANGUAGE 


which includes “HIS MASTER'S VOICE’, COLUMBIA, MARCONIPHONE 


... INTRODUCE PROVED 
CONTINENTAL METHOD 
TO BRITAIN 


THE easy ASSiMil. WAY 


In three months you can learn a new language—without the drudgery 
of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying 
means of home study. 


Send for details of the world’s quickest method of learning a language. 
E.M.I. INSTITUTES LTD., 
(Sole British Distributors of Assimil) 
Dept. B314, 10 Pembridge London, W.2. Tel. BAYswater 5131/2, or 
H.M.V.” Showrooms, Oxford Street, London, Tel. MAYfair 
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The GRAMOPHONE 


- AUDIO-PLAN is a new and better way of listening 

to and living with high fidelity ...a perfect marriage 

a better of the best in audio equipment with a planned and 
graceful housing. Ingeniously versatile, reasonably 

priced, AUDIO-PLAN is based on matched units for 


peaker, amplifier/control/FM combination plus motor 
way of pas and storage, in Teak and Sapele Mahogany 


veneers. 

listening eee Arrange them as you will. Equip them to your choice. 
Their matchless design and faultless workmanship 
form a background to good listening which will 
increase your enjoyment immeasurably. 
We'll be happy to send you details—but Audio-plan must be seen 
and heard. Write for name and address of your nearest Hi-Fi dealer 
stocking Audio-plan, or call any time between 10.30 a.m. and 


5.30 p.m, We're open until 7 p.m. on Thursday, Sunday and 
Monday we rest. 


audio-plan 


there’s never been anything like it! 


Made for people who like the good things in life by BK (oe PARTNERS LTD 
AUDIO-PLAN has been ented 


by the Council of Industrial Design 


for inclusion in “* Design Review.” 
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Architecturally functional 
furniture from the famous 


“G-PLAN” RANGE 
Acoustically adapted and fitted 
with the sound equipment of 
your choice. 


We invite you to write— 
telephone—or, best of all, call 
and inspect this new range of 
High Fidelity furniture—and for 
those with a leaning towards the 
antique—Austin Paul Repro- 
ductions—acoustically designed 
and hand crafted as a gracious 
compliment to your home. 


RARE RECORDS LTD ton am-60 pm 


14 Advert 
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HI-FI BELONG IN YOUR HOME 


Librenza (right background) to contain loudspeakers also has 
built-in desk unit or cupboard for drinks. Price £45.5.0. 
Cabinet (centre) to hold turntable unit, radio tuner, pre-amp- 
lifier, amplifier and record storage compartment. Price £24.6.6. 


E.GOMME LIMITED, HIGH WYCOMBE, BUCKS 


‘Tes days of Hi-Fi clutter are over. 
Now, for the first time, a leading 
furniture manufacturer has recognized 
sound reproduction as an integral 
feature of the modern home. 

These G-Plan cabinets are the ideal 
way to bring High Fidelity right into 
your furnishing scheme. Beautifully de- 
signed and finished, they match other 
G-Plan furniture in scale and styling, 
and will take your existing set or new 
equipment of all types. 

The Hi-Fi equipment is installed in 
G-Plan Librenzas or free-standing cabi- 
nets, or in a combination of both. They 
are here shown with Pamphonic equip- — 
ment. The latest piece (not shown here) 
has space for a tape record player, as 
well as the turntable unit, radio tuner, 
pre-amplifier and amplifier. 

Your local G-Plan stockist will help 
you to choose the most suitable pieces, 
and your radio dealer will advise you 
on the installation of your new or 


existing equipment. 
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REMINGTON VAN WYCK 42 CRANBOURN STREET WC2 
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The Best of Both Worlds 


Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range 
of matched High Fidelity units—specify RCA. For 
over 25 years the world’s recording studios have 
consistently preferred RCA. Now let RCA bring 
this same studio quality to your home. 


New Orthophonse 
Matched Units 20 watt Power Amplifier £24.10.0 


i ranscription Turni Deck 
3.0 ‘9 .T. 26.0 plus £8.14.0 
Panoramic M' vi ile Control 


Nigh 


PLUG -IN-AND- PLAY 
Record Reproducers 


Above is the RCA ‘ PRESIDENT’ High 
Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
of outstanding quality. Panoramic multiple 
speaker system ; new triple control with 
balanced loudness feature ; 20 watt peak 
push-pull power from extended range 
amplifier ; elegantly styled in superb 
cabinets in walnut, light oak, or dark oak 
finishes. 68 GNS. (tax paid). 


The RCA ‘VICE PRESIDENT’ High 
Fidelity phonograph (illustrated right) is a 
beautifully styled record reproducer with a 
quality of reproduction never before 
associated with instruments of its size, 
Panoramic triple speaker system ; 10 watts 

power from push-pull amplifier with 
requency range 40-20,000 cycles ; triple 
control system ; 4-speed changer. 43 GNS. 
(plus £1.15.0 optional legs) tax paid. 


RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 


(An Associate Company of Corporation of America) 


Telephone: Sunbury-on-Thames 3101 


FAMOUS ARTISTS . SUPERB RECORDINGS™ 


~ FAMOUS ARTISTS - SUPERB RECORDINGS - FAMOUS ARTISTS - SUPERB RECORDINGS . 


16 Advert The GRAMOPHONE 
j \ | | 
, 
! 
Taeeparable | 
« 
. 


AMOUS ARTISTS-SUPERB RECORDINGS - FAMOUS ARTISTS - SUPERB RECORDINGS 


The recordings here depicted comprise a selection that will 


give unfailing satisfaction to the critical record collector. 


- FAMOUS ARTISTS - SUPERB RECORDINGS™ 


Masterful performances by famous artists in superb re- 


cordings of the highest technical standards. 


BEETHOVEN 


Symphony No. 3, Es major, Op. 55 (Eroica) 


Tchaikovsky - Symphony No. 6, Beethoven - Symphony No. 3, 
B minor, Op. 74 (Pathétique) quenmnenesn = E major, Op. 55 (Eroica) 

The Leningrad Philharmonic Orche- Denne Symphony of the Air mo New 
stra conducted by Evgeni Mravinsky peeing at York conducted by Igor Markevitch 
DGM 18334 oman DGM 18350 


Rimsky-Korsakoff - Scheherazade, Op. 35 
Radio Symphony Orchestra of Berlin con- 
ducted by Ferenc Fricsay 

DGM 19075 
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(formerty Symphony Orchestra) 
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TCHAIKOVSKY 

Piano Concerto No. 2, G major, Op. 44 
SHURA CHERKASSKY, — 


Tchaikovsky - Piano Concerto No. 2, 
G major, Op. 44 

ShuraCherkassky, Piano, Berlin Philharmonic 
Orchestra conducted by Richard Kraus 
DGM 18292 


TCHAIKOVSKY 
Violin Concerto, D major, Op. 35 


DAVED ORSTRAKH, Senn State Orchestre, Drenden 


Tchaikovsky - Violin Concerto, D major, 
Op. 35 - David Oistrakh, Violin 

Saxon State Orchestra, Dresden 
conducted by Franz Konwitschny 

DGM 18196 


Eine kleine Nachtmusik, K.525 
STRAUSS “Der Rosenkavalier’: Waltzes from Act 3 
“Schlagobers’ Waltz 


TCHAIKON SKY 
Piano Concerto No. 1, B+ minor, Op. 23 
SHURA CHERKASSKY, 

The Bern Phare Conduct by Lamp Mozart - Eine kleine Nachtmusik, K.525 
R. Strauss - Der Rosenkavalicr Waltzes - 
Schlagobers Waltz 
Conducted by Eugen Jochum 
DG !7020 


Plane Concerto No. 5, E> major, Op. 73 (Emperor) 
WILHELM KEMPTF, 
Orchestre by Pam! oon 


—— 


(OGM 18138 v 


Tchaikovsky - Piano Concerto No.1, B flat 
minor, Op. 23 

Shura Cherkassky, Piano, Berlin Philharmo- 
nic Orchestra conducted by Leopold Ludwig 


BEETHOVEN 
Symphony No. 6 (Pastoral) 


wy een one Beethoven - Piano Concerto No. 5, E flat 
major, Op. 73 (Emperor) 
Wilhelm Kempff, Piano, Berlin Philharmonic 
Orchestra conducted by Paul van Kempen 
DGM 


Beethoven - Symphony No. 6, F major, 
Op. 68 (Pastoral) 

Berlin Philharmonic Orchestra conducted 
by Eugen Jochum 

DGM 18202 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED - 8 CLARGES STREET, LONDON, W.|. - Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 
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FEATURES 


M HIGH PICK-UP SENSITIVITY, 
sufficient to operate from any pick-up in 
the World, including low output variable 


The GRAMOPHONE 


L. this entirely new design 
superb workmanship and attract- 
ive styling are combined with a 
comprehensive specification, in- 
cluding every worthwhile feature 
contributing directly to better 
performance, together with ease 
of installation, operation and 
matching. 


Complete freedom of pick-up 
selection and provision for pre- 
recorded tapes are but two of the 
many valuable features incorpor- 
ated in the design. 


The most important single factor 
contributing to the incredibly low 
price, inrelation to performance 
which has been achieved, is the 
quite new method of construction 
which has been adopted. This 
not only has many technical 
advantages but substantially cuts 
production time and hence pro- 
duction costs. 


CONTROL 


At | £11 | the new RD JUNIOR Mk. II represents the finest Control Unit value 
in the world. 


AMPLIFIER 


F irst introduced very nearly three 
years ago the RD JUNIOR Ampli- 
fier, apart from detail improvements, 
is still produced virtually in its 
original form, and retains all the 
features which have achieved and 
maintained world leadership in the 
medium-priced amplifier field. 


m 14 watts Peak Output 

m ‘Ultra Linear ” Output Stage 
m Grain Orientated Laminations 
m High Margin of Stability 


m_ Generous Inductance Smoothing 

m Ample Spare Power 

Unique “‘ Impedance Plug ” 
Speaker Matching 


reluctance types. 


mM TWO PICK-UP IMPEDANCES 
covering all pick-up requirements. 

Mi PRE-SET CONTROLS fitted to all 
inputs excepting MIC., but including 
Tape Output, facilitate matching. 


MUTING CONTACTS fitted to 
Input Selector to prevent possibility of 
** break-through." 


M FOUR ACCURATE RECORD 
CHARACTERISTICS carefully chosen 
ily for any 


Mi TAPE RECORD AND REPLY 
SOCKETS permit use with a complete 
Tape Recorder. Panel adaptor available 
for Portable Recorders. 


OPTIONAL BUILT-IN TAPE 
CHARACTERISTIC removal of internal 
link provides CCIR tape characteristic 
on Tape Replay socket. Simple addition 
of our Booster Unit permits playing of 
pre-recorded tapesjdirect from tape 
head. 


UNIT 


Mi SWITCHED LOW PASS FILTER 
essential in reducing the distortion 
experienced from poor radio trans- 
missions or worn records. 


M WIDE RANGE TONE CON- 
TROLS, continuously variable Bass and 
Treble controls using Baxandall circuit 


mM UNIQUE CONSTRUCTION 
eliminates the conventional metal chassis 
which is replaced by a bakelite panel, 


similar to a printed circuit, on which | 


components are mounted either side. 
Wiring is virtually eliminated by com- 
ponent to P i and 
hum reduced to a minimum by simplified 
earthing. The resulting layout is compact 
yet accessible and consistency of perform- 
ance is assured by rigid fixing of stray 
capacities. 

Mi RELIABILITY backed by a unique 
unconditional TWO YEAR GUARANTEE 
against faulty materials or workmanship. 


EXLUSIVE STYLING features an 
attractively designed panel ilable in 
a choice of four colours—still exclusive to 
“RD” equipment. The edges are 
radiused and the control knobs, a new 
design moulded to our order, are partially 
recessed. Control functions are clearly 
marked and an unobtrusive indicator 
light is incorporated. 


Available from leading High Fidelity dealers throughout 
the country. 


Rear view of Control 
Unit showing neat 
grouping of all con- 


free on request. 


Illustrated leaflets describing the complete range of matched equipment 
forming the RD JUNIOR Home High Fidelity System may be had post 


pre - set 

controls, etc. on ROGERS D S (El ) Led. 
RODEVCO WORKS” 4-14 Barmeston Road Catford London S.E.6 


Telegrams : RODEVCO LONDON SE6 


Telephene : HiTher Green 7424 
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The GRAMOPHONE 


Is it Hi-Fi indeed! Whoever heard of a loudspeaker that 
wasn’t Hi-Fi? Must be as rare as a low-class butcher. 
For teenty-five years and more we've been making loudspeakers as 
good as we’ve known how and now you want us to label them Hi-Fi! 
Anyhow our mother told us never to use words if we didn’t know what 
they meant and we always do as mother said. If you want a lou er 
free of fol-de-rols and gimmicks which can 
speak for itself, choose the Vitavox DU120 
Duplex Coaxial, the loudspeaker without 


a superlative to its name. 


Vi TA VO , DU120 DUPLEX COAXIAL 


FULL RANGE 
LOUDSPEAKER 


Westmoreland Road, London, N.W.9, England Telephone : corindale 8671 
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THE 


LONG PLAY 
50% increased playing time 


TYPE LENGTH] PRICE IN 
No. TITLE SIZE |,pprox.| “EMICASE” 


88/6E “Junior” 5” dia.| 600 | £1..3.6 
+99/9E 5” dia.| 850 | £1.10.6 


88/9E “Continental” | 52” dia.| 850’ £1.10.6 
52” dia.| 1200’ | £1.17.6 


88/12E | “Standard” 7” dia. 1200” £1.17.6 E.M.I. SALES & SERVICE LTD. 


*99/18E 7” 1800’ | £2.12.6 (Recording Equipment Diviston) 
HAYES MIDDLESEX ENGLAND 


LONG PLAY—SOY, increased playing time. 
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The GRAMOPHONE 


‘...Agreat performance of a 


great work superbly recorded...’ 
GRAMOPHONE RECORD REVIEW 


Janos Starker 


plays the DVORAK "CELLO CONCERTO 
and Fauré’s Elégie 

with the PHILHARMONIA ORCHESTRA 
conducted by WALTER SUSSKIND 
33CX1477 


He has also recorded the 

MILHAUD 'CELLO CONCERTO No.1 
PROKOFIEV 'CELLO CONCERTO 

with the PHILHARMONIA ORCHESTRA 
and SUSSKIND 

33CX1425 


This 'cellist is a marvel; 

I have never heard such complete assurance 
of technique, such absolutely flawless 
intonation even in virtuosically 

haphazard passages ; and both works on 
this disc display his amazing talents 

to the full...’ 


. 


COLUMBIA @ 


(Regd. Trade Mark of Columbia Graphophone Co. Lid.) 
33; R.P.M. LONG PLAYING RECORDS 


E.M.I. RECORDS LIMITED, 811 Great Castle Street, London, W.1 
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pyusic has suffered irreparable loss by 
the tragic death of Dennis Brain. He 
was, in the exact sense of the word, unique. 
Even among experts opinions differ on the 
respective and comparative merits of half a 
dozen conductors, singers, violinists and 
pianists, but since the days when he first 
became internationally known there was no 
voice to dispute that Dennis Brain had 
achieved unequalled pre-eminence in his 
art. In his warm and serene person 
all the essential qualities of the great inter- 
pretative artist were blended in perfect 
harmony. 


He was innately musical in a way which 
defies description or analysis. He shaped 
phrases with an instinctive rightness that 
seemed inevitable. Technical problems did 
not exist for him. He had tamed the most 
notoriously intractable of all instruments to 
be his obedient servant and raised it again 
to sing the song the sirens sang. Over his 
instrument’s whole range he had a mastery 
of istonation, of legato, of staccato, of 
dynamic range and, above all, of expressive- 
ness that no other horn player has matched. 
But neither the listing of his qualities nor 
their sum explains the essential quality of 
his magic. That all these attributes should 
be embodied in one young man was miracle 
enough. But there was a still greater magic 
—the personality of his tone. 


An unmistakable, immediately recognis- 
able, personal tone is an attribute shared 
by the few great instrumentalists and singers 
of every generation. In Dennis Brain’s case 
its sunny radiance was the outward 
manifestation of a warm and serene nature. 
His sound was balm to the ears, to the mind 
and to the spirit. Its essential character did 
not change in all the twenty years I knew 
him. Neither his growth to supreme 
mestery, the deepening of his perceptions, 
nor even the change from an old French 
hora (held together in later years with 
aci-sive plaster) to a modern German 


Incorporating VOX 
Edited by SIR COMPTON MACKENZIE . 
Music Editor ALEC ROBERTSON 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 


Trade Office 11 Greek Street, London, W.! 


DENNIS BRAIN 


MAY 17th, 192I—SEPTEMBER Ist, 1957 


By WALTER LEGGE 


instrument altered the basic character of 
his tone. It was the audible radiation of 
his basic goodness. 

Dennis was only sixteen when he first 
blew himself into my awareness. From a 
studio which I believed to be empty there 
came the most impudent imaginable utter- 
ance of the “ Till Eulenspiegel” theme. In 
the studio I found a cherub-faced schoolboy 
standing alone with a horn in his hands. 
Unable to believe the evidence of ear and 
eye I asked him, ‘‘ Was that you play- 
ing?” He blushed and said, “ Yes. 
Aubrey Brain is my Dad.” He was there 
to record the Mozart D major Divertimento 
with his father and the Lener Quartet. 

When his time for call-up came, Dennis 
went into the R.A.F. Central Band at 
Uxbridge. All honour to Wing-Commander 
O’Donnell for the service he did to our 
post-war musical life. In wartime Germany 
and Italy music was a reserved occupation. 
It was otherwise here. But O’Donnell laid 
his net so that every exceptionally able 
young instrumentalist knew that a place 
would be found for him in the R.A.F. 
Band. Dennis landed there, and acquired 
a nickname that stuck to him for ten 
years—‘* Dubbie ”’, to distinguish him from 
Denis (one ‘‘n”) Matthews. The goodwill 
tour of the R.A.F. Band in America 
laid the foundation of Dennis’s American 
reputation and brought him an offer from 
Stokowski to as his first horn to 
Philadelphia “‘ when the war is over”. 


During the war Dennis made several 
records, all of which have disappeared from 
the catalogues, through the advent of tape 
recording and long-playing records. For 
Columbia he made the fourth Mozart 
Horn Concerto with the Hallé Orchestra, 
and the Beethoven Horn Sonata with Denis 
Matthews. Decca recorded Britten’s 
Serenade, written for Dennis, Peter Pears 
and the Boyd Neel Orchestra, and Brahms’s 
Op. 17, Four Songs for Female Voices, 


. THE RADIO CRITIC . 
CHRISTOPHER STONE London Editor CECIL POLLARD 
Technical Editor P. WILSON 
Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


BROADCAST REVIEW 
Jazz Editor EDGAR JACKSON 


Telephone: WORDSWORTH 2010 
Telephone : GERRARD 0850 


Two Horns and Harp. In most of Sidney 
Beer’s war-time records with his National 
Symphony Orchestra, Dennis was the first 
horn. 

He was still officially an airman when I 
realised my long-laid plan of forming the 
Philharmonia Orchestra—the name retained 
from the Quartet I had formed in the early 
days of the war. Naturally, Dennis was 
first horn. The first time the orchestra met 
was to record the Tchaikovsky Concerto 
with Moiseiwitsch, Weldon conducting, in 
the Friends Meeting House. In the interval 
Dennis came to me and said, “ This is 
going to be good. I didn’t think we should 
ever have an orchestra like this here.” 
Many battles were to be fought and some 
years to pass before the orchestra began to 
sound as I had dreamed. But that is 
another story. In the late nineteen forties 
Dennis was first horn of the Philharmonia, 
soloist with orchestras, the most sought-after 
horn-player for chamber music and, when 
Sir Thomas Beecham first formed the Royal 
Philharmonic Orchestra, first horn there. 
Dennis formed his own Wind Quintet and 
toured it here and abroad. He seemed 
tireless, but always relaxed. The story is 
told that on one occasion he played two 
concertos, Mozart and Strauss, with a 
provincial orchestra, the two appearances 
separated by a classical symphony and the 
interval. During the interval Dennis was 
missing from the Artists’ Room. The con- 
ductor said jokingly, He’s probably - 
giving a half-hour recital at the B.B.C.” 
Dennis was ! 

Neither the great fame he achieved nor 
the admiration and affection of the most 
eminent conductors altered Dennis’s nature. 
He remained, until thé day ofthis death, the 
laughing, cherubic-faced schoolboy I had 
first met nearly twenty years ago, always 
arriving punctually at the last minute for a 
concert or a session, always racing out first 
to the canteen. 
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His only interests in life, apart from 
music, were his family and motor-cars. I 
do not believe he ever played a rehearsal 
or recording session or even a concert 
session without having the latest copy of 
The Autocar or The Motor open on his 
music-stand, The day of the Philharmonia’s 
first concert in Zurich my wife bought a 
second-hand Hudson saloon, a huge vehicle 
that was afterwards nicknamed the Atlantic 
Liner. We invited Dennis to drive with 
us down to the next concerts in Turin and 
Milan. I drove. We planned to drive back 
to Zurich through the night after the second 
Milan concert. As we were about to leave 
Toscanini summoned my wife and me to 
his home to tell us that he would come to 
London to conduct the Philharmonia. By 
the time we got back to the hotel it was well 
into the night and I was much too happy 
and excited to trust myself at the wheel, so 
I asked Dennis to drive. At dawn we were 
at the foot of the Gotthard Pass. Although 
the road was not officially open to traffic, 
Dennis insisted that we should drive over it 
rather than wait for the first train to take 
us through the tunnel. The whole road was 
hard, polished ice, with snow piled up nine 
or ten feet high on one side, and often 
sheer drops of several hundred feet on the 
other. Dennis handled that unmanageable 
brute of a car on a Serpentine skating-rink 
surface with a cool mastery that I have never 
seen equalled. To this day I blush to think 
of having driven in the presence of such a 
master. Curiously enough, it was only 
when he was driving that Dennis shed his 
endearing, irresponsible boyishness. It is 
terrible that his only relaxation should have 
cost him his life. 


Their passion for cars forged an extra- 
musical link between Dennis and von 
Karajan. They both knew by heart the 
specifications, advertised and actual per- 
formances, structural details, advantages 
and disadvantages of every fast car, and 
never tired of discussing them. When 
Karajan told Dennis that he was giving up 
cars in favour of flying Dennis looked at 
him in hurt astonishment, then smiled and 
said, “ Yes, but you'll need a car to get to 
and from the aerodrome.” One of his 
happiest hours was when Karajan let him 
drive his Mercedes 300SL in Lucerne. 


For an artist of his greatness Dennis has 
left a slender legacy of records. The fault 
lies in the repertoire rather than with the 
recording companies. As a soloist we have 
on Columbia the four Mozart Concertos 
with the Philharmonia conducted by von 
Karajan and now, posthumously pub- 


‘lished, the two Strauss Horn Concertos 


with the Philharmonia conducted by 
Sawallisch. Decca has the Britten Serenade, 
a work which did much to make Dennis 
famous. Still unpublished is Hindemith’s 
Horn Concerto conducted by the composer, 
recorded early this year by Columbia, who 
had planned for him to record all the Haydn 
Concertos and the Brahms Trio this winter. 
But in the short history of the long-playing 
record his unmistakable voice is to be 
heard in nearly every major work in the 
orchestral repertoire and, in an impressive 
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way, of opera. There is still much to come. 
The four Brahms Symphonies conducted 
by Klemperer, Mozart’s B flat Divertimento 
with Karajan which, when he played it in 
America, prompted a critic to describe 
Dennis as “the only man who has the 
right to blow his own horn”. And Der 
Rosenkavalier the horn-player’s opera par 
excellence! 1 doubt if anyone told Dennis 
that Strauss was depicting an orgasm at 
three bars before figure five in the Prelude, 
but Dennis played it. 

There is no knowing how Dennis would 
have developed. One of his unfulfilled 
ambitions was to play the “ Ring” with a 
great conductor. His other ambition was to 
conduct, an activity he had already begun. 


Deeply though I grieve his death, as a 
friend, as an artist, and as a matchless jewel 
in the Philharmonia Orchestra’s crown, I 
cannot recall his art without smiling. 
Smiling at the impudent confidence of his 
mastery of his instrument, with anticipatory 
pleasure at the unconcerned and seraphic 
ease with which we knew beforehand he 
would play the notorious deathtraps in 
the whole symphonic literature, smiling in 


admiration and in gratitude for the joy of 
hearing such playing. 

It was my privilege to have Dennis Brain 
as first horn of the Philharmonia Orchestra 
from the first day the Orchestra was 
assembled for our first rehearsal to the last 
day of his life. He is irreplaceable, but his 
art and his influence have left their per- 
manent mark upon horn playing. His 
father, Aubrey Brain, had already effectively 
demonstrated that the bubbles and cracks 
which were the rule rather than the 
exception in horn playing thirty years ago 
were the faults of the players: there was 
nothing wrong with the instruments. 
Dennis has done still more. He restored to 


’ the repertoire Mozart’s four horn concertos 


and established Strauss’s two concertos. 
He inspired contemporary. composers 
(among them Hindemith and Britten) to 
write works for the horn. And he has 
proved and established as a tradition that 
the horn at the lips of a devoted artist is 
one of the noblest and most expressive 

instruments. We shall never hear his like 
again, but the standard of horn playing 
throughout the world has been inestimably 
improved by his example. 
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Virtuoso performances by the distinguished ‘cellist 
PIERRE FOURNIER 


CONCERTO FOR CELLO AND ORCHESTRA IN A MINOR—Schumann 
VARIATIONS ON A ROCOCO THEME — Tchaikovsky 
with the PHILHARMONIA ORCHESTRA conducted by SIR MALCOLM SARGENT 


“Pierre Fournier’s reading of Schumann’s ’Cello Concerto is to 
my mind the answer to prayer ... Fournier extracts the last ounce 
of romantic emotion from the music while yet preserving an 


admirable classical poise. His tone is very beautiful.” 
GRAMOPHONE RECORD REVIEW 


His new record, with DAVID OISTRAKH | 
is a superb interpretation of 

BRAHMS’ DOUBLE CONCERTO IN A MINOR 
with the PHILHARMONIA ORCHESTRA 

conducted by ALCEO GALLIERA 

$8CX1487 (On sale November &th) 


COLUMBIA @ 


33; R.P.M. LONG PLAYING RECORDS 


E.M.I, RECORDS LIMITED, 8-11 Great Castle Street, London, W.1 
(Columbia is the Regd. Trade Mark of Cotumbia Graphophone Co. Lid.) 
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A completely revised and up-to-date 
edition—now bigger and even more comprehensive 


Established as an essential part of the record buyer’s 
equipment, The Art is being published this month in 
an entirely new edition. 

Using The Art as a guide, the buyer can select from 
all the microgroove records of serious music issued 
in this country the best versions of any particular 
work, and this new edition includes every recom- 
mended record of this type published up to and 
including October 1957 as well as some November 
releases. 


Please send this coupon today 
for your copy 


E-M-G HANDMADE 
GRAMOPHONES LIMITED 


6 NEWMAN STREET - LONDON W‘I MUSeum 9971 


As always, the system of grading enables the reader 
to tell at a glance whether the selected disc has the 
technical and musical qualities required and now, all 
recommended recital records are printed with their 
full details. 

The Art is ready this month and costs 6/- post 
free. A new edition always sells out quickly 
so please send the coupon below so that we may 
reserve your copy. 


6 Newman Street London W.1 


Please send me a copy of The Art of 
Record Buying. I enclose P.O. for 6/-. 


EMG HANDMADE GRAMOPHONES 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


Sos years ago, especially when Virgil 
Thomson was acting as the arch-priest 
of contemporary French music in _ his 
capacity as music critic of the New York 
Herald Tribune, there was much talk about 
Olivier Messiaen. There even were a few 
performances, but they were sporadic and 
I have not heard his name mentioned for 
some time. Now comes Westminster with 
two discs of a garguantuan piano work by 
Messiaen, Vingt Regards sur l’Enfant-Jésus, 
played by Yvonne Loriod. The music leaves 
me far behind. What a strange combination 
of neo-Franckian mysticism, tag-ends of the 
modern school and formless meanderings ! 
It may be that my nature is too gross and 
unspiritual to receive the purity of 
Messiaen message. But even granting the 
dead seriousness and religiosity of this 
French composer, it is hard to take this 
kind of musical rambling seriously. 

M.G.M., as usual, has devoted most of 
its classical list to modern Americans. 
Especially interesting is Harold Shapero’s 
Serenade for String Orchestra, presented 
by Arthur Winograd and the Arthur 
Winograd Orchestra. Shapero is one of 
this country’s neo-classicists. He does not 
use a formidably dissonantal idiom. Indeed, 
he had the distinction of being booed at a 
concert of modern music, some years ago, 
for a piano work the listeners thought too 
reactionary. But he definitely is not of the 
past century. This Serenade, composed 
twelve years ago when Shapero was 25, is 
strongly influenced by Stravinsky’s neo- 
classic excursions. But it must be said that 
Shapero handles his materials in an alto- 
gether personal idiom. He has a genuine 
lyric gift and pronounced individuality ; 
and it may be, when the fuss has died down, 
that he will turn out to be one of America’s 
most important composers. 

Another interesting composer is Peggy 
Glanville-Hicks, the Australian born, 
London-trained musician now resident in 
America. Unlike Shapero, who works 
pretty much on his own, Glanville-Hicks is 
part of a group that vociferously holds to 
the opinion that dissonance is déclassé. Yet 
here again, with all her diatonic white-key 
writing, the music of Glanville-Hicks is 
decidedly contemporary in feeling. Her 
Concerto Romantico for viola and orchestra, on 
a new M.G.M. disc, with Walter Trampler 
as soloist and the M.G.M. Orchestra con- 
ducted by Carlos Surinach, is an original 
synthesis of romanticism in a modern 
setting. Also on this disc are two other works 
for viola and orchestra—Marga Richter’s 
Aria and Toccata, an example of dry 
modernism, and Ben Weber’s complicated, 
serious, dissonant Rapsodie Concertante. 

Surinach himself is represented as con- 
duvtor-composer on an M.G.M. disc of his 
Concerto for Piano, Strings and Cymbals, 
with William Masselos as soloist. This is 
skilful work in the Spanish flavour. Marga 
Richter’s arid competence, as represented 
by her Concerto for Piano, Violas, Cellos 
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and Basses, occupies the other half of the 
disc. And as an example of Scandinavian 
modernism, Westminster has come forth 
with a disc containing Lars-Erik Larsson’s 
The Disguised God and Dag Wiren’s Symphony 
No 4, played by the Stockholm Radio 
Orchestra under Stig Westerberg and Sixten 
Ehrling. Wiren’s symphony is strong, dis- 
sonant, and professionally written: a fine 
work. Larsson’s suite is a gentle reminder 
of post-romanticism, quiet and lyrical. It 
uses singers and a narrator. 

Then there are two modern giants— 
Stravinsky and Barték. Close on the heels 
of Angel’s recording of Stravinsky’s Perséphone 
comes one from Columbia, with the com- 
poser at the helm. His soloists are Vera 
Zorina as narrator and Richard Robinson 
tenor. Comparison of Stravinsky’s perform- 
ance with Cluytens’ in the Angel disc reveals 
diametrically opposed points of view. 
Stravinsky, as usual, goes about his con- 
ducting with a no-nonsense air. He is sharp, 
clear, precise and anything but colourful. 
Presumably this is what he wants. If so, he 
probably scorns the sensuous quality 
Cluytens brings to the score. But of one 
thing there can be no dispute: Gedda is a 
much better singer than Robinson. The 
Barték contribution comes from Westminster, 
who offer the six string quartets on three 
discs played by the Parrenin Quartet, a 
young French foursome. They approach 
the music sensitively, but have neither the 
maturity of the Vegh Quartet nor the 
incisive, rhythmic vitality the Juilliard 
Quartet brought to the music. One thing 
the Juilliard Quartet always have, and that 
is clarity ; whereas the Parrenin players 
sound uncomfortable in some of the more 
difficult sections, and some of the inner 
voices fail to come through. 

That grand veteran, Marcel Dupré, has 
not been too active in the recording studios 
during the LP decade. America’s first idea 
in a long time of his present resources comes 
from two Overtone discs ; one devoted to 
Bach (Dorian Toccata and Fugue ; Toccata 
and Fugue in F, and three chorale-preludes), 
the other to Bach and Mozart (Bach’s 
Saint-Anne Prelude and Fugue, and the 
Mozart works for mechanical organ). He 
has been recorded on the organ of Saint- 
Sulpice in Paris, a great big romantic 
instrument. The acoustic has a good deal 
of reverberation, the sound is thick, and 
Dupré is, alas, not heard to best advantage. 

Among other instrumentalists active on 
LP, there is the indefatigable Fernando 
Valenti, with Vol. 17 of Scarlatti sonatas. 
This brings his total to 204. What a 
monumental task he is engaged upon ! Two 
unusual piano discs come from M.G.M. and 
Capitol. The former presents Lenore 
Engdahl in both books of Kabalevsky’s 
Children’s Pieces, Op. 27, dainty and effective 
works, very well played here. For Capitol, 
Rudolf Firkusny has provided an enchanting 
disc devoted to Smetana’s Czech Polkas and 
Czech Dances. We do not hear enough of 
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Smetana’s piano music in the concert hall ; 
only the Polka in F gets an occasional 
hearing. His piano music is real virtuoso 
stuff: Liszt put through a Bohemian folk 
wringer. Despite all the technical ado, the 
emotional content of the music is simplicity 
itself, and the melodies, exotic and graceful, 
make one smile with pleasure. Firkusny, 
an exceptionally able pianist, and himself 
a Czech, knows the idiom as only a native 
can, and his performances have a peculiarly 
authentic stamp. 

There is nothing too interesting in most 
of the current batch of orchestral releases. 
M.G.M. has started a series that will 
embrace all of Mozart’s cassations, serenades 
and divertimentos. The first disc, with 
Arthur Winograd and the M.G.M. Orch- 
estra, contains Cassations Nos. 1 (K.63) 
and 2 (K.99). They were composed by 
Mozart at the age of 13 and are amazing 
pieces, with some very pretty ideas and the 
sort of accomplished workmanship that was 
Mozart’s birthright. Decca has a complete 
Schubert Rosamunde (three sides of a two- 
disc set) and the Magic Harp Overture, the 
Serenade (Op. 135) for alto, piano and female 
voices, and Psalm 23, for women’s chorus 
and piano (fourth side). Fritz Lehmann 
conducts the Berlin Motet Choir and the 
Berlin Philharmonic, with Diana Eustrati 
as soloist, in Rosamunde. This is a fine 
performance. The chorus especially isa joy 
to hear, singing delicately and stylishly. Of 
the three works that fill out the album, 
The Magic Harp is known by most listeners 
as the Rosamunde Overture, the Serenade is 
one of the most exquisite pieces of its kind 
ever written, and the Psalm is simple and 
lovely. Also on a Decca disc, Karl B6hm 
leads the Saxon State Orchestra in Strauss’s 
Heldenleben. He does not have the world’s 
best orchestra to work with, and there are 
superior performances available. And, any- 
way, old Heldenleben is such a bore. On a 
Columbia disc, Dimitri Mitropoulos and 
the New York Philharmonic are heard in 
the ’steenth recording of Berlioz’s Symphonie 
Fantastique: a shrill, driving example of 
conducting that sometimes is curiously 
apposite to the music. Columbia also has 
Zino Francescatti in Lalo’s Symphonie 
Espagnole (Mitropoulos and Philharmonic) 
and the Vieuxtemps Fourth Concerto 
(Ormandy and Philadelphia). Francescatti, 
of course, is a big virtuoso; but did he 
always have such a heavy vibrato? One 
does not remember this kind of thick, 
sentimental approach from this fine violinist 
ten years ago. 

Most of us know Granados’ Goyescas as a 
series of piano sketches, but how many have 
heard it as an opera ? London has supplied 
a version, on one disc (can this be complete?) 
with Consuela Rubio, Ana Maria Iriarte, 
Gines Torrano and Manuel Ausensi, with 
chorus and orchestra conducted by Ataulfo 
Argenta. It is hard to imagine how effective 
Goyescas would be on stage, but there can be 
no gainsaying its melodic appeal. On this 
record, despite some singing that is not too 
pleasant, it sounds like an utterly charming 
work. 

A more superior brand of vocalism comes 
from Dietrich Fischer-Dieskau, who sings 
Schumann’s Dichterliebe and six Brahms 
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songs, with Joerg Demus at the piano. 
Those with absolute pitch might be bothered 
by the key relationships the baritone uses ; 
he sings about half the music in its original 
key, and the rest of the songs are transposed 
anywhere from a semitone to a third. 
Otherwise, this is an example of cultivated 
artistry. And Lieder-lovers were also made 
happy last month by a Camden release of 
Lotte Lehmann, presenting songs by Brahms, 
Wolf, Beethoven, Pfitzner, Marx and 
Schubert that the great lady had recorded 
for Victor in the 1930’s. Lehmann may 
never have had the most perfect of vocal 
techniques, but she was an artist sans peur 
et sans reproche, and the likes of her come 
about once every generation. 


Sibelius (1865-1957) 

Harold Rutland, Editor of The Musical 
Times, is contributing an article on the 
music of Sibelius to our December issue, and 
it will be very interesting to read what he 
has to say about the way in which the com- 
poser’s reputation has fared since Sir 
Thomas Beecham’s wonderful Sibelius 
Festival of 1938. The movement which had 
favoured Sibelius since 1926 then reached 
its high water-mark. His creative life 
virtually came to an end in 1925 with the 
composition of Tapiola (the Seventh —_. 
phony was written the previous year) and 
then, as abruptly as at the end of the Fifth 
Symphony, he terminated large-scale com- 
position. Sibelius had seen musical revolu- 
tions arise and become respectable or 
disappear and was content to be considered 
a bleak and dour composer who offered the 
public not cocktails (in other words 
romanticism), but clear, cold water. 

Perhaps his best known saying is “‘ the 
older I grow, the more classical I become . 

I feel that classicism is the way of the 
future 

I myself believe that time will show 
Sibelius to have been right and that future 
generations will view his greatest symphonies 
as mountain peaks, towering above all others 
of his day. ALR. 


INDEX TO REVIEWS 


BACH, J. S. Page 


Brandenburg Concerto No. 3...... 237 

Sonatas for Solo Violin 224 

Violin Concertos, BWV1041, 1042 and 1043.... 213 

Organ works—Schweitzer 237 
BARTOK 

Miraculous Mandarin—Ballet Suite............ 237 

Piano works—Foldes 


BEETHOVEN 


Sonatas for Violin and Piano............++++++ 234 
Violin Sonata No. Lin D.... 213 
Piano Sonatas Nos. 1, 8, 19 and 20............ 225 
Piano Sonatas Nos. 8 and 10........-.s000-0+5 225 
Piano Sonatas Nos. 7 and $2........... 225 
String Quartets Nos. 11 and 13..............-. 222 
Romance in F, Op. 50... 213 
Piano Concerto No. 5......----.seeeeeeceeeee 213 
Symphony No. 213 
BELLINI 
Norma "—excerpts 231, 235 
BERLIOZ 
Symphonie 214 


BIZET 


NI 
tring Quintets Nos. 1 and 


The GRAMOPHONE 


BRAHMS Page 
Hungarian Dances 
Piano Quartet in C mimor..........0-.e+eeeeee 
Double Concerto. 214 
Symphony No. 214 
Tragic Overture. 214 
Lieder recital—Fischer-Dieskau ........++++++ 
Lieder recital—Hans 227 
BRITTEN 
Young Person’s Guide to the Orchestra........ 215 
A Charm , 228 
CHAUSSON 
215 
CHERUBINI 
Anacreon—overture .......... 215 
CHOPIN 
Etudes, Op. 25...... 226 
Piano Sonata No. 2.... 226 
Piano pieces—Askenase 225 
CORNELIUS 
“The Barber of Baghdad "—complete........ 230 
DEBUSSY 
Suite Bergamasque; Children’s Corner Suite; 
2. 
Iberia; Prelude a l’apres midi d’un 
Visita Sonata 
Piano pieces—Rubinstein 226 
“ Pelleas and Melisande ""—complete........... 230 
DELIBES 
“ Coppelia "—complete ballet ............+.+- 215 
Sylvia "—excerpts 237 
DELIUS 
Vocal and Orchestral items—Barbirolli ........ 228 
DONIZETTI 
“ Lucia di Lammermoor "—excerpts.... .. 231, 234 
DVORAK 
FAURE 
FRANCK 
Symphonic 216 
an 
FRESCOBALDI 
Harpsichord eumeyer.. 226 
GINASTERA 
GOUNOD 
“ Faust "—excerpts ............ 234 
GRIEG 
“ Peer Gynt "—Suites Nos. 1 and 2............ 217 
HAYDN 
*Celio Concerto, Op. 101... ... coe 
Symphonies Nos. 92 and 104 eos B17 
Symphony in G, “ Bruckenthaler"’............ 217 
HINDEMITH 
IPPOLITOV-IVANOV 
Caucasian Sketches, Op. 10 .............e00-: 217 
JANACEK 
KODALY 
The Peacock Variations..... 237 


KUHLAU 

“ Elverhoj "—Overture and Ballet Music...... 218 
LALO 

LEONCAVALLO 

MASCAGNI 

“ Cavalleria Rusticana 236 

Midsummer Night’s Dream "— incidental 

MEYERBEER 

218 


MOZART Pave 
Three Divertimenti, K.136, 137 and 188........ 223 
Serenade No. 223 
Seremade NO. 223 
Serenade No. 18 215 
Piano Concerto No. 217 
Violin Concerto in G, K.216 2:3 
Symphony No. 25.... 237 
Symphony No. 219 
Symphony No. 219 
Symphony No. 40..... 215 
“ Marriage of Figaro ""—excerpts.............- 236 

PONCHIELLI 
“ La Gioconda "—Dance of the Hours ........ 237 

PROKOFIEV 
Symphony No. 7... 219 
Piamo Concerto No. 1... 219 

PUCCINI 
“La Boheme 234 
“ Madame Butterfly "—excerpts.......... 236, 237 
“ Manon Lescaut "—excerpts 237 
“ La Tosca "—excerpts..........--++ 234, 236, 237 

PURCELL 
Music for a while: From Rosy Bowers........ 228 

RACHMANINOV 
Piano Concerto No. 220 

RAVEL 
Trio in A minor 
215 

RIMSKY-KORSAKOV 
“ The Czar’s Bride "—excerpts.........+++-+++ 231 
“ May Night "—overture 237 
Rus: Easter Festival Overture.............. 237 

ROSSINI 
“ The Barber of Seville "—excerpts........ 234, 236 

SAINT-SAENS 

216 

SCHUBERT 
Symphony No. 220 

SCHUMANN 
Dichterliebe, 

Frauenliebe un 
Symphony No. 2 

SMETANA 
“ The Bartered Bride "—excerpts ............. 231 

STRAUSS, JOH. 

Geaduation Ball 218 
The Blue Danube. 220 
220 

‘arious orchestral 238 

STRAUSS, R 
Salome 236 
Blorm Comcertes 220 

STRAVINSKY 

TCHAIKOVSKY 
Capriccio Italien... 222 
Casse-noisette Suite 
“ Sleeping Beauty 7 
Symphony NO. 219 
Svmphony No. 

ymphony No. 221 

TOCH 

Symphony No. 218 


VAUGHAN WILLIAMS 
Serenade to Music; Fantasia on “Greensleeves” ; 
Towards the Unknown Region ; “‘The Wasps’ 


“ La Forza del tino "—excerpts..........++ 
“ Tl Trovatore —~y 
236 
“ La Traviata "—excerpts.............. 284, 236 
“ Rigoletto”—complete 232 
“ Sicilian “Vespers” 237 

VIVALDI 

"Cello Concerto in C minor, P.484...........+++ 217 
of Gemen Opera 234 

estival of German 
Histori 235 
Operatic 233 
Operatic recital—P.lii and Sved.............. 4 


|| November, 1957 

Th 

VERDI 
Aida "—excerpts 236, 237 PRIC 
And 
The 

A bu 

and 

5 
238 Advert 
MOUSSORGSKY GS 42 
- 222 tsy Fair 231 Violin recital—Milstein 227 


1957 


8 88 


REBRBRRE 


November, 1957 The GRAMOPHONE 


What! 
No Whistles? 


After a few years a radio becomes an old friend whose 
eccentricities you tolerate because you’ve grown used to them. 
Which is perfectly all right if all you want 
is an accommodating background noise against which to read or talk. 
But supposing you enjoy music seriously. Don’t you feel that you should own a set which is 
capable of fulfilling your requirements ? 
For superb reception of V.H.F. and Standard broadcasts there is nothing to equal the Grundig Marlborough. 
The Marlborough has three acoustically arranged speakers which create depth and reality, 
four independently operated tone controls which cover the full frequency range. 
The cabinet is beautifully styled and appropriate to any setting. 
Ask your local dealer for a demonstration of 


GRUNDIG , 


PRICE 59 GUINEAS 


And if you own a tape recorder 


The Marlborough has special facilities for high fidelity tape recordings. 
A built-in Diode connection; sockets for recording or playing back 
and compensated volume control for tape reproduction. 


GRUNDIG (Great Britain) LTD. enquire 10: KIDBROOKE PARK ROAD, LONDON, S.E3 


Advertising & Showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.I. (Electronics Division, Gas Purification & Chemical Co. Ltd.) 
GS 42a 
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AND THE FINEST RECORD 


Here are some of the outstanding issues of 
ated the month. Keith Prowse not only stock 
5m , the popular records, they offer you the 
rarest gems of the musical world as well. 
In fact you can say ‘If you cannot obtain it 
at Keith Prowse, it is unobtainable’. 


‘Great recordings of the Century’, beauti- 


fully packed in special container, with 


explanatory booklet in each. £2. 1. 8} 


each, packing and post free, U.K. 


ALL LP AND 45 R.P.M. 
RECORDS SENT PACKING 
AND POSTAGE FREE 


ANYWHERE 
INTHE UK. el th 


90 NEW BOND ST., LONDON, W.1 
Tel: HYD 6000 (60 lines) 
BRANCHES THROUGHOUT LONDON 


ALFRED HAYS LTD. 159 NEW BOND ST., W.1 
Tel: HYD 4040 


H.M.V. ‘History of Music in Sound,” 
in seven volumes (19 records), with 
the accompanying text books. 

£2. 1. 84 each. Packing 
and post-free U.K. 
Books 10/6 each volume 
extra. 


OUT MID NOVEMBER! _ 


EVERY RECORD 
MENTIONED IN THE 
CURRENT ISSUE 
OF ‘GRAMOPHONE’ 
CAN BE OBTAINED 
FROM 

KEITH PROWSE 
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Brychan Powell (Tenor) ry 
with the London Welsh a 
Association Youth Choir 
Conductor— 
Kenneth Thomas 
Organ—Cyril Anthony 
39/74 packing and post 
free, U.K. 
The Holy City—steogeb Adams. Ave Maria—Gounod. 
The Lord's Prayer—albert Hay Malotte. Ave Verum—Mozart. 
F Jesu Joy of Man’s Desiring—J.s. Bach. Bless this House—May H. Brahe. 
See the special The Lost Chord—arthur Sullivan. Ombra Mai Fu—George Frederick Handel. 
D.G.G. Supplement : Panis Angelicus—Cesar Franck. Agnus Dei—sizet. 
in this issue of ‘The Gramophone. 
All D.G.G. records can be obtained 


from Keith Prowse. Keith Prowse pack 
oO anywhere OVerse 


A RECORD NOT TO BE MISSED! ire 


and send tax ff 


ROUND-THE-WORLD RECORD SERVICE 70%" choice. aS, the records of 


90 ORDER DEPT. 
W Bond Street, London W.! 


THE FINEST RECORD SALON IN SOUTH WALES 
WITH ALL THE KEITH PROWSE ADVANTAGES 
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He tracks down distortion... 


. . . with the determination of a Sherlock Holmes. As a member of 
Capitol’s unique record-rating ‘‘jury”’ it’s his job to make sure 
that every Capitol Full Dimensional Sound record you buy is 
acoustically perfect. For even the smallest variation from correct 
instrumental resonance, the slightest flattening of a note, the least 
coarsening of the collective voice of an orchestra must be tracked 
down and corrected before a Capitol record is deemed worthy of 
the FDS accolade. 

But FDS is more than your guarantee of distortion-free records. 
It’s a new and startling realism reproduced with the highest fidelity 
known to the recorder’s art. Regardless of the playback equipment 
you have, Capitol FDS Classics bring you musical performances 
of greater clarity, fidelity and tonal balance than you perhaps 


Incomparable 
High Fidelity in 
FULL 
DIMENSIONAL 
SOUND 


RECORDS LTD 8-11 GREAT CASTLE STREET LONDON Wi 


For a thrilling musical experience hear these superb new Capitol FDS 
Long Playing Records for November! 


BRAHMS Symphony No. 1 in C Minor, Opus 68, Pittsburgh 
Symphony Orchestra, conducted William Steinberg P.8340 


SAINT-SAENS Concerto No. 1 in A Minor for ’Cello and Orchestra 
LALO Concerto in D Minor for ’Cello and Orchestra, 
André Navarra, ’cello, Orchestra of the Paris Opera, 
conducted Emanuel Young P.8318 


MINIATURES 
Nathan Milstein, violin, with Leon Pommers, piano 


pEeBussy Suite Bergamasque: Etampes: Children’s Corner, 
Rudolf Firkusny, piano P.8350 


GrieG Peer Gynt Suites Nos. 1 and 2, Opus 46 and 55 
IPPOLITOV-IVANOV Caucasian Sketches, Opus 10, Hollywood Bowl 
Symphony Orchestra, conducted Felix Slatkin P.8329 


aypsy!—Famous melodies by SARASATE, DVORAK, 
DINICU and BRAHMS—Hollywood Bowl Symphony Orchestra, 
conducted Carmen Dragon P.8342 


sTRauss Graduation Ball 
MEYERBEER Les Patineurs, Ballet Theatre Orchestra, 
conducted Joseph Levine P.8360 


JOY TO THE WORLD!—Christmas Carols in original settings— 


. Roger Wagner Chorale P.8353 


HINDEMITH Symphony : Mathis der Maler 
ERNST TOCH Symphony No. 3, Opus 75 P8364 
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ANALYTICAL NOTES 


By 


ROGER FISKE 
MALCOLM MACDONALD . 
ALEC ROBERTSON . 


ORCHESTRAL 


BACH. (a) Concertos for Violin and 
Strings: No. in A minor, BWV 1041; 
No. 2 in E major, BWV1042. (4) 
Concerto for two Violins and 
Strings in D minor, BWV1043. 
(a and b) Wolfgang Schneiderhan 
(violin), (6) Rudolf Baumgartner 
(violin), Lucerne Festival Strings 
(Leader: Rudolf Baumgartner). D.G.G. 


Archive APM14086 (12 in., 41s. 84d.). 

Erlih, Merckel, Munich P.A., 
DTL93067 


At long last there is a recording of Bach’s 
Double Concerto that can be whole- 
heartedly recommended. This is a most 
enjoyable performance, with an orchestra 
of true eighteenth century dimensions and 
soloists who sound as though they 
belonged to it, and the purity of Schneider- 
han’s tone is a joy. Possibly his fellow soloist 
is a shade below him in this respect, and 
no wonder; and I would have liked a more 
solid tone from the string basses with a little 
more harpsichord continuo here and there. 
Otherwise there is little to fault and much 
to admire. In the slow movement, both 
soloists tend to keep semiquaver 
down so that subsidiary quaver and crotchet 
themes make more impact than usual ; the 
quiet end to this movement sounds 
exquisitely beautiful. The finale is taken 
very steadily, and for once the soloists do 
not drown the string band with . their 
double-stopped chords in bar 41. 

The two solo concertos are equally 
successful, and though here there is more 
substantial competition, these are, I think, 
the best recordings available. The only 
surprise is Schneiderhan’s tempo for the 
slow movement of the A minor. Many 
violinists, for instance Isaac Stern, take it in 
eight, applying Bach’s “‘ Andante” to the 
quavers. Schneiderhan takes it in four at a 
considerably quicker tempo than I ever 
remember hearing, but once you get used 
to his 72 quavers a minute the result is very 
effeciive. So often this movement drags 
boresomely ; it certainly doesn’t on this 
record. Otherwise his tempi are con- 
ver:ional and acceptable; the two first 
movements are superbly managed. Record- 
ing <uality is very good indeed, and for me 
thi is one of the discs of the year. R-F. 


AND FIRST REVIEWS 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


BEETHOVEN. Romance in F major 
for Violin and Orchestra, Op. 50 
(a). Sonata No. 1 in D major (d). 

MOZART. Violin Concerto in G major, 
K.216 (c). David Oistrakh (violin) 
with (a and c) Czech Philharmonic 
Orchestra conducted by Karel 
Ancerl. (+) Vladimir Yampolsky 
age Supraphon LPV244 (12 in., 
39s. 74d.). 

Oistrakh admirers and, indeed, all lovers 
of fine violin playing allied to great artistry, 
have here a varied and rewarding record. 
The Beethoven Sonata is particularly good, 
not least in that Yampolsky is a partner on 
equal terms, and there is as much satis- 
faction to be had from the pianist’s con- 
tribution as from the violinist’s. They give 
an impulsive account of the first movement, 
there is style and poetry in the variations, 
while the finale is sheer delight. Balance of 
piano with violin is reasonable. 

In the Romance interest is held by 
Oistrakh’s handling of the violin line, as it 
must be if this work is to be worth hearing 
at all. Ancerl doesn’t seem to have got his 
orchestra much interested in Beethoven’s 
very dull accompaniment, but in the Mozart 
Concerto he gets some alert and pointed 
playing. The recording of the orchestra is 
quite good, without being outstanding. 

The Concerto, like the Sonata, gets a 
highly spirited performance of the first 
movement, a lyrical slow movement and a 
finale played with delightful charm and, at 
the same time, p' ess. What a nice 
change, by the way, to hear cadenzas 
approached by the orchestra without the 
usual heavy rullentando. T.H. 


BEETHOVEN. Symphony No. 6 in F 
major, “Pastoral”. Berlin Phil- 
harmonic Orchestra conducted by 
André Cluytens. H.M.V. ALP1408 
(12 in., 41s. 84d.). 


Pittsburgh S.O., Steinberg (5/53) CTL7023 
Vv. perer 


(8/53) PL6960 
(12/53) ALP1041 
(1/54) WLP5108 


(4/54) 383CX1124 
(5/54) ALP1129 
ABL3043 


57) RB16006 

(9/57) SBL5206 

An exceptionally good and clear record- 
ing allows this most beautiful performance 
of the Pastoral to be ‘heard at its best. 
Throughout the Berlin players are on top 
of their form, with soloist after soloist 
tvening his phrases with the utmost 


happiness, and allowed too by good record- 

ing balance to be a clearly audible soloist 
without struggle ; only the flute, sometimes, 
might perhaps have stood out rather more 


readily from his background. 


213 


Cluytens gives an easy-going reading of 
the work, refusing either to hurry the first 
movement or to be unduly delayed by the 
second. The third is particularly happy: 
not enly is the very desirable repeat made, 
but the energetic 2/4 section has an impulse 
only rarely allowed it in sedate perform- 
ance—towards the end the rustic dancing 
might readily be believed to be getting out 
of hand until the trumpet-call announces a 
return to sobriety. The storm, too, lacks 
nothing in terror, and subsides to a flowing 
and beautifully controlled finale. 

For a long time now reviews of the 
Pastoral seem to have ended monotonously 
with a return to the inescapable ritornello : 
“good as the new version is, still choice 
should lie between Kleiber and Karajan ”’. 
At last I do believe it reasonable to suggest 
a change in this order of things ; while most 
certainly neither of those excellent older 
versions should be hastily discarded, yet a 
new buyer might very well get most satis- 
faction from this new H.M.V. issue. Nor, 
perhaps, ought Szell’s Philips disc to be 
overlooked ; only marginally less outstand- 
ing than the new record, it is quite a few 
shillings cheaper. M.M 


BEETHOVEN. Piano Concerto No. 5 
in E flat major, Op. 73, “Emperor”. 
Emil Gilels (piano). Philharmonia 
Orchestra conducted by Leopold 
Ludwig. Columbia 33CX1490 (12 in., 
41s. 84d.). 


Gieseking, Philh., Karajan 
Fischer, Philh., 
Badura- Skoda, a 
H 


empff, 
Solomon, Menges 
Horowitz, R.C. A. S.0., Reiner 9/56) ALP1280 
Casadesus, N.Y. S.O., Mitropoulos (9/56) ABL3142 
Wuehrer, V.P.M., Hollreiser (11/56) PL9490 


Perhaps one expects too much of Gilels, 
who after all is human like any other 
pianist. In the “ Emperor” concerto his 
performance is some way short of per- 
fection. His steely precision in the first 
movement is matched by a rather metallic 
recording quality that leaves little room for 
tenderness (compare Solomon at bar 151), 
and sometimes he seems unaware that in a 
concerto the orchestra sometimes has the 
tune. The bassoon solo at bar 136 is clear 
on Solomon’s recording, inaudible on that 
of Gilels’, while between bars 180 and 190 
you can scarcely tell if the orchestra is 
playing or not ; similarly around 440-460. 
Elsewhere the engineers seem to have 
helped the pianist to submerge his tone to a 
level proper for purposes of accompaniment, 
as for instance around 280-290. These, 
perhaps, are minor failings, and I must not 
conceal the great virtues of this record: the 
pianist’s wonderfully meticulous fingerwork 
and his fire when attacking the more 
exciting passages. He is less easy to forgive 
in the slow movement, in which for some 
reason he indulges in an excess of rubato 
that one imagined had gone out of fashion 
about the time of the First World War ; his 
first entry upset both me and the orchestra, 
which had played with fine precision in the 
first movement, but never quite recovered 
from its understandable uncertainty in the 
second. It was a pleasure to return to 
Solomon’s wonderful record, in which the 


(10/52) 33CX1010 
(6/53) ALP1051 
(7/54) WLP5114 
., Otterloo ABL3032 
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-P.O., Furtwaengler 
P8339 V. Op., Scherchen 
Philh., Karajan 
N.B.C. S.O., Toscanini 
P.8350 V.S.O., Otterloo 
N.B.C. S.0., Stokowski (12/55) ALP1268 ; 
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technique may not be quite so assured, but 
musicianship and understanding of all the 
light and shade in the music are much more 
in evidence. 


BERLIOZ. Symphonie Fantastique, 
Op. 14. Minneapolis Symphony 
Orchestra conducted by Antal 
Dorati. Mercury MRL2532 (12 in., 
39s. 114d.). 


Concertgebouw, Beinum (3/52) LX T2642 


L.S.O., Scherchen (3/54) NLP908 
San Francisco 5.O., Monteux (10/54) ALP1137 
Berlin P.O., Otterloo (1/55) ABL3019 


(4/55) DGM18167 
(4/55) 38CX 1206 
Boston S.O., Munch (10/56) ALP1384 
French Nat. Radio, Cluytens (7/57) 38CX1439 


Although Dorati gives a rather g 
performance of Berlioz’s best-known and 
most-recorded work, the quality of the 
recorded sound makes it unnecessary to 
compare it in any detail with the best of 
the already available versions. This is thin 
and boxy, and no amount of good definition 
can compensate fur string tone which sounds 
as if it were produced by half a dozen 
instruments. J.N. 


Berlin P.O., Markevitch 
Philh., Karajan 


BRAHMS. Symphony No. 1 in C minor, 
Op. 68. Pittsburgh Symphony 
Orchestra conducted by William 
Steinberg. Capitol P8340 (12 in., 
84d.). 

BRAHMS. Symphony No. 1 in C 
minor, Op. 68. Boston Symphony 
Orchestra conducted by Charles 
Munch. R.C.A. RB16024 (12 in., 
39s. 114d.). 

N.B.C. S.0., Toscanini 


Berlin P.O., Keilberth 
Philh., Karajan 


(11/52) ALP1012 
(12/53) LGX66003 

(2/54) 33CX1053 
V. Op., Scherchen (6/54) WLP5189 
Philh., Cantelli (7/54) ALP1152 
Los Angeles P. O., Wallenstein (1/55) AXTL1064 
N.Y. S.O., Walter (8/55) ABR4037 
i (6/55) DGM18182 
P.P.O., Boult (6/56) NCL16000 
(7/57) LX T5292 


After hearing more than one record of the 
Pittsburgh orchestra I cannot help feeling 
that they are not lucky in the hall where 
they record. To put on the present rival 
performance of this Brahms symphony 
shows at once the advantage the Boston 
players have in the brilliance of their 
recorded sound. I am sure it is not Capitol’s 
fault, for other orchestral recordings of 
theirs are as bright and vivid as can be. 

So Steinberg’s performance starts off 
with a disadvantage. We want to be thrilled 
right away at the opening of Brahms No. |, 
with its soaring violins, and this record does 
not quite do that. Soon after the beginning, 
too, there is a very bad top G from the 
violins (bar 25) which should have been 
replayed: it is the sort of moment that 
would matter little at a concert but which 
can become increasingly tiresome on a 
record. There are, for that matter, one or 
two other places where the high violin line 
is not so assured as in the Bostonians’ 
playing. 

Steinberg’s reading i is a strong one and 
without eccentricities, for which one is 
grateful in Brahms. I thought the third 
movement had energy rather than grace, 
especially in its Trio, but the symphony as a 
whole is finely conceived. 

To return to the recording, while the 
general balance is good, there is not enough 
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double-bassoon—that instrument cannot be 
missed in the concert hall and is well caught 
in most recorded performances—and I 
would like stronger timpani in the finale. 
Steinberg follows Toscanini, by the way, 
in adding timpani at two points in this 
movement. Also, I had to play the record 
at a rather high level and in consequence 
noticed a slight background hum in the 
quieter parts of the slow movement. 
Altogether, a good performance that 
deserves a more wholly successful recording. 

Munch’s record starts off with an alto- 
gether more splendiferous sound and 
whatever else it may be, it is clearly going 
to be exciting. And so it is—even dramatic, 
indeed. I particularly admired the slow 
movement (at a tempo that moves rather 
more than Steinberg’s) and the next 
movement is consistently grazioso. Munch’s 
vivid orchestral imagination is evident 
throughout and the texture is always remark- 
ably clear. 

It is in the reading of the outside move- 
ments that I am less happy, exciting as they 
are. Speed variations are too wide and one 
feels the lack of a really basic pulse to 
pervade each movement: and I cannot 
accept any performance in which the big 
finale tune is given out as slowly as it is 
here. Brahms does add to his speed 
direction the warning ma con brio—but 
where is the brio ? 

This is certainly an exciting performance 
but all in all I would choose one of the 
older records to live with. Decca’s re-transfer 
of van Beinum comes over remarkably well 
and the performance is extremely sound and 
well played. Toscanini’s—actually the 
oldest recording of all—is something to have: 
Cantelli, too, conducts a fine performance. 
My own final choice, however, would be 
from the two most recent, Boult and 
Kubelik, and with Boult’s magnificiently 
strong reading (yet not at all without 
delicacy and sweetness) you have an econ- 
omical record too, for it also includes the 
Tragic Overture. 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Philharmonia Orchestra 
conducted by Herbert von Karajan. 
Columbia 33C:X1355 (12 in., 41s. 84d.). 

BRAHMS. Symphony No. 2 in D major, 
Op. 73. Berlin Philharmonic 
Orchestra conducted by Karl Béhm. 


D.G.G. DGM18360 (12 in., 41s. 8$d.). 
N.B.C. $.0., Toscanini (11/52) ALP1013 


Vienna P.O. Schuricht (3/54) LX T2859 
Concertgebouw, Beinum (1/55) ABL3020 
N.Y. S.O., Walter (4/56) ABL3095 
P.P.O., Boult (8/56) NCL16001 


These are two entirely first-class versions 
of the Brahms ; either one of them, issued 
on its own, would warrant unequivocal 
recommendation. 

Of the two conductors, Béhm takes the 
broader view of the work. In the slow 
movement it is possible to feel that not even 
the beauty of the Berlin Philharmonic’s 
playing really allows such a leisurely 
exposition to show the music in its best 
light ; in the Allegretto that a lighter touch 
would have been welcome; and in the 
finale that rather more forward pressure 
could effectively have been generated. To 
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say, this, however, is to risk suggesting tha: 
the whole is mournfully slow, which is very 
far from being the case ; it is quite certainly 
a performance which will give the fullest 
satisfaction to those listeners who are 
themselves initially prepared to enjoy the 
symphony at leisure. 

More excitement, however, in at least the 
finale is generated by Karajan, though he, 
too, has his moments of broadness—not all 
of them entirely expected ones. On the first 
appearance of this finale’s second subject, 
the largamente seems somewhat overdone ; 
similarly, in the first movement actually to 
take Brahms’s quasi ritenente instruction over 
the passage in tightly dotted rhythm at its 
face value is surely to over-ride instinct. 
But elsewhere in the symphony as a whole 
all sounds so very well; and the finale in 
particular works up to a marvellous climax, 
with trumpets and trombones in turn 
allowed to penetrate the texture almost as if 
Brahms had just been listening to Berlioz. 

Throughout, indeed, the Columbia 
recorded quality is superlatively natural 
and clear ; and that of the D.G.G. version, 
too, is very good indeed, well up among that 
company’s best. Decision between the two 
versions, already difficult, will not be 
helped by a consideration of the orchestral 
playing, for this is virtually faultless in both 
cases ; if on one occasion when it almost 
matters a Berlin second trombone fails to 
balance perfectly with his principal, well, 
then, on another occasion when it quite 
definitely does matter a London second oboe 
is caught asleep on duty. But there is one 
real difference: the glacial smoothness of 
the Philharmonia horn soloist is not nearly 
matched by his German colleague. 

I would, in fact, choose Karajan and 
Columbia, pushed to a decision ; unless I 
actively preferred a more leisurely reading 
of the symphony, when I would quite 
certainly derive every satisfaction from 
Béhm and D.G.G. No other recorded 
version, I think, is quite the equal of either 
of these; though economy could quite 
reasonably be served by considering Bruno 
Walter’s Philips version, which manages to 
include also the Haydn-Brahms Variations 
—-perhaps, too, by considering Sir Adrian 
Boult’s Pye-Nixa, with the Academic 
Festival Overture. M.M. 


BRAHMS. Double Concerto in A minor, 
Op. 102. Tragic Overture, Op. 81 
(orchestra only). David Oistrakh 
(violin), Pierre Fournier (’cello). 
Philharmonia Orchestra conducted 
by Alceo Galliera. Columbia 
33CX 1487 (12 in., 41s. 84d.). 

Double Concerto : 
de Vito, Baldovino, Philh., Schwarz 
(10/53) BLP1028 
Fournier, Janigro, V. Op., » — 
Stern, Rose, N.Y. S.0., Walter (8/56) ABL3139 
Of Brahms’s four concertos the one for 
violin and ’cello, the last orchestral work he 
was to write, has never achieved the 
popularity of the others, perhaps because it 
poses even more acutely than they do the 
problem of reconciling individual virtuosity 
with symphonic argument. It demands 
great technical ability, both from the 
soloists and from the orchestra, but at the 
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PYE GROUP RECORDS 


For pleasurable 
listening throughout 
the winter 


Sir Jon B conducting the Halle Orchestra 


ELGAR Symphony No. 1 if A flat major, Op. 55 
‘Cello Concerto i E minor, Op. 85 


12° L.P. Pye (39/114d each) 


ANDRE NAWARRA (cello) CCL. 30102/3 
MAHLER Symphony Mo, lin D major CCL. 30117 


DELIUS Idyll /Irmelit Prelude/On Hearing the First Cuckoo in Spring 
Intermezz¢ (from 4Fennimore and Ger@a® 
The Walk tothe Paradise Garden a 


a 


SCHUMANN Symphony No, iim B flat najor, Op. 38 


Symphony No. 2in © major) Op. 61 


CCL. 30108 


‘The Pleasure Dome of Kubla Khan“The White Peacock, or? fe | 
Clouds, Op. 7, No. 4 Bacchanale,Op.6. 
‘Memories of My Childhood Life in Village 2 
Poem for Orchestra bonne chanson” ) MRL. 2544 


Adventures in a Perambulator 


PHILLIPS | Selections from McGuffey’s Readers MRL. 2542 


* All prices quoted include Purchase Tax. 


‘ISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD.. 66 HAYMA@MET, LONDON, S.W.1 


Si-Advian Soule the Pomenade 
each) 
NCT. 17005 
_BRITTE ~ The Young Person's Guide to the Orchestra, Op, 34 12° L.P./Mercury (39 
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PYE GROUP RECORDS 


FOR PLEASURABLE 
LISTENING THROUGHOUT 
THE WINTER 


| 


Cantate Domino/Christopher Robin is Saying His Prayers/ 

The Old Woman and the Pedlar/Milkmaids/On Wings of Song’ 

Glad Hearts Adventuring/Good Morning, Brother Sunshine/ 

The Frog and the Mouse /Christopher Robin at Buekingham 

Palace/Callers/Whiskers Little Piggy/The Owl and the Pussy Cat, L 

A Funny Fellow/Up the Airy Mountain/My Aunt Jane; 


Iso 

CHOPIN Etudes, Op. 10, Nos. 1-12: 
ior 25, Nos. 1-12 


HUMPERDINCK Overture: ‘Hansel and Gre E.P.. Pye (15/3d each) 
STRAUSS “The Gipsy Baron” CEC. 32004 


La Traviata, ActI— “ Estrano!... Ah! fors é lui” 
La Traviata, Act III—“ Addio del passato” 
Rigoletto, Act II— “ Tutte le feste al tempio” 


* All prices quoted include Purchase Tax. 


Vanguard 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD., 66 HAYMARKET, LONDON, s Wl 
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same time it needs an unusual awareness on 
everyone’s part of precisely what all the 
other performers are doing—-the chamber- 
music approach carried to the nth degree. 
All too often we hear performances by 
budding soloists who are still too immature 
in both musicianship and technique to do it 
justice ; and when great artists are per- 
suaded to collaborate in it they rarely 
manage to subdue their “ star quality ” to 
the need of the music. 


Oistrakh and Fournier make an incom- 
parable team. They take the technical 
difficulties completely in their stride and 
play into one another’s hands with the 
confidence and ease of a chamber group. 
The eloquence of Fournier’s phrasing and 
Oistrakh’s golden tone are beyond praise. 
And yet there is something missing from 
this performance, something which I can 
only describe as a quality of continuity. The 
diverse episodes of the first movement in 
particular—and it has an unusually wide 
emotional range, from stormy passion to 
elegiac tenderness—don’t grow convincingly 
out of one another, as they do in Bruno 
Walter’s magnificent performance. The 
slow movement, too, is to my mind just 
slow enough to begin to sag, though this of 
course is a matter of opinion. Paradoxicially, 
to achieve the impression of perfect team- 
work that this concerto demands it should 
be controlled by one single mind ; Walter 
fills the bill superbly, but I have the 
impression that Galliera was rather a 
member of the team than the undisputed 
director of operations when this recording 
was made. The result is that the orchestral 
part is efficient, but not authoritatively 
shaped ; it fills the pauses between the 
soloists’ exploits without participating on 
the same level. And although Galliera 
obtains fiery playing from the Philharmonia 
in the more turbulent passages he is less 
successful in getting a real piano from them : 
bar 317 of the first movement is a bad 
exampke, and there are others in the Tragic 
Overture. 


Both these failings—the lack of con- 
tinuity and the lack of real piano tone—are 
partly due to the recording. The actual 
sound of both orchestra and soloists is very 
pleasing (even if the internal balance of the 
orchestra favours the wind overmuch), but 
operate on two separate planes, with 

the soloists enjoying a much closer per- 
spective. Sometimes this matters hardly at 
all, but in other passages it becomes 
extremely irritating, because the texture of 
Brahms’s writing—indeed the texture of his 
musical thought—cannot be reduced to a 
clear-cut opposition of soli and tutti. 
Passages where woodwind answer the 
soloists’ phrases, for example, or where the 
solo violin and ‘cello are supported by a 
rich cushion of contrapuntal string writing 
simply don’t make their full effect in the 
Present recording. The Walter recording 
on Philips has a great deal too much studio- 
resonance, but at least this is common to 
both soloists and orchestra ; they move in 
same world even if it’s an imperfect one. 

As far as the fill-ups go there is little to 
choose. Walter’s readings of both the 
Acadenvic Festival and Tragic overtures are 


The GRAMOPHONE 


compelling, but marred by excessive reson- 


ance ; Galliera gives us the Tragic only—. 


better recorded but rather less distinguished 
musically. On balance I should be inclined 
to prefer the Philips disc, though with a 
lingering backward look at Ojistrakh’s and 
Fournier’s superb playing—and with the 
caution that to get the best out of the Philips 
you need a flexible tone control unit. 
Neither of the other two versions is in the 
same class, either as performance or as 
recording. Jj.N. 


BRITTEN. Young Person’s Guide to 
the Orchestra, Op. 34. 

GINASTERA. Variaciones Concert- 
antes for Chamber Orchestra. 
Minneapolis Symphony Orchestra 
conducted by Antal Dorati. Mercury 
MRL2533 (12 in., 39s. 114d.). 


Young Person’s Guide : 

Con uw, Beinum (3/54) LXT2886 
(3/55) 383CX1175 
The Variaciones Concertantes of Alberto 
Ginastera (born Buenos Aires, 1916) is a 
dispensable but agreeable score, with long 
passages of vaguely “‘ atmospheric ’”? music 
that flows on in a pleasantly picturesque 
way, and more vital episodes by way of 
contrast. There is a good deal of writing for 
solo instruments, which displays to advan- 
tage the quality of the Minneapolis players 
and the Mercury engineers. The Young 
Person’s Guide (without spoken commentary) 
is given one of those Mercury recordings 
which I find brilliant almost to the point of 
occasional pain—at any rate the opening 
tutti, taken at a pompous gait, seems so. The 
definition of sound is exemplary, and the 
recording of the solo instruments is generally 
most lifelike—though there is a kind of 
tinfoil edging to the oboe tone. The work 
seems to be played purely as a “‘demonstra- 
tion piece’’, which it is, of course, but more 
besides ; and the Decca version is really 
more enjoyable, both as a performance and 

a recording. A.P. 


DELIBES. Coppélia—complete ballet. 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet Decca 
LXT5342-3 (two 12 in., 79s. 11d.). 

Coppdlia vies with Sylvia for consideration 
as Delibes’s masterpiece, but it has hitherto 
lacked a complete recording. The tunes, 
perhaps, are the thing, as every selection- 
maker since 1870 has known very well ; but 
in between Coppdélia’s profusion of enchant- 
ing and familiar tunes there is much linking 
music of various sorts (“‘ Scéne”, say the 
scores decorously and non-committally) 
which is the recitative of ballet ; it enables 
the dancers to mime their way rapidly 
through the dramatic excuses for the next 
set piece. Delibes’s excuses are so well 
written that listening to them, even without 
any stage action at all, can be most enjoy- 
able ; but, in the case of this set of records, 

a detailed scenario is provided which in fact 

makes the whole action readily imaginable. 

Given the time to spare this—complete—is 

surely the way to listen to Coppélia; even 

the most comprehensive selection must 
perforce omit something worth while. 

The music has, too, the advantage here 


of an effective performance ; perhaps the 
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woodwind are not always the happiest of 
soloists (though the viola, riskiest of sele 
propositions in a theatre, comes off well), 
but the brass is well balanced and the string 
tone agreeable. The percussion, too, along 
with the other sections, has its moments ; 
and these are highlighted by the recording, 
which, good throughout, projects the Dance 
of the Automata quite uncannily. 

Never is the style of the music exaggerated 
by Ansermet ; I would hazard a guess that 
this is a dancer’s performance of the score, 
even more so than a listener’s. The two 
records, along with the most helpful 
scenario, are presented in a useful box ; 
this should be an exceedingly So 


CHAUSSON. Poéme, Op. 25. Gimette 
Neveu ioki Philharmonia 
Issay 


(violin), Jeam Neveu (piano). H.M.V. 
ALP1520 (12 in., 41s. 84$d.). 

This record, which has been out for some 
time in America, collects three beautiful 
performances by the artist who, when she 
was killed in an aircrash in 1949, “‘ was 
probably, judged all round, the finest 
violinist of her generation ” (Grove). The 
Chausson Poéme is given a really wonderful 
performance. Ginette Neveu plays it with 
a purity, cleanness and distinction of style 
that put it in a different class from the—to 
ordinary ears—more-or-less-indistinguish- 
able international virtuoso performance. 
In the Debussy sonata she unites strength, 
delicacy and the most extraordinary com- 
mand of this elusive music. k 

The Tzigane is played with such convic- 
tion that the music becomes absorbing— 
in all her performances Neveu had the power 
of making listeners hang on the notes. 
Apart from a rather less good patch in the 
Tzigane, the recording is cape satisfae 
tory, and there is little to € one § 
its age. 


CHERUBINI. Anacreon: 

MOZART. Symphony No. 
minor, K.550. an ne No. 13 in 
G major, K.525, “Eine kleine 
Nachtmusik”. Vienna Philhar 
monic Orchestra conducted 
Wilhelm F ler. H.M.V. 
ALP1498 (12 in., 41s. 8}d.). 

I confess that I was not predisposed to 
find Furtwangler’s Mozart to my liking and 
I was therefore the more impressed with hs 
performance of the symphony. Here is a 
performance of the first movement that takes 
Mozart’s molto allegro to mean what it says 
and it sets out at a speed which I for ome 
think right but which I very seldom hear: 
and the whole movement is played with a 
consistency of momentum for which Furt- 
wangler was not always notable. The slow 
movement has some touches of romantic 
expression which are perhaps less in keeping 
with present day views on how to interpret 
Mozart but it is beautifully played, while 
the last two movements have a fine vigour. 

Inconsistency of speed, however, & 
noticeable in the Serenade. Very — 
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changes in the first movement rob it of a 
consistent basic pulse and the same is true 
of the slow movement, not only in the minor 
episode, so often taken more quickly, but 
elsewhere. I do think, by the way, that this 
minor episode needs its first repeat marks 
observed (here they are not) for the episode 
is otherwise too short really to establish 
itself. The Cherubini overture completes 
this record in an impressive performance. 
I do not know when these performances 
were recorded but the sound is perfectly 
acceptable, even if it has not the brilliance 
of more recent recording. Unfortunately 
the tapes have been in the hands of one 
of those editors who cuts each movement 
suddenly, eften before the resonance has 
fully died. The end of the symphony’s first 
movement is particularly bad. He also 
starts his tapes at the last moment: this is 
risky and in one instance he has been caught 
right out—we hear only part of what should 
be the strong up-beat lead of the sym- 
Phony’s Minuet. Bad technical work like 
this makes it difficult to recommend any 
fine performance. T.H. 


DEBUSSY. La Mer. Ibéria (No. 2 of 
“ Images”). Prélude PAprés-midi. 
@un faune. Detroit Symphony 
Orchestra conducted by Paul Paray. 
Mercury.MRL2558 (12%in., 39s. 114d.) 

This must certainly be the clearest La Mer 
on record and, for that matter, of the other 
Debussy pieces. Paray aims at letting us 
hear every detail of these marvellous scores 
and the recording engineers have seconded 
him with very great success. The trouble, to 
my mind, is that the conductor is so 
occupied with this that he forgets what the 
music is about, the emotions it is intended to 
evoke. His performance of La Mer, 
meticulously observant of every mark 
Debussy put down, simply does not make 
me feel the sea in its changing moods: the 
warmth of the midday scene is missing, the 
play of the waves, the tempestuous, running 
seas of the last scene. Nor, in the second 
and third pieces, does the music stream 
along as it often should. To put on the 
Toscanini record is suddenly to realise the 
difference. 

A.P., when reviewing earlier recordings, 
has remained enthusiastic about two of 
them, Karajan and Toscanini, with, if I 
read him aright, a slight preference for 
Karajan. I agree that these two are the best 
but think Toscanini incomparable in this 
work (with another winner of his, Ravel’s 
Daphnis and Chlée, on the reverse). I put his 
record on my turntable again, intending 
merely to hear a few samples, just to see if 
it was still as good as I remembered. But 
my intentions were thwarted by the per- 
formance—I had to sit listening to the end. 
This is surely Toscanini at his greatest and, 
for once, he is really well recorded (H.M.V. 
ALP1070). 

Paray’s Jbéria has the same merits and 
faults. Other conductors evoke the Spanish 
scene more successfully, notably Ansermet 
(Decca LXT2524) and van Beinum (Philips 
ABR4032). Paray does L’Aprés-midi very 
‘beautifully, but this is, of course, a very 

small part of the record. 
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Meticulous playing, a vivid recording 
indeed: but I do feel that something 
essontial is missing from these interpreta- 
tions. T.H. 


FRANCK. Symphonic Variations. Eva 
Bernathova (piano), Prague Sym- 
phony Orchestra conducted by Dr. 
Vaclav Smetacek. 

LALO. °’Cello Concerto in D minor. 
André Navarra (’cello), Czech Phil- 
harmonic Orchestra conducted by 
Constantin Silvestri. Supraphon 
LPV202 (12 in., 39s. 74d.). 


LALO. ’Cello Concerto in D minor. 
SAINT-SAENS. °’Cello Concerto No. 1 
in A minor. André Navarra (’cello), 
Orchestra of the Paris Opera con- 
ducted by Emanuel Young. Capitol 
P8318 (12 in., 41s. 84d.). 
Symphonic Variations : 
Lympany, Philh., Susskind (12/52) CLP1002 
Ciccolini, Paris Cons., Cluytens 
(12/54) 33CX1190 
Badura-Skoda, L.P.S.O., Rodzinski 


(1;57) WLP20026 
"Cello Concerto : 

Nelsova, L.P.O., Boult (4/54) LXT2906 

Saint-Saens 'Cello Concerto : 
Nelsova, L.P.O., Boult (4/54) LX T2906 
Tortelier, Philh., Menges (9/56) ALP1336 
Rostropovitz, Philh., Sargent (2/57) ALP1427 
On two records this month André 


Navarra appears as soloist in the Lalo 
’Cello Concerto. Any question of “recom- 
mendation” is hopelessly confused by the 
couplings, so I had better consider each 
work separately. First, we can get the 
Franck Symphonic Variations out of the 
way. Eva Bernathova offers thick, heavy 
playing, with a lumpy left hand, presented 
in a thin recording with a tinkly treble. 
Each phrase is treated as a separate little 
unit, and some of it is almost grotesquely 
out of style. The orchestra’s share is no 
more distinguished. Badura-Skoda offers 
an interesting, individual performance of 
this work, and Ciccolini a more superficial, 
traditional and very elegant one. Let us 
hope that the unsurpassed Cortot version 
will make its appearance in time among the 
** Great Recordings of the Century ”’. 

Navarra sounds an_ extraordinarily 
different artist in the two performances of 
the Lalo. Under Emanuel Young (a 
repetiteur and occasional conductor at 
Covent Garden) he is weakish in attack, 
and the performance as a whole scarcely 
begins to grip the attention. Under 
Constantin Silvestri (the Rumanian con- 
ductor who made a deep impression in some 
London concerts recently) he gives a far 
more lively and pungent sort of performance 
—one listens to the music keenly. The 
Capitol is a smooth, round recording ; the 
Supraphon, though rougher, presents a more 
immediate kind of sound. Partly because 
of this,.partly because of Navarra’s great 
urgency, most of all perhaps because 
Silvestri’s accompaniment is so keen, the 
general effect of this version is far more vital. 
To see the difference clearly, compare the 
allegro presto section of the second move- 
ment, or the opening of the finale. Zara 
Nelsova, when we return to her admired 
disc, seems just a little sluggish in the finale, 
though she is very winning in the earlier 
movements. 
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Nelsova has also recorded the Saint- 
Saéns as a backing to the Lalo ; but here, 
perversely, I slightly prefer the Navarra 
performance, which has a shade more grace 
in the phrasing, and lighter-fingered accom- 
paniment (though the differences are what 
M.M. would call marginal). The best 
performance of all, however (and for that 
matter the best recording) is that of 
Rostropovich—more fanciful altogether, 
and backed up by orchestral playing from 
the Philharmonia under Sargent that is not 
mere accompaniment, but a genuine con- 
tribution to an exciting performance. 

So readers must pick their own way. If 
Saint-Saéns is the first concern, then 
Rostropovich. If Lalo, then I think the 
Nelsova performances on Decca, unless the 
Franck backing on the Supraphon disc is 
not thought an impossible drawback. If 
I were broadcasting. the Lalo, say, on 
“Concert Choice ”’—where neither cost 
nor couplings need be considered—I think 
I should choose the Supraphon as the most 
interesting performance. . 


GRIEG. Music from “Peer Gynt” 
Royal Philharmonic Orchestra and 
Beecham Choral Society (Chorus 
Master: Denis Vaughan) conducted 
by Sir Thomas 
C.H., with Ise Hollweg (soprano). 
H.M.V. ALP1530 (12 in., 41s. 84d.). 

This record contains all eight of those 
pieces familiar from the orchestral Peer 
Gynt suites, plus two more (one a particu- 
larly beautiful song). The points that make 
the disc stand out on its own are the 
inclusion of soloist and chorus, the distinc- 
tion of the performances and the really 
admirable recording (with a slight reserva- 
tion which I shall mention later). 

The chorus joins in the end of the Hall 
of the Mountain King and adds to the 
Arabian Dance while, of the pieces familiar 
from the suites, Jngrid’s Lament and Solveig's 
Song are of course both sung by Ilse Hollweg. 
Here is the only criticism of the performance 
itself. Why sing Grieg in German? And 
whatever language you use, it should be 
sung more articulately than Ilse Hollweg 
does here (though her actual singing 1s 
beautiful). 

The chorus singing, too, is excellent but 
better chorus recording would have im- 
proved the effect. They simply don’t sound 
as if they are singing words—but perhaps 
the Beecham Choral Society’s German isn't 
very good. The recording, however, % 
certainly at fault in this one thing: for the 
rest it is very good indeed. 

This complaint must be registered but ! 
particularly don’t want it to dissuade any- 
one from getting this record for it presents 
Grieg so marvellously well and is so m 
more worth while having than any 
of the orchestral suites that I have heard. 
I need not elaborate on the way Beecham 
can conduct slight music such as this, 
though I am greatly tempted to go into 
rhapsodies. Every piece is a delight- 
I shall leave it at that. 

This follows Beecham’s recent record of 
Bizet’s L’Arlésienne suites as a 
winner. 
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NOVEMBER 
RELEASES 


Black Label Series—I2 in. 


CHOPIN 

Nocturnes (complete) 
Guiomar Novaes, piano 
2—12-in. records 


HANDEL 

Twelve Concerti Grossi, Op. 6 

Soloists—Pro Arte Orchestra, Munich (Redel) 

3—12-in. records PL 10043-1 
PL 10043-2 
PL 10043-3 


HAYDN 

Symphony No. 161 in D ¢ Clock’) 
Symphony No. 104 in D (‘London’) 

Pro Musica Symphony Orchestra, Vienna 
(Horenstein) 

1—12-in. record PL 9330 


MOZART 

Mass in C, K.317 (‘ Coronation ’) 

Vesperae Solemnes de Confessore, K.339 
Soloists—Vienna Oratorio Chorus 

Pro Musica Symphony Orchestra, Vienna 
(Horenstein) 

1—12-in. record PL 10260 


PALESTRINA 

Le Vergini, Spiritual Madrigals 

Stabat Mater, Motet 

Super Flumina Babylonis, Motet 

Choir of the Choral Academy, Lecco (Camil- 
lucci) 

1—12-in. record 


Trio di Bolzano 
1—12-in. record 
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Red Label Series—10 in. 


ECHOES OF HOLLYWOOD VX 800 
George Feyer, piano with rhythm accompani- 
ment 


Tunes from filmland are now given the smooth 
Feyer treatment. Another triumph in the great 
‘ECHOES’ series 


COOKS TOUR—HOLIDAYS IN LATIN 
AMERICA* VX 930 


Jose Valdes y los Embajadores 


The romantic atmosphere of South America 
vividly evoked. 


CHA-CHA-CHA VX 1040 
Don Marino Barreto, junr., and his Cuban 
Orchestra 

The snappy dance rhythm played with an 
expert touch 


_SPLIT PERSONALITY VX 1250 


Squire Masen and his Orchestra 
New Concert Orchestra, Nat Nyll, conductor 
Alexander Glushkoff, piano 


An intriguing disc of music for the changing 
mood 


* By special arrangement with Thos. Cook & Son Ltd., 
London 


333 r.p.m. 
High Fidelity 
Long Playing Microgroove Records 


to go into Complete catalogue from your dealer or from 
deli Vox PRODUCTIONS (G.B.) LTD. 

231 OXFORD STREET, LONDON, W.TI. 
TH. 
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AND DECEMBER RELEASES 


rae 
SMETANA % 
Opera in 2 Acts 
Soloists, Chorus and Orchestra of the Prague National Theatre 


CONDUCTOR: ZDENEK CHALABALA 


LPV 142/144 


“THE KISS” 


SMETANA 
“DALIBOR” 
Opera in 3 Acts 
Soloists, Chorus and Orchestra of the 
PRAGUE NATIONAL THEATRE 
Conductor: Jaroslay Krombholc 
LPV 98/100 


FIBICH 
SYMPHONY No. 2 in E Flat Major Op. 38 


CZECH PHILHARMONIC ORCHESTRA 
Conductor: Karel Sejna 


LPV 8! 


BEETHOVEN 
CONCERTO No. 4 in G Major Op. 58 
For Piano and Orchestra 
CZECH PH#LHARMONIC ORCHESTRA 
Piano: Josef Palenicek Conductor: Karel Ancerl 
LPM 246 


JANACEK 


LACH DANCES 
BRNO RADIO SYMPHONY ORCHESTRA 
Conductor: Bretislay Bakala 
(Slavicky: Three Moravian Dance Fantasies) 
LPV 201 


DVORAK 
“DUMKAS” PIANO TRIO Op. 90 
CZECH TRIO 
A. Plocek, M. Sadlo, J. Palenicek 
LPM 64 


MOUSSORGSKY 
PICTURES AT AN EXHIBITION 
Orchestral Suite, Instr: Ravel 


CZECH PHILHARMONIC ORCHESTRA 
Conductor: Antonio Pedrotti 


200 


DANIZA ILITSCH (Soprano) 


ARIAS FROM: La Forza del Destino, Un Ballo in Maschera, Aida and Otello{ VE RD1) 
Cosi fan tutte, (MOZART) 


VIENNA STATE OPERA ORCHESTRA 
Conductor: Hans Swarowsky 
LPM 132 


Retail Prices 
LPV 39/7}d. LPM 29/6}d. 


From December 2nd. 
LPV 41/9d. LPM 30/IId. 


SUPRAPHON 


Write for list and name of nearest stockist 6-9 CHARTERHOUSE SQUARE, LONDON E.C.1. CLERKENWELL 1625-8 
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GRIEG. Peer Gynt: Suite No. 1, Op. 46; 
Suite No. 2, Op. 55. 

IPPOLITOV - IVANOV. Caucasian 
Sketches, Op. 10. Hollywood Bowl 
Symphony conducted by 
Felix Slatkin. Capitol P8329 (12 in., 
41s. 84d.). 

Gleaming performances, with  full- 
flavoured playing from excellent instru- 
mentalists, and a brilliant ensemble. A 
first-rate recording, too, which must have 
gained top marks in definition, frequency 
range, dynamic range, and all the other 
“FDS” categories. A.P. 


HAYDN. Symphony No. 92 in G major, 
“Oxford”. Symphony No. 104 in 
D major, “London”. Berlin Phil- 
harmonic Orchestra conducted by 
Hans Rosbaud. D.G.G. DGM18363 
(12 in., 41s. 84d.). 
hony No. 92 : 


.O., Krips 


(10/53) LXT2819 or (8/57) LW5293 
(2/54) 


V. Op., Scherchen LP5137 
Sydney S.O., S.-Isserstedt (sre LGM65012 
Copenieasn Royal Orch., Malko (3/55) CLP1028 
Scarlatti Orch. cciolo (10/56) 33CX1378 
Hague P.O., Otterloo (9/57) SBL5201 


Symphony No. 104 : 
Krij 


(0/52) LXT2683 or (8/57) LW5273 
Boston S.O., Munch (9/53) ALP1061 
L. Mozart, Blech (5/56) CLP1055 
Pro Musica S.O., Horenstien PL 9330 


These are very good performances on a 
large, but arguably not too large scale. 
Hans Rosbaud gives sound readings of both 
works that pursue an unaffected course, 
falling into none of the traps, and making 
all the more elusive points: they are really 
very good indeed. Conscious of sounding 
hesitant, I believe this feeling is due to a 
preference, in the case of the Oxford 
symphony, for a rather smaller scale, a 
crispness and incisiveness to be obtained 
from slightly fewer players and slightly less 
resonance. About the London symphony, 
suavest of the one hundred and four as 
surely as it is the last, I am however not at 
all hesitant: this is exactly how one always 
hopes it will go. 

The London has also the very slightly 
better recording of the two, though both 
are certainly very good. There is however 
a somewhat light bass, and a full’set of 
somewhat vicious clunks; do D.G.G. 
perhaps not realise that alone of companies 
they have for years turned off their 
otherwise outstanding tapes with an audible 
clunk ? Try almost any D.G.G. that lies 
to hand: two or three seconds after the 
end of the movement—clunk ; in this Haydn 
record particularly aggravating because of a 
subsequent quick start on the following 
movement. 

Nevertheless this version of the London 
symphony seems to me to be very much the 
best available, better recorded and with 
better string-playing than Harry Blech’s 
H.M.V.—this latter a disc to be considered, 
however, in that it offers an alternative 
backing, the Mozart Paris symphony. For 
an alternative and even slightly preferable 
Oxford symphony I remain faithful to 
Caracciolo’s Columbia version, with Haydn 
No. 86 in D for backing ; or an elimination 
of all backing problems may be secured by 
reference to Josef Krips’ Decca recording, 
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sounding remarkably good in its recent MP 
version, LW5293. M.M. 


HAYDN. Symphony 
“ Bruckenthaler ”’. 


ym- 
Phony Orchestra conducted by 
Constantin Silvestri. 

MOZART. Piano Concerto No. 22 in 
E flat major, K.482. Héléne Boschi 
(piano), Czech Philharmonic 
Orchestra conducted Alois 
Klima. Supraphon LPM205 (12 in., 
39s. 74d.). 

Piano Concerto No. 22 : 
Rivkin, V. Op., Dixon (2/55) WLP5244 

This is in every way a welcome record, 
with a newly-discovered Haydn symphony 
and one of Mozart’s most lovely piano 
concertos which has been badly neglected 
by the recording companies, the only 
available version till now being a very 
poor one. 

I am indebted to Supraphon for the 
following information about the symphony. 
Haydn’s Symphony in G, the Bruckenthal, 
has not yet been published and until 
recently its existence was unknown even by 
experts on Haydn’s music. Its manuscript 
was discovered in the archives of Samuel of 
Bruckenthal, a Hungarian politician and 
corhmander of the Siebenburger frontier 
militia and later governor of Siebenburg 
(now a part of Rumania). It most probably 
dates from the first period of Haydn’s 
sojourn in Esterhaz. The composer him- 
self, or his princely employer, must have 
made a gift of it to Lady Bruckenthal to’ 
remind her of her visit to the Esterhazys. 

It is indeed an attractive little work, of 
only three movements, and it receives a 
wholly admirable performance under Sil- 
vestri, with most sensitive playing from the 
Prague orchestra. This is highly recom- 
mended, not only for its special historical 
interest, but in its own right for the pleasure 
it gives to hear. 

And well recommended, too, is this new 
performance of the Mozart concerto. We 
can easily dismiss its rival, for both soloist 
and conductor gave a very dull account of 
the work. Here Héléne Boschi shows herself 
an accomplished Mozart player and gives a 
performance that is none the worse for being 
quiet and unspectacular. Sometimes it is, 
indeed, a little reticent in expressiveness 
and you may find the slow movement not 
forward-moving enough. But all in all 
I much enjoyed the whole thing. The 
pianist is also scholarly and decorates 
Mozart’s bare outline here and there as it 
should be decorated. 

The accompaniment is well done and it 
was again only in the slow movement that 
I wanted violin playing of more expressive- 
ness in some phrases. Supraphon have 
recorded all this very well and have taken 
care over balance, the only defect being a 
flute that is too remote, a special loss in 
the finale. The Haydn symphony, by the 
way, takes only part of a side and there is a 
turn-over after the slow movement of the 
concerto, which is something of a pity— 
it would be so much nicer to go into the 
charm of Mozart’s opening theme of the 
movement almost without pause. T.H. 


in G major, 
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by 
ogens Wildike. H.M.V. ALP150) 
(12 in., 41s. 84d.). 
Hi Concerto : 


(9/56) DGM18228 
Vivaldi Concerto : 

Albin, O.L. Ens., Froment (11/56) OL501284 
Erling Bléndal Bengtsson proves to be a 
*cellist who makes a beautiful sound and his 
technique is excellent. What he lacks, on 
the evidence of this record at any rate, is any 
strong musical personality. You can see 
what I mean if you compare his playing in 
the Haydn with Fournier’s. Fournier’s 
intellect and his imagination are always 
alert, so that the music comes to life in his 
hands and holds the listener’s delighted 
attention in a way that Bengtsson’s per- 
formance does not. There is not a phrase 
which is not given character and style in 
Fournier’s playing. His is very much the 
version of the work to prefer and not only 
for the solo playing. Miinchinger’s accom- 
paniment is light and alive where Mogens 
Wéldike’s is dull and flat-footed. There are 
already too many Haydn and Mozart 
concerto records which have this sort of 
orchestral support. The Fournier-Decca 
record also has the advantage of getting the 
whole performance on to one side: you 
have to turn for Bengtsson’s finale. 
Mainardi’s performance of this Concerto, 
by the way, I am not considering for com- 
parison, for it is played in Gevaert’s 
re-orchestration : it also has a dull perform- 
ance of the Schumann Concerto on the 

reverse. 

When it comes to the Vivaldi, Bengtsson 
and Wéldike take an unbelievably slow 
speed for the first movement, turning it in 
effect into completely different music from 
that given us in the lively performance by 
Roger Albin. Nobody can lay down the law 
about speeds for these old composers—but 
I know which of these two I prefer to listen 
to and enjoy! Again, what a flabby start 
we have here to Vivaldi’s third movement. 
I altogether recommend the French per- 
formance, though you may need to be a 
Vivaldi enthusiast to acquire it, for the 
whole disc is given up to that composer. 
Yet the concertos chosen are so varied, for 
various instruments and combinations of 
instruments, that the interest is greater than 
one might suppose. 


So I think there are superior performances 


of both these works, so superior that I do not- 

feel I can recommend this new record even 

coupling. 


to those who are attracted by the 


4 

HAYDN. °’Cello Concerto in D major, 

Op. 101. 

VIVALDI. ’Cello Concerto in C miner, E 

P.434. Erling Bléindal Bengtsson 

(’cello). Danish State Radio 

a 
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STEINBER 
conducts THE PitTssuRGH SYMPHONY ORCHESTRA 

P.8305 
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HINDEMITH. Mathis der Mahler. 
TOCH. Symphony No. 3. Pittsburgh 
Symphony Orchestra conducted by 
William Steinberg. Capitol P8364 
(12 in., 41s. 84d.). 
Mathis der Mahler : 
N.B.C., Cantelli 
Berlin P.O., Hindemith 


Philadelphia S.O., Ormand 
Berlin P.O., Hindemith (10/56) DG16130 


Ernst Toch’s Third Symphony had its 
British premiére recently at one of John 
Pritchard’s Musica Viva concerts in Liver- 
pool. It was first performed at the end of 
1955, by the Pittsburgh Symphony under 
Steinberg, as above, and in 1956 won the 
Pulitzer Prize. It is scored for some fancy 
instruments: a glass harmonica, a Ham- 
mond organ, tuned glass balls (or half balls) 
struck by a soft mallet, and a “ hisser ’’— 
which is a tank of compressed gas with a 
valve to regulate the flow, and thus the 
amount of hiss. In fact it makes the sound 
we hear at Covent Garden in scenes calling 
for smoke or fog; but in the miniature 
score (obtainable from Mills Music, 20 
Denmark Street, W.C.2), it is replaced by a 
drummed cymbal, while the passages for the 
glass machines, cued for vibraphone, are 
played on one in the recorded performance. 

What matters is that none of these 
instruments, not even the hisser, is used in 
any bizarre way. They legitimately extend 
the sound range of the symphony orchestra, 
and seem perfectly in place—even, in the 
context of the music, inevitable. Toch, a 
master-scorer, makes particularly delicate 
and clever use of the Hammond organ. 


(2/53) 


His Symphony is an entirely enjoyable piece * 


of music, constructed in such a way that the 
mind is both pleased with the sounds as they 
occur, and carried forward by the musical 
thought from bar to bar, section to section. 
It is not “ difficult ”’ music, and it is never 
dull. There are three movements. The 
first, with adagio as its principal tempo, has 
in fact a more flowing effect than the 
indication would suggest. The middle 
movement, andante tranquillo, is extremely 
beautiful. The finale is an allegro impetuoso, 
lively and exhilarating. 

The Symphony receives a very well 
considered and expertly rendered perform- 
ance. The Hindemith on the reverse is not 
quite up to the level of the Deutsche 
Grammophon version, either as a reading 
or in sound-quality ; but it is a more than 
acceptable performance all the same. A.P. 


KUHLAU. Elverhéj: Overture and 
Ballet Music. Danish State Radio 
Symphony Orchestra conducted by 
John Frandsen. Philips SBR6239 
(10 in., 25s. 44d.). 

If you were brought up to play the piano 
the good old-fashioned way—that’s to say, 
unless you cut your teeth, as some children 
do today, on Mikrokosmos—you will prob- 
ably remember the name of Kuhlau as the 
writer of numerous pleasant but unremark- 
able sonatinas. Some may remember, also, 
that he and Beethoven once spent a con- 
vivial evening together and swopped 


impromptu canons (Beethoven withdrew his 
the following morning, with the plea that 
the champagne had been too much for him). 
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In 1810, when Kuhlau was threatened with 
conscription into the Napoleonic army, he 
fled to Copenhagen, which he made his 
permanent home. There he wrote a great 
deal of music for the theatre, of which that 
for the play Elverhéj (The Fairies’ Hill) 
became very popular ; the overture is still 
frequently played in Denmark It proves 
to be another of those works, like “‘ 1812 ” 
and Weber’s Jubel- Overture, which contain 
national anthems, in this case the Danish 
Kong Kristian. Why this is introduced I 
have no idea, since the plot of the play is 
unknown to me ; but it serves to enliven a 
long but well-made overture which could be 
described as Beethoven without the spark. 
Like the ballet music from Act 5 on the 
other side, it is excellently played and 
recorded, though somehow or other (in the 
tape editing ?) four bars have been omitted 
in the ff burst at the end of the opening 
subject of the Allegro, which affects the 
extremely orthodox key and phrase struc- 
ture. The ballet music is less conventional 
in style and more individual ; some of the 
themes sound as if they may be taken from 
folk music. This side is more fun. L.S. 


MENDELSSOHN. A Midsummer 
Night’s Dream—Incidental Music. 
London Symphony Orchestra con- 
ducted by Peter Maag with Jennifer 
Vyvyan (soprano), Marion Lowe 
(soprano) and Female Chorus of 
the Royal Opera House, Covent 

Decca LXT5344 (12 in., 

39s. 114d.). 


Philh., Kletzki 
Berlin P.O., Fricsay 


(10/54) 33CX1174 
(2/56) DGM18001 


MENDELSSOHN A Midsummer 
Night’s Dream: Overture, Op. 21, 
and Incidental Music, Op. 61. Phil- 
harmonic Promenade Orchestra 
conducted by Sir Adrian Boult. 
Nixa NCT17009 (10 in., 30s. 114d). 

An exceptionally good quality of record- 

ing illuminates the Decca record, with a 

rich and entirely natural orchestral sound 

free from any audible artificialities at all. 

As the London Symphony Orchestra is also 

on top of its form, Mendelssohn emerges in 

the most favourable of lights. Much care 
for detail goes into the performance of the 
overture, including (I think) the provision 
of an ophicleide—a rarer bird than ever 
now that Punch’s specimen has been retired. 

(The care includes, too, the almost con- 

vincing expression of an unusual view on 

Peter Maag’s part about whether the first 

big tune begins where Mendelssohn wrote 

it or a bar later.) Some extreme delicacy 


in the playing of the Overture is matched. 


only by that of the Scherzo: I cannot 
remember ever to have heard this latter 
better done. The Nocturne, with a deter- 
mined rather than a romantic horn solo, is 
not quite so entirely captivating ; but the 
suite continues, in great style, to include all 
the major incidental music, both instru- 
mental and vocal. The Fairies’ March, 
though, is excluded, and so are a few bars, 
rather sadly missed, of the Finale. 

Yet with all its abundant virtues it is 
impossible to recommend the disc, for the 
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instrumental qualities are not remotely 
matched by the vocal. The human sounds 
are indeed beautiful in tone, but alas! all 
too human in style: projected in oratorio 
fashion, plums and wobble, it would be 
difficult to conceive a vocal performance 
less likely to have originated from Mendels- 
sohn’s or Shakespeare’s fairies. 

How these might, happily, have reason- 


ably been expected to sound is illustrated © 


on the alternative Columbia disc. This is 
rather less well recorded than the new 
Decca ; but on it the Philharmonia play 
excellently, the fairies are entirely credible, 
and the cuts in the finale happier in effect. 
The D.G.G. version, also, is excellent in 
many respects ; but I cannot help thinking 
it a non-starter, within the English-speaking 
world, in that it uses the original Mendels- 
sohn text, Shakespeare in German transla- 
tion. (Yet one more possibility exists: 
Mendelssohn in every detail framed by 
Shakespeare in full on the Old Vic set of 
records, H.M.V. ALP1262/3/4.) 

Just as it is, no doubt, possible to solve 
the problem of contemporary solo singing 
by listening, in general, only to instrumental 
music, so it is possible to solve the problem 
of Mendelssohn’s fairies by listening to the 
Midsummer Night’s Dream music without the 
vocal numbers. This is, though, I think, in 
both cases a severe loss; and in the case 
of the Mendelssohn a_ concert - room 
expedient unnecessary on record. Yet 
anyone seeking such a suite should be well 
content with the new Nixa disc ; for on it 
Boult and the Philharmonic Promenade 
Orchestra give a good if slightly sober per- 
formance of all the instrumental numbers 
(including the rather elusive but extremely 
agreeable Fairies’ March). The Nocturne 
loses something by a hurried reading ; but 
the Wedding March and Clowns’ Dance 
both gain enormously from a transposition 
of published order. In the Overture again— 
I think—an ophicleide puts in a gurgling 
appearance ; perhaps in a few years’ time 
now we Shall all be writing about 
ophicleideless Mendelssohn or Berlioz with 
the same disdain we now reserve for harpsi- 
chordless Bach or Scarlatti ! M.M. 


Levine. Capitol P8360 (12 in. 
41s. 84d.). 
Irving 
(11/52) LX T2746 or (4/54) LW5086 
Graduation Ball : 
New S.O., Fistoulari (12/53) LX T2848 
Boston Prom., Fiedler (7/57) CLP1114 
Reviewing Fistoulari’s two-sided Gradua- 
tion Ball A.P. credited Decca with 50 
minutes of music on this disc: but one of 
us evidently wants his stop-watch seeing 10, 
for by mine the timing was only 36 minutes! 
I hadn’t a score and it is so difficult to 
remember one unfamiliar Strauss waltz- 
tune from another that I thought that at 
least this timing business would help me 
to tell you whether Fistoulari gave us 4 
lot more music. But it didn’t help at all, 
for Levine’s single side takes 27 minutes 
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Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M. Forces Overseas 


H. F. Hubble, A.F.A., A.LA.C. J. H. Greed, Mus.Doc., F.R.C.O., L.R.A.M. 


% 


8 DEAN STREET, OXFORD STREET, W.1. 
GERRARD 2757 
If your desire be undoubtedly Quality! we submit that ou must purchase STAVE-SEALED records, which are— 
(a) Guaranteed ee (Post free in U.K.), 
(b) Rigorously examined by two Inspectors for Pe oe 


(c) STAVE-SEALED in our exclusive adruple thickness Outer-Sleeves, dated and initialled, 
(d) The usual discount of 15% on basic prices allowed to Educational Authorities. 


* * * 


At our showrooms at Dean Street, we are stocking a full range of the Finest Issues, all GUARANTEED, and in view of our 
vast turnover, naturally all are of the very latest “cuts”. Almost alone among important Dealers, we do not allow “ trying over,” 
but then you will welcome this, in the realisation that only by rigid adherence to this rule can a categorical guarantee of 


“Factory Freshness” ever be given by the supplier. 
* 
OVERSEAS DEPARTMENT * * 


We send our Stave-Sealed new LPs, Tax Free, to every Country in the World, Post, Packing and Insurance 
Free for orders £10 and over (wooden crates are used in all appropriate instances). 


We would draw the attention of our Overseas Clients (and to those in the U.K. with friends abroad) that we 
are supplying tasteful Christmas Cards with Record Tokens attached, to any value desired. . 


* * * 


Moving Coil Pickup with diamond stylus £15.19.6* : I F YO U WA N T ‘ 
Head only for B.J. or Decca arm with diamond H IGH Fi DELITY : 


stylus .. £12.15.7* Expert Column’Speaker Unit £33.0.0 


Expert Standard Amplifier .. £23.0.0 


NEED AN | 


Expert/Collaro Transcription Unit .. £14.18,0* | E x Pp RT 


Expert Pre-Amplifier .. os ie £18.0.0 Pedestal Cabinet in walnut to house 


Equipment .. £24.3.0 
(Photographs on request) 


Export prices roughtly 70% of above. In the case of items not marked with asterisk, there is no Purchase Tax 


* * * 
POLYTHENE INNERS 
12’ 10’ T 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 
STAVE ‘“ LOWMASS ” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 


INLAND 89/- OVERSEAS 67/6 
STAVE-SLEEVES : 


- QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve 
thus ensuring protection from dust of the whole ; exclusively supplied by us. 
For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P. & P. 6d.) 3 dozen and over Post Free. 


* * * 
SECONDHAND & EXCHANGES DEPARTMENT: 20 Romilly Street, W.1. At this address— 
WE PuRCHASE SLIGHTLY Usep LPs of ALL TYPES FOR BEST PRICES (send/bring or write for quotation). 


We are pleased to take Slightly Used LPs in Exchange for Our Stave-Sealed new LPs. Generous Allowances. 
(OPEN SATURDAYS UNTIL 4 p.m.) 


(at this address ) 
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COLLECTORS’ CORNER 


STREET, LONDON, W.C.! (LANgham 6955) 
NMOUTH STREET, LONDON, W.C2 (TEMpie Bar ad) 


Ly RECOMMEND THE FOLLOWING, and shall be happy 
oo them to you POST FREE (just remit the record prices) 


SEETHOVEN 
MPHONY NO. 3. Eroica. Philharmonia—Klemperer 
MPHONY NO. 5 C MEIN, Philharmonia—Kiemperer 
MPHONY NO. 6. Pastorale. Philharmonia—Karajan 


MPHONY NO. 7 IN A. Philharmonia—Klemperer CX1379 
MPHONY NO. 9. Choral. Vienna—Horenstein ... PLI0000 4/9 
PEROR CONCERTO. Solomon & ALP1300 aust 
LIN CONCERTO. Heifetz & Boston Sym ... ALP1437 
& APPASSIONATA SONATAS. 


Rubinstei 


MOONLIGHT & LES ADIEUX SONATAS. Solomon, PF 
GVERTURES—Leonora No. 3 & Fidelio. VPO—Krauss 


TCHAIKOVSKY 


SYMPHONY NO. 5 E MIN. Leningrad—Mravinsky .. ™ 16333 
SYMPHONY NO. 6. Pathetique. Leningrad—Mravinsk; DGM18334 41/9 
CAPRICCIO ITALIEN. Munich Phil—Lehmann ... ashy EPL30069 ase 
NUTCRACKER SUITE. Royal P.O.—Beecham ... SBR6213 

EEPING BEAUTY BALLET. Paris—Desormiere . LWS5284 20/ 

AN LAKE BALLET SUITE. Philharmonia—irving CLPIOIS 35/10 

AN LAKE BEAUTY SUITES. Phii- 

harmonia— CX 1065 41/84 

PIANO CONCERTO NO. Cherkassky Berlin Phil. DGM19013 ay 
PIANO CONCERTO NO. 2. Cherkassky & Berlin PO— 
VIOLIN CONCERTO. Oistrakh & Dresden State Orch. DGMI81I96 49 


SYMPHONY NO. ! E MINOR. CXI311 4 

SYMPHONY NO. 2 IN D. Philharmonia—Kletzki CX1332 

SYMPHONIES NOS. 4 & 5. Philadel ia—Ormandy .. ABL3084 41/9 
M.7, OCEANIDES, PELLEAS SUIT RPO—Beecham ALP1480 4/8} 


LANDIA. Valse Triste. Swan of Tuonela. Festivo. 
KARELIA : Intermezzo & Alla Marcia. Dan. a 
VIOLIN CONCERTO. Oistrakh & Stockholm Fest. 


DG17025 


MOZART 
SYMPHONY NO. 41 jupiter & 29. Philharmonia— 


paver CX1287 41/8 
syMPH NIES : 40G MIN. & 25G MIN. “Phitharmonia 
—Klemperer ... CX1457 
SYMPHONY NO. 39 IN E FLAT. ” LSO—Krips Lw5265 20/ 
SYMPHONIES : Nos. 36 Prague & & 34 Vienna. PO— 
Bohm LXTStI! 39/11} 
SYMPHONIES : 36 Linz & 35 Haffner. RPO—Beecham 
ERTIMBENTO 15, K.287. Members of Vienna Octee LXT5I12 39/11} 
NE KLEINE NACHTMUSIK & 3 OVERTURES. 
Philharmonia—Kem BLPI 
NE KLBINE NACHTMUSIK. Vienna $0—Morate EP) ABEI00I0 15/34 
RINET CONCERTO, K.622. De Peyere & 
Collins 20/10 
4 HORN GONCERTOS. Dennis Brain & Phil. CXI140 41/8) 
NO NO. 12 IN A. Britten & Aldburgh 
Fest. Orc’ 20/to 
No. i4 INE FLAT. Guida & 
LSO—Collin: LW5260 20/10 
VIOLIN CONCERTO NO. 3 IN G. Ferras & SCO— 
Munchinger Lw5272 20/10 
GBOE QUARTET IN F, K.370. Statin ‘Klija, Godwin, 
COS! FAN iN TUTTE. C—Karaji Schwarzkopf, 
jan, w. 
Simoneau, etc. ... iain CX1262/4 125/14 
GON GIOVANNI. C—Moralt, w. London, Jurinac, 
Simoneau, Zadek ABL3069/71 1125/3 
— C—Beecham. Marshall, ‘Hollweg, Simoneau, 
CX1462/3 83/5 
Nozze’ Di FIGARO. Glyndebourne C—Gui. Bruscancin 
TAUBERFLOTE. Sereich, Fischer Diskau, ' 
we 
Stade: (3) DOGM18267/9 25/3 
PUCCINI 
"BOHEME. C—Beecham, w. Victoria de los Angeles & 
Bioring (2) ALP1409/40 83/5 
MME. B TTERFLY. Victoria de los “Angeles, di Stefano, 
TABARRO. Gobbi, Mas, & Prandelli. Rome Pi a“ 
Calas, di Stefano, Gobbi. La Scala—de Sabata Q) CX10/S 83/5 
CALLAS SINGS ARIAS: Boheme, Manon, . 
HMS 
PHONY NO. Philharmonia—Cantel ALPIIS2 
MPHONY NO. 2 & VARIATIONS ‘ON HAYDN 
THEME. NY Phit—Br. Walter ... ese ABL3095 49 
SYMPHONY NO. 3. on BLP1083 
CX 1362 41/84 


MPHONY NO. 4. 
ERTURES “ACADEMIC “FESTIVAL TRAGIC. 


CONCERTO NO. I.” Serkin & Cieveland SO— 
PIANO CONCERTO NO. 2. Backhaus & Vienna PO— 
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VIOLIN CONCERTO. Heifetz & Chicago SO—Reiner ALPI334 1/84 
* PIECES. A and even bi edition of our oa 

nore first week of NOVEM 


COLLECTORS 
o@ Rare and Out of Print records ready in 
post free 1/6 


FREDERIC CHOPIN 
Mazurka, C sharp minor, Op. 50, No. 3 
Polonaise No. 9, B flat major, Op. 71, No. 2 
Stefan Askenase, Piano 

EPL 30263 


ANTON DVORAK 


‘Rusalka’ 
Gleitender Mond du (Song to the Moon) 


RIMSKY-KORSAKOFF 
‘The Czar’s Bride’ 
Lass uns in den Garten gehn (Cavatina) 
Anny Schlemm, Soprano 
Radio Symphony Orchestra of Berlin 
Conducted by Wolfgang Rennert 
EPL 30260 


WILHELM KIENZL 
‘Der Evangelimann’ 
Selig sind die Verfolgung leiden 
Lorenz Fehenberger, Tenor 
Wittelsbacher Gymnasiums Chorus 
Johannes schlaft - O schne Jugendtage 
Herta Topper, Contralto 
Bamberg Symphony Orchestra 
Conducted by Victor Reinshagen 

EPL 30046 


WOLFGANG AMADEUS MOZART 
Symphony No. 32, G major, K. 318 
WEBER 
Overture ‘Preciosa’ 

Bamberg Symphony Orchestra 
Conducted by Fritz Lehmann 
EPL 30120 


FRIEDRICH SMETANA 
‘The Bartered Bride’ 

Endlich allein (Marie’s Recitative and Aria) 
Ich weiss Euch einen lieben Schatz 
(Duet: Marie and Wenzel) 

Anny Schlemm, Soprano - Paul Kuen, Tenor 
Bavarian Radio Symphony Orchestra 
Conducted by Fritz Lehmann 
EPL 30065 


JOHANN STRAUSS 
The. Blue Danube - Vienna Blood 
Berlin Philharmonic Orchestra 
Conducted by Ferenc Fricsay. 
EPL 30073 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 

8 CLARGES STREET, LONDON, W.1 ~ Grosvenor 3095/6 & 7355 

_ Subsidiary Company of the Deutsche Grammophon Geselischalt, Hannover 
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BELA BARTOK 
Piano Works Volume IV 
15 Hungarian Peasant Songs =~ 
Sonata - 3 Rondos on Hungarian Folk Songs 
Rumanian Christmas Songs - Suite, Op. 14 
Andor Foldes, Piano 
DGM 18272 


LUDWIG VAN BEETHOVEN 
Piano Sonata No. 3, C major, Op. 2, No. 3 
Piano Sonata No. 10, G major, Op. 14, No. 2 

Wilhelm Kempff, Piano - 
OGM 18079 


JOSEPH HAYDN 
Bm hony No. 92, G major (Oxford) 
ymphony No. 104, D major, (London) 
lin Philharmonic Orchestra 
by Hans Rosbaud 
OGM 18363 


355 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED - 8 CLARGES STREET, LONDON, W. I. - Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschafl, Hannover 


WOLFGANG AMADEUS MOZART 
Serenade No. 9, D major, K. 320 (Posthorn) 
Karl Benzinger, Posthorn Solo 
Bavarian Radio Symphony Orchestra 
Conducted by-Ferdinand Leitner 
DGM 19088 


CARL ORFF 
Catulli Carmina 
Annelies Ku » Soprano - Richard Holm, Tenor 
Bavarian R ‘0 Chorus « 4 Pianos and Percussion 
Conducted by Eugen Jochum 
OGM 18304 


ROBERT SCHUMANN 
Dichterliebe, Op. 48 
BRAHMS 
6 Lieder 
Dietrich Fischer-Dieskau, Baritone 
Jorg Demus, Piano 
DGM18370 


JOHANNES BRAHMS 
caer No. 2, D major, 73 
lin Philharmonic 
by Karl 
DGM 18360 


PETER TCHAIKOVSKY 
Capriccio Italien, Op. 45 
Nutcracker Suite, 71a 
Munich Philharmonic Orchestra 
_ Conducted by Fritz Lehmann 
DGM 19028 


The Don Cossack Choir Sings 
‘A Life for the Czar’ Excerpts (Glinka) 
‘In the Church’ (T: chaikovsky) 
‘Save, O God, People’ (Tchaikovsky) 


er Don 
Cossack Marching Waltz 


Conductor: Serge Jaroff 
DG 170% 


Songs for Christmas Night ? 
Stille Nacht, heilige Nacht 
O Tannenbaum - Kommet, ihr Hirten 
Leise rieselt der Schnee 
Vom Himmel hoch 
ae du — oh, du selige 
ist ein Ros’ en 
Am Weihnachtsbaum - Alle wlader 
lhr Kinderlein kommet 
Large Orchestra with Choir and Bells 
DG 17070 
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BARTOK 

Divertimento for Strings 

Dance Suite 

RadioSymphony Orchestra of Berlin 
DGM 18153 


BEETHOVEN 

Symphony No. 1 

C major, Op. 21 

Symphony No. 8 

F major, Op. 93 

Berlin Philharmonic Orchestra 
DGM 18100 


MOZART 
Die Zauberflite 

Soloists, Chorus 

RadioSymphony Orchestra of Berlin 
DGM 18 267/99 


RIMSKY-KORSAKOFF 
Scheherazade, Op. 35 
RadioSymphony Orchestra of Berlin 
DGM 19075 


STRAWINSKY 

Le Sacre du Printemps 

Radio Symphony Orchestra of Berlin 
_ DGM 18189 


TCHAIKOVSKY ‘ 
Symphony No. 4 

F minor, Op. 36 

RadioSymphony Orchestra of Berlin 
DGM 18039 

Symphony No. 5 

E minor, Op. 64 

Radio Symphony Orchestra of Berlin 
OGM 18012 
Symphony No. 6 

B minor, Op. 74 (Pathétique) 
RadioSymphony Orchestra of Berlin 
DGM 18104 


WAGNER 
Der fliegende Hollander 


Soloists, Chorus 
RadioSymphony Orchestra of Berlin 
DGM 18063/5 


Ferenc Tricsay 


A Master of the Baton 
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and Fistoulari’s extra minutes may well be 
accounted for by more leisurely speeds. 
But far more important is that these 
leisurely speeds mean a far better Strauss 
style. Listening to both Levine and 
Fiedler I began to get tired of one exhausting 
dance after another. The prospect of two 
more sides of them when I came to Fistoulari 
was daunting but I soon found my attention 
held with delight. This is Strauss as’ 
Strauss is played in Vienna. And Decca’s 
re-transfer of their 1953 issue is excellent. 
Les Patineurs does not make such stylistic 
demands on conductor and orchestra and 
in this Levine is excellent. The orchestral 
playing is full of vitality and the recording 
is first-rate (as it is on the other side). 
Irving’s Decca is also very good and I 
would be happy with either. So the coup- 
ling may influence the choice—Irving has 
Massenet’s Le Cid ballet music on the 
reverse. TH. 


MOUSSORGSKY. A Night on the Bare 
Mountain—Fantasia (orch. Rimsky- 
Korsakov). 

TCHAIKOVSKY. Symphony No. 2 in 
C minor, Op. 17, “Little Russian”’. 
Pro Musica Symphony Orchestra 
of Hamburg conducted by Arthur 
Winograd. Parlophone PMC1036 
(12 in., 35s. 10d.). 

Symphony No. 2: 
.P.O., Beecham (11/54) ABL3015 
Paris Cons., Solti (1/57) LXT5245 

On this record the Hamburg Pro Musica 
proves itself a good orchestra, with strong 
strings and firm brass. Occasionally—in the 
Trio of the symphony’s Scherzo, for 
example—the woodwind are a little sour ; 
more often there is bad ensemble—but this 
of course cannot at all necessarily be laid 
exclusively at the players’ door. Just once— 
opening and closing the March—the 
timpani appear to be living as to pitch in a 
world of their own ; but it must be a freak 
of recording—no timpanist could actually 
be as out of tune as that and conceivably 
survive his colleagues’ comments. 

Arthur Winograd has a fine reputation as 
‘cellist with the Juillard Quartet, but as a 
conductor of Tchaikovsky he does seem to 
lack spirit. In some small degree nearly all 
the music, certainly in its more exciting 
moments, is held unduly on the leash, 
seemingly reserving enthusiasm for the 
climax which never comes. 

It is, of course, very possible to prefer 
Tchaikovsky sedate ; and in that case this 
could be found a most acceptable version 
of the symphony, for the recording is good 
in quality of tone, and nearly always well 
balanced. In places, indeed, it approaches 
the excellence of the Decca version in this 
respect, though the vitality of the style 
does not, and the German orchestral play- 
ing is superior to the French only in some 
string and all brass passages. The best 
orchestral playing of all is quite indubitably 
to be found on the Philips disc ; but this is 
not so very well recorded, and Beecham 
8ives an oddly unexciting reading of the 
March. 

In this symphony the way is open, in fact, 
for an undoubted winner which is. yet to 
appesr. In the meantime it may help 
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towards relieving indecision to point out 
that this new Parlophone version is not only 
cheaper than either of the others by some 
few shillings, but is also the only one to 
include a fill-up: the Moussorgsky-Rimsky 
Night on the Bare Mountain. This, too, is well 
recorded ; but, again, the performance 
does lack excitement in a piece which 
really calls for that particular quality in a 
quite hysterical degree. M.M. 


MOZART. Symphony No. 38 in D 
major, “Prague”. Symphony No. 
39 in E flat major, K.543. Phil- 
harmonia Orchestra conducted by 
Otto Klemperer. Columbia 


33CX1486 (12 in., 41s. 84d.). 
Symphony No. 38 : 


Glyndebourne, Gui (3/54) ALP114 
L.S.O., Solti (11/54) LXT2946 
Chicago S.O., Kubelik * (5/55) ALP1239 


Berlin P.O., Markevitch 
Vienna P.O., Boehm 
Bamberg S.O., Keilberth 


No. 39 : 


.O., Krips 
(6/52) LXT2689 or (1/57) LW5265 
3 (10/54) ALP1155 
3/56) ABL3004 


(10/55) DGM18176 
(3/56) LXT65111 
(7/56) LGX66054 


Glyndebourne, Gui 
R.P.O., Beecham 
Bamberg S.O., Keilberth 
Chicago S.O., Reiner 
Philh., Karajan / 

N.B.C. S.O., Toscanini (9/57) ALP1492 

These are typical of the Klemperer 
approach to Mozart: serious performances, 
emphasising the power of the music—some 
will think, at the cost of other virtues. Yet 
they are not lacking in grace and even in 
humour when that is called for (note the 
second clarinet’s playing in the Trio of 
No. 39). But it is mostly true that the grace 
is a grave grace rather than light elegance. 

Personally I find these performances most 
satisfying, ones that I want to hear again 
and again, but if you want your Mozart 
handled more lightly, then you will prefer 
Solti’s Prague (or possibly Gui’s, if you do 
not mind one or two rather affected touches 
which hardly spoil the whole): and as to 
No. 39, either Beecham or Karajan. My 
own reaction was to find Klemperer’s 
performances both of tremendous insight 
and completely compelling. At the same 
time I should not always want to hear 
Mozart played in this way. : 

Those who enjoy making interpretative 
comparisons will be interested in the intro- 
duction to the Prague, played by Klemperer 
in dramatic style and almost twice as fast as 
Gui. Klemperer takes the direction adagio 
to refer to the crotchet, Gui to the quaver. 
I need hardly say that the results are so 
different that they can hardly, in fact, be 
compared. But who is to say which Mozart 
intended ? 

Klemperer has the advantage of recent 
recording in the forward clarity and fullness 
of sound, superior to the other recom- 
mended versions, good as they may be. 
Woodwind balance is excellent, timpani are 
dynamic not only from the recording but 
also from the way Klemperer handles them. 

Incidentally, the disappearance of 
Beecham’s record of the Prague is, I hope, 
only temporary. It seems that it belongs 
to American Columbia, but since Philips 
now have the rights for this country, one 
hopes that it will eventually reappear under 
their label—though I have no information 
on this point. T.H. 
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PROKOFIEV. Symphony No. 7, Op. 
131. Czech Philharmonic Orches- 


tra conducted by N. P. Amosov. 
Piano Concerto No. 1 in D flat 


(piano), 
conducted by 
Ancerl. Supraphon LPV250 (12 in., 


39s. 74d.). 

Symphony No.7: 
Philh., Malko (6/55) CLP1044 
Philadelphia D.O., Ormandy (6/55) ABR40384 


Piano Concerto No. 1: 
Lympany, Philh., Susskind _ (9/57) CLP 1126 

Although both the H.M.V. and Philips 

recordings of this symphony are of rather 
better quality I would still choose this 
Supraphon issue for the performance alone. 
Anosov is at home in the work in a way that 
neither Malko nor Ormandy is (though 
Malko often gets near to it). Anosov gives 
an exceedingly wayward performance of the 
first movement, for instance, using many 
tempo modifications that are not in the 
score but which feel so inevitably right that 
one cannot question them. (Anosov, any- - 
way, was a close colleague of the composer 
and there is every reason to assume that he 
knows what Prokofiev wanted). The result 
is something more than a good reading of 
the score: the whole thing gains an en- 
chanting character that one had not 
appreciated before. As to the finale, it has 
a speed and lightness that is sheer delight. 

There is some weakness in the slow 
movement, though I think this comes 
almost entirely from the recording which, 
reasonable elsewhere, here at the end of the 
side gets pallid in effect and has several 
touches of unsteady pitch, than which 
nothing is more distressing in a slow 
movement. Anosov, by the way, cuts the 
last two bars of this movement (as printed 
in the miniature score) and also the return 
to the frisky vivace at the end of the finale, 
ending the work, therefore, on a more 
solemn note. I seem to remember reading 
that these cuts have the composer’s 
authority. The dull two bars at the end of 
the slow movement are no loss but it seems 
a pity not to end this enchantingly light 
symphony in a lively way. 

I wish I could equally recommend the 
performance of the Piano Concerto. At 
least, I am sure the performance was 
terrific—Richter starts off with some 
electrifying playing and for all her dexterity 
I doubt if Moura Lympany is comparable : 
unfortunately the orchestra in this work 
sounds so indifferently, the balance is 
often bad, while the general quality of sound 
deteriorates to the end in comparison with 
its rival. 

All the same, I still think this record 
is well worth the money for the larger 
work on it. This performance of the 
Seventh Symphony is revealing and 


masterly in every way. eae 
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Alec 
Sherman. H.M.V. CLP1138 (12 in., 


35s. 10d.). 
Rea” Rein 52) ALP1017 
tz, KR. 

Phith., Kletzki 


L (8/52) LX T2701 
Maleuzynsh 7/54) $8CX1161 
Gilele, Cons., Cluytens 1/56) 36CX1323 

Gina Bachauer knows what this concerto 
is about, and has the equipment to play it 
with the breadth and virtuosity it requires. 

{t is perhaps scarcely fair to compare her 

ce with the composer’s and say 
that it lacks the ultimate core of poetic 
feeling ; er with that of Gilels and say that 
it lacks the final gloss of impeccable tech- 
nique. Certainly Gilels seems to embark 
on the finale carrying more guns, if the 
rather confused metaphor may be allowed. 

But how exquisitely Miss Bachauer tosses 

off the scherzando in this movement. This 

is noble playing, able to stand comparison 
with any but the fabulous Gilels himself. 

And the orchestral part in the work is 

admirably managed her husband, 

making perhaps a shade less of the poetry 
of the slow movement than Cluytens on the 

Gilels disc, but some might think that 

Cluytens makes too much of it. In one 

t the new record is a great improve- 
ment on the Gilels-Cluytens of last January : 
it is much better balanced. Gilels is given 

a virtuoso balance with the orchestra kept 

too far in the background. Miss Bachauer 

is balanced more naturally. For instance in 
the quick three-eight section in the middle 
movement you can hear, as you cannot on 
the Gilels disc, those queer whispy reflections 
of the very first tune in the work, played by 
woodwind against brilliant scherzando 
writing on the piano ; for me this is one of 
the most fascinating moments in the 
concerto. I do not think Miss Bachauer 
and Mr. Sherman quite bring off the first 
movement ; it sounds disjointed and in- 
conclusive, as indeed it usually does (though 
not as the composer played it). Some 
element of scrappiness is inevitable, for one 
cannot comprehend the place of this move- 
ment in Rachmaninov’s scheme until the 
end of the work, and on its own it is a 
scrappy movement. It is a question of 
degree ; the joins can stick out a lot or a 
little. Here, between the joins, all goes well. 
In short, if you want the best piano 
playing, the Gilels is still top of the list. If 
you want the most balanced performance, 
with the orchestra given its due, there is 
much to be said for the latest version. R.F. 


SCHUBERT. Symphony No. 9 in 
C major, D.944, “The Great”. 


Bamberg Symphony Orchestra 
conducted by Jomel Perlea. Vox 
PL10200 (12 in., 41s. 9d.). 
Concertgebouw, Krips (10/52) LXT2719 
N.B.C., Toscanini (4/54) ALP1120 
Haile, Barbirolli (11/54) ALP1178 
New York S.0., Walter (11/55) ABL3074 
(1/57) NCL16006 


P.P.O., Boult 
Berlin P.O., Furtwaengler 
(3/55) (10/57) DGM18347 

The Furtwangler Deutsche Grammophon 
version of the Great C. major, now that it 
is on a single disc, seems to me an evident 
first choice—provided that you don’t object 
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too strongly to turning over during the slow 
movement. Jonel Perlea and the Bamberg 
Orchestra give an alert performance, 
caught by a spacious and vivid recording. - 
But it is less beautiful than Furtwangler’s 
with the Berlin Philharmonic. In the first 
movement, there is a tendency to regard 
each of the phrases of the Andante as a 
closed period, complete in itself: we 
scarcely feel a line of progression running 
through the introduction. Perlea takes a 
brisk view of the Andante con moto, and the 
latter part of this movement begins to 
sound rather busy. Repose, generally, is not 
favoured. At the opening of the Andante 
there is a horrid blot when the unison 
passage for oboe and clarinet goes off pitch. 
It is only a passing blemish on what is on 
the whole an enjoyable performance. A.P. 


SCHUMANN. Symphony No. 2 in C 
major, Op. 61. Philharmonic 
Promenade Orchestra conducted by 
Sir Adrian Boult. Nixa NCT17005 
(10 in., 30s. 114d.). 


Paris Cons., Schuricht 11/52) LXT2745 

N.Y. Stadium S.O., Bernstein (1/55) AXTL1067 

Cleveland S.O., ) NBR6O83 

Detroit S.0., Paray (10/56) MRL2519 

Israel P.O., Kletzki (6/57) 38CX1449 
An outstanding performance of 


symphony, a lucky symphony in its record- 
ings, for there are now three recommendable 
versions, Schuricht, Kletzki and the present 
one, each with its own virtues. But though 
Schuricht’s is recommendable as a perform- 
ance it is not economical, taking all of two 
12-inch sides, nor is the sound, though good 
indeed, as good as the other two 1957 issues. 
Kletzki’s performance is also on a 12-inch, 
but you get Schumann’s Overture, Scherzo and 
Finale as well, though not in a wholly 
satisfying reading. 

Boult’s performance begins with really pp 
horns and trumpets, softer than in the other 
versions: and his handling of the strings in 
this introductory part of the movement is 
more sensitive than Kletzki’s. Honours are 
about even for the rest of the movement, 
but then Boult’s strings bring off a real 
winner of a performance of the Scherzo. 
The speed is swift, but they get round those 
terribly unviolinistic passages with precision 
and delicacy. The strings of the Israel 
Philharmonic are always sure, but they are 
heavier: and Kletzki dodges those places, 
tiresome for ensemble, where syncopated 
violins join the wind, simply by leaving the 
violins out. (Boult has always been in favour 
of leaving Schumann’s orchestration as 
much as possible as it is written and he 
once told me that he is with experience less 
and less inclined to amend the scoring.) 

After this outstanding performance of the 
Scherzo the rest is admirably played and 
my only criticism is of recorded balance 
(and that not a very serious one). But the 
woodwind solos in the slow movement are 
too distant—a rare complaint these days. 
They should sing out mf, as they do with 
Kletzki: and, too, the first duet between 
oboe and bassoon needs more bassoon. 
Otherwise the recording is good, even if it 
does not give us quite such warm strings in 
the slow movement as Columbia give 


Kletzki. 
Much recommended. T.H. 
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STRAUSS, R. Horn Concertos: No. | 
in E flat major, Op. 11. No. 2 in E flat 
major. Dennis Brain (horn). Phil- 
harmonia Orchestra conducted by 
Wolfgang Sawallisch. Columbia 
33CX1491 (12 in., 41s. 84d.). 

This disc cannot but bring home to us the 
irreparable loss caused by the untimely 
death of Dennis Brain. Hearing again that 
easy, effortless virtuosity, that sensitive, 
musicianly phrasing and range of tone, that 
uncanny, unfailing assurance on a notor- 
iously treacherous instrument, we realise 
that his mastery in this sphere was unique. 
With these performances saved for posterity, 
there is probably no need for anyone to 
record the Strauss concertos again. 

Nor, frankly, do these particular works— 
separated from each other by sixty years— 
really merit further talent spent on them. 
The First Concerto was one of Strauss’s 
very earliest efforts, and in its brash mood 
and conventional harmony, construction 
and layout is no more than the work of a 
talented Conservatoire student; yet the 
writing for the solo instrument is thoroughly 
idiomatic, as might be expected from 
someone whose father was the leading horn 
player in the Munich Opera; and it 
should be remembered that young Richard 
was only 18 at the time. The best movement 
of the (interlinked) three is the rondo-finale ; 
and the same is true of the Second Concerto, 
written in 1942, in Strauss’s last flicker of 
composition. It is the work of a tired man, 
an old hand who knows all the technical 
tricks but whose invention is exhausted and 
even whose contrapuntal cunning is now 
applied fitfully and mechanically. Only a 
shortage of concertos for the horn is likely 
to keep it in the repertory ; and for future 
players who undertake it Dennis’s perform- 
ance will remain a shining example. L.S. 


STRAUSS. The Blue Danube. Vienna 
Blood. Berlin Philharmonic 
Orchestra conducted Ferenc 
Fricsay. D.G.G. EPL30073 (7 in, 
16s. 84d.). 

It would not be difficult to guess that the 
Berlin Philharmonic would play Strauss 
smoothly rather than fiercely ; and so in 
fact they most certainly do, giving in the 
process an entirely winning performance of 
the Blue Danube. In Vienna Blood, however, 
the orchestra’s performance is slightly dis- 

by an excess of scooping strings. An 
agony of effort on Fricsay’s part at rehe 
must have gone into persuading these, of all 

string players, into the effect; I wish I 

could like the result more. The recording, 

however, is no handicap at all ; it > _ 


good. 


STRAVINSKY. Petrushka. 
monia Orchestra conducted by 
Efrem Kurtz. H.M.V. ALP1503 
(12 in., 41s. 84d.). 

N.Y. S.0., Mitropoulos (1/55) ABL3027 
Stokowski, S.O. (5/55) ALP1240 
Berlin RIAS, Fricsay (10/55) DG1 

Minneapolis S.O., ti (7/57) MRL2528 
Paris Cons. Monteux RB 16047 


This is well made. An excellent record- 
ing, which allows plenty of detail to be 
perceived. Very fine playing from the 


oe RACHMANINOV. Piano Concerto 
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for record reproduction 


is a revolutionary development in - lasts longer and gives perfect 


sound reproduction which combines a ceramic element reproduction with minimum record wear. 
and two sapphire tips in one miniature cartridge. 


Wes is compact and easy to change— can be used on almost any record 


player—a universal mounting is available to fit all popular 
it simply slips into its mounting. . pick-up arms. 


- is now available at your local 


radio dealers. 


PRIZES ! 


T.V. SETS, RADIOS AND 
RECORD-PLAYERS 


to be Won! 


Arrange the 10 Power Point sales slogans 
in the order you think.is best! Ask your 
local dealer for your competition entry 
form and send it to E.V. Ltd., together 
with a Power Point pack. 


\ 
E.vV. LTD., CAMP BIRD HOUSE, 39, DOVER STREET, LONDON, W.! 
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GRAMOPHONE 


EXCHANGE 
LTD 


New Address 
80 & 82 Wardour Street, W.1 
Tel.: GERrard 5313 


one of the finest and best equipped Gramophone 
Record Stores in London. 


Every LP record of good music kept in stock 
and most 78s 
and a complete stock of Tapes 


There is a staff of capable assistants, all eager 
Concert and Opera fans, who can and do give 
knowledgeable advice as to the best recording or 
performance of any particular work. Moreover, 
there are eight comfortable audition rooms fitted 
with Hi-fidelity instruments, for those who wish to 


listen. 

Generous Allowance on your unwanted records in 
part-payment for new—only records in perfect 
condition accepted. 


Our Slightly-used LP Dept. contains over 3,000 
LPs in perfect condition for the limited purse. 


Our Slightly-used 78 r.p.m. Record Dept. contains 
thousands of records of Symphonies, Concertos, 
Operas, etc. at about one-third list price. 


Record storage boxes for LPs large enough to 
take all makes of LP records in their jackets. 
These boxes are made up in attractive book form 
in three colours, red, green and black, and will 
hold approximately twelve records each. 


Price. 12-in. size: 12s. 6d. 
10-in. size: 8s. 6d. Packing & Postage 
7-in. size: 6s. 6d. extra 


All that is best in High-fidelity equipment can be 
demonstrated in our Showrooms. 


Also Motors, Pickups, Cabinets, - 
and all accessories. 


Hours of Business : 
10 am. to 5.30 p.m. Thursdays—1 o’clock. 
Saturdays—4 p.m. 

200 yards up Wardour Street, on the right-hand 
side from Shaftesbury Avenue. 
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ARCHIVE 


PRODUCTION 


JOHANN SEBASTIAN BACH 
Christmas Oratorio, BWV 248 
Gunthild Weber, Soprano - Sieglinde Wagner, Contralto 
Helmut Krebs, Tenor - Heinz Rehfuss, Bass 
Berlin Motet Choir - RIAS Kammerchor 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann (Parts I-IV) 
and Giinther Arndt (Parts V- VI) 
APM 14 101/2/3 


Brandenburg Concerto No. 3, G major, BWV 1048 
Schola Cantorum Basiliensis 
directed by August Wenzinger 
EPA 37 039 


Sinfonia (Hirtenmusik, No. 10) 

Ehre sei Gott in der Héhe 
(Chorus, Recitative and Choral, No. 21-23) 
from the Christmas Oratorio 
Heinz Rehfuss, Bass 
Berlin Motet Choir - RIAS Kammerchor 
Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann 
EPA 37075 


Violin Concerto No. 1, A minor BWV 1041 
Violin Concerto No. 2, E major BWV 1042 
Wolfgang Schneiderhan, Violin 
Double Violin Concerto, D minor, BWV 1043 
Wolfgang Schneiderhan, Rudolf Baumgartner, Violins 
Festival Strings Lucerne 
Leader: Rudolf Baumgartner 
APM 14086 


JOSEPH HAYDN 
Sonata No. 22, B flat major 
Fritz Neumeyer, Clavichord 
EPA 37 148 


LEOPOLD MOZART 
Musical Sleigh-Ride for Orchestra and Sleigh-Bells 
Musikalische Schlittenfahrt 
Cassatio. ex G for Orchestra and Children’s Instruments 
Bach Orchestra of Berlin 
conducted by Carl Gorvin 
APM 14084 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W.1 + Grosvenor 3095/ & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschaft Hannover 
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Philharmonia (the first clarinet deserves a 
special mention). Perhaps it is a slightly 
less theatrical performance than we get from 
Dorati, or for that matter from Ansermet. 
On the Mercury disc, in particular, such 
moments as the Moor’s swipes at the 
coconut, or at Petrushka after his intrusion 
on the pas de deux, have more vigour ; and 
I think Dorati creates a more sultry, 
barbaric, luxuriant atmosphere for the 
opening of the third scene, while under him 
the two Gipsies certainly fling themselves 
into their dance with more spirit. On the 
other hand, in the new disc the squeaky 
flutes in the Valse admirably characterise 
the Doll. 

The Mercury may sound rather shrill on 
some gramophones. The new H.M.V., if 
not so startingly brilliant, shares with the 
Ansermet Decca the ability of being easy to 
reproduce. 

I think it a pity, from the dramatic point 
of view, that the break should come across 
the middle of the Moor’s scene (just before 
the Valse). The performance lasts just under 
35 minutes, so that the allotment of two 
12-inch sides is generous. D.G.G. have 
shown us the way with a 10-inch Petrushka ; 
while R.C.A. have announced Petrushka 
and the Firebird Suite on one record: with 
the Paris Conservatoire Orchestra under 
Pierre Monteux, and Julius Katchen as 
pianist. A.P. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Philharmonia 
Orchestra conducted by Constantin 
Silvestri. H.M.V. ALPI511 (12 in., 
41s. 84d.). 

Paris Cons., Kleiber 
V.P.O., Furtwaengler 
V. Op., Scherchen 
Chicago S.O., Kubelik 
Belgian Radio S.O., Andre 


(9/50) LXT2511 
(12/52) ALP1025 
12/53) WLP5006 


(10/54) LGX66002 


Philh., Karajan (11/54) 38CX1139 
Phith., Malko 9/55) CLP1045 
Berlin R.I.A.S., Fricsay (12/55) DGM 18039 
Suisse, Argenta 6/56) LXT5125 
Leningrad P.O., Sanderling (12/66) DGM18332 
Boston S.O., Munch (8/57) RB16012 


It was in January this year that the 
Rumanian conductor Constantin Silvestri 
first appeared before a London audience, 
and to those of us who heard any of his 
concerts then—particularly the one which 
included such demanding works as 
Scriabin’s Poéme d’Extase, Stravinsky’s 
Symphony of Psalms and Debussy’s Nocturnes 
—it was pretty evident that he was one of 
the very select band of conductors who 
really deserve that over-used adjective 
“great”. An ill-attended performance of 
Beethoven’s Mass in D later in the year 
went to confirm that impression. The 
quality that impressed one most of all was 
the detail of his musical thinking ; every 
shade and nuance in the scores was touched 
in with complete authority—nothing was 
allowed to get lost in a welter of sound. 
Add to this aristocratic finesse an 
uninhibited power of expression and you 
can imagine that Silvestri has most of the 
necessary qualifications, intellectual and 
emotional, of the really first-rate conductor. 

It was therefore with considerable interest 
that I sat down to listen to this first record- 
ing of his to be released by E.M.I. I’m 
afra‘d it proved a bit of a disappointment. 
There are many superb things about this 
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disc—the recording is, together with Decca’s 
Argenta, the best of all the available 
Tchaikovsky Fourths; the attention to 
orchestral detail, particularly details of 
sonority, is amazing; the Philharmonia 
plays as well as it has ever done—and 
yet. ... The trouble seems to me that 
Silvestri has too busy an imagination to 
tackle with complete success what is 
basically a fairly simple score. He seems 
to be continually tempted to improve it. 
Thus in the very first bar the last note of 
the semiquaver triplet of the “‘ fate motive ” 
is made extremely staccato. Presumably 
Silvestri wanted this recurring fanfare to be 
perfectly articulated, but on the evidence 
of my ears I can only say that I think he 
miscalculated ; in effect he makes Fate 
speak with a stammer. Again the dotted 
quaver of the upbeat to the waltz theme 
which forms the first subject of this move- 
ment is given an appreciable fermata not 
once, but every time it occurs. What 
starts as a good idea becomes in the end an 
irritating mannerism. And while we’re on 
the first movement I must mention the one 
place where it seems to me that Silvestri 
has actually misinterpreted Tchaikovsky’s 
markings: the ritardando leading in to the 
second subject should start at bar 107, where 
the bassoon solo develops chromatic misgiv- 
ings, but Silvestri starts it three bars earlier, 
immediately the climax comes to an end, 
and in doing so seems to me to snap the 
musical continufty of the movement quite 
brutally. It may be that he wanted a 
good deal of time to prepare the very slow 
tempo that he adopts for the second 
subject, but if so it should rather have made 
him question that tempo than deliberately 
alter Tchaikovsky’s marking. 

By the time I had played through the 
first movement I was getting the hang of 
the Silvestri approach to this symphony, 
and I wasn’t surprised to find the slow 
movement also taken’ very slowly. 
Tchaikovsky’s direction is. fairly explicit: 
Andantino in modo di canzone (folk-song, 
presumably) and in the oboe part itself 
semplice ma grazioso. For Silvestri I feel the 
emphasis should be shifted to grazioso ma 
semplice, for “‘ the gift to be simple ” seems 
to be the only one he doesn’t possess. The 
playing is beautifully shaped, but surely 
too sophisticated. After this prolonged 

ing at the first two movements I’m 
glad to be able to say that I found the last 
two much more enjoyable. The scherzo 
is given an absolutely virtuosic reading, 
and ‘the orchestra deserves the highest 
praise for meeting Silvestri’s demands: 
the pizzicati are staggeringly unanimous 
(and unusually well defined in the bass) 
and the first oboe enters with a magnificently 
imperious high A for the hurdy-gurdy 
section ; it really does sound like a hurdy- 
gurdy for once—almost as good as 
Petrushka! The finale too is taken at a 
terrific lick, though as a matter of fact 
Silvestri manages by slackening the tempo 
in places to add ten seconds to Karajan’s 
timing. (I presume that the rather 
lengthy comma at letter E must indicate a 
tape-join.) 

Altogether then a brilliant but rather 
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mannered reading, which doesn’t really 
shake my preference for Karajan’s, though 
that is a shade less well recorded. 
(Sanderking’s is a magnificent performance 
but apparently recorded in an empty ice- 
rink.) I’ve reviewed this performance in 
more detail than I would usually devote to 
a new version of a standard work because 
it seems to me a peculiarly instructive one. 
Silvestri is, in my opinion as well as in that 
of several colleagues, a great conductor ; 
for that reason we need to study his limita- 
tions as well as his abilities. J.N. 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Philharmonia 
Orchestra conducted by Constantin 
Silvestri. H.M.V. ALP1491 (12 in., 


41s. 84d.). 

Milan La Scala, Cantelli (10/52) ALP1001 
Concertgebouw, Kempen (10/54) ABL3007 
Philh., Karajan (1/55) 838CX1133 
B.B.C. S.O., Sargent (5/55) ALP1236 
Berlin P.O., Fricsay (11/55) DGM18012 
Paris Cons., Solti (10/56) LX T5241 
Leningrad P.O., Mravinsky (12/56) Ml 
Pittsburgh S.O., Steinberg reese 
N.Y. S.O., Mitropoulos (9/57) SBL5205 


To give advice on the choice of a record- 
ing of a Tchaikovsky symphony is a difficult 
business, so greatly do tastes vary over 
interpretations of this composer’s music. So 
wide a range of interpretation is scarcely 
possible with any other composer and it was 
interesting to see the different critical 
receptions given to the two records of this 
symphony which appeared simultaneously 
last September. Some disliked Mitropoulos 
enormously, others thought Steinberg 
dreadfully dull. Coming to Silvestri, then, 
I shall try to describe rather than to 
recommend—though I doubt if I shall be 
able to conceal my conviction that it is a 
really marvellous performance ! 

The most important thing to be said is 
that this is a most carefully considered 
performance. The score has been studied 
afresh: no point of detail is overlooked, the 
significance of every phrase on every 


‘instrument is expressed. It might, in fact, 


be the first performance of this much-played 
symphony. I was fascinated by this, even 
if I thought that Silvestri makes too much 
of some points, especially some over-done 
slowings-up. 

The next thing that is safe to say is tha 
Silvestri is not afraid of the work’s emotion, 
but that his heart is nevertheless always 
controlled by his head. Sometimes, I felt, 
a little too much so: in the first movement 
and the Scherzo the rubato once or twice 
struck me as calculated rather than 
instinctive. 

But the great thing is this conductor’s 
wonderful ear for orchestral colour, a 
quality that has already been remarked on 
in his record of the same composer’s 
Fourth Symphony. This is really exciting 
and lifts the performance above all others. 

Interpretatively the outstanding move- 
ments are the slow movement and the 
finale. The whole reading of the former is 
ineffably sad—and there could be no more 
poignant memorial to Dennis Brain than 
his opening solo. The finale is so brilliant 
that one quite forgets what clap-trap it is. 
Even the Philharmonia players must have 
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sat on the edges of their seats with fright 
at the speed of the end of the movement ! 
But this speed, together with the orchestral 
colour that is evoked, makes this an 
enormously exciting 7 entirely convincing 
finale to the 

The Philharmonia - wonderfully in 
every detail and H.M.V. have recorded 
them splendidly—how good the opening 
soft tone is, how well the separate ’cello and 
basses are balanced at the end of the first 
mevement, how clear the detail always is. 

This performance is full of thrilling things, 
whatever reservations any individual may 


by Paul van 
. Philips ABL3185 (12 in., 

41s, 9d.). 

A copy of the performance detailed 
above reached me after I had written about 
Silvestri. This is a reissue of the earlier 
secerd by the same conductor and orchestra 
{ABL3007), but it is now better laid out on 
the disc. The slow movement is no longer 
split over the sides and scrolls separate the 
movements. The cut in the finale remains, 
of course. 

The performance must be the most 
forthright of any on record. Van Kempen 
will have none of Tchaikovsky’s introspective 
emotion and manages to make the symphony 
seund positively hearty and exuberant. A 
buoyant rhythm pervades the first move- 
ment, for instance, and there is much to be 
said for this. Even so, surely the tune wants a 
little more love than it gets here—it sounds 
really happy and on top of the world ! The 
slow movement, again, is played with 
minimum tempo variations, even some 
marked being practically disregarded. 

Well, you may like it this way and, if so, 
then you can also depend on brilliant 
erchestral playing throughout and a vivid, 
if alightly wiry, recording. Ta. 


TCHAIKOVSKY. Capriccio Italien, 
Op. 45. Casse-Noisette Suite, Op. 
Tila. Munich ic Orch- 
estra conducted by Fritz Lehmann. 
D.G.G. DGM9028 (12 in., 41s. 84d.). 
“Capriccio Italien” is also available as 
an EP 45, D.G.G. EPL30069 (7 in., 


lorm- 
ances, if not remarkable for the sort of 
imagination and élan which Beecham, say, 
would bring to them—compare his record- 
ing ef Casse-Noisette. But they are carefully 
prepared; they are not under-rehearsed, 
routine performances, and that is a great 
deal with works such as these, so often 
played with only casual attention to the 
niceties of the score. My only adverse 
theught is that the Valse des Fleurs is played 
as a Viennese waltz rather than as a 
Tchaikovsky one: the slow speed and the 
kind of lilt given to it make me feel I am in 
the orchestra’s native town when I should 
like to be in St. Petersburg. Lehmann, 
indeed, seems to feel unsure about it, too, 
for when the slew speed clearly becomes 
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inappropriate there is some hurrying as a 
result. 

The recording is good, I thought, though 
the celeste in the Sugar Plum Fairy would 
have a far more delicate effect were it not 
so close up. On the whole, a recommend- 
able disc if you are attracted - the 

T.H. 


coupling. 
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BEETHOVEN. String Quartets: No. 11 
95; No. 13 in B flat 
major, Op. 130. 

(Joseph Roisman, violin ; 
Jac Gorodetzky, violin ; Boris Kroyt, 
viola; Mischa Schneider, cello). 
Philips ABLSI€S (12 in., 41s. 9d.). 


er Qt. 1/53) LX3026 
Hungarian Qt. ) 383CX1236 
Koeokert ) DGM18257 
Quartet No. 13 


ungarian Qt. 

With this “this record the Budapest Quartet 
complete their cycle of Beethoven Quartets 
—in this country, that is, for in America the 
set has been available for some time. The 
Hungarian Quartet’s rival cycle was com- 
pleted. last last September. There has never 
been much in it between the two ensembles 
as regards playing. Technically the Hun- 
garians are perhaps just superior; the 
leader of the Budapest Quartet suffers from 
intonation lapses in difficult now 
and then. But the Budapest Quartet usually 
settle for more acceptable tempi, and, 
biggest advantage of all, they are far better 
recorded. In the second movement of the 
big B flat quartet you can hear what they 
are playing, whereas the cavernous reson- 
ance on the Hungarians’ disc reduces much 
of the music to a blurr. Though I much 
prefer the coupling on the Hungarian disc, 
with the Grosse Fuge where it belongs— 
after Op. 130—nevertheless I would sooner 
listen to the version now under review. 

In the first movement the Budapest 
players are superb. The quiet opening to 
the development section, and the final bars, 
also quiet, could not be bettered for refine- 
ment, sensitivity and complete understand- 
ing of the composer’s intentions. The leader 
has a rough passage in the very difficult six- 
four section of the tiny presto that follows, 
and I do not think they quite catch the 
elegance of the third movement. The alla 
tedesca sounds delightful at the rather slow 
tempo chosen, though it is clearly not 
Beethoven’s tempo ; he must have had a 
reason for adding the word “ assai” after 
“ allegro””. The Cavatina is spoilt, as it is 
on the Hungarians’ disc, by a much too fast 
tempo. The Pascals (now deleted) at 48 
quavers a minute make it understandable 
that Beethoven should have said: ‘‘ Never 
have I written a melody that affected me 
so much”; at the 64 quavers a minute 
adopted by both the Hungarian and 
Budapest Quartets, the melody is not 
affecting at all, though I must add that in 
the new version the players do not trifle with 
the music to the same extent that the 
Hungarians did. In the finale the Budapest 
players are right on form again, and they 
also give a very fine performance of the 


- and this would be a great pity. Both the 
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rugged little F minor quartet. It is the 
*cellist that has intonation problems in the 
slow movement when Beethoven takes him 
up into the clouds, and I can imagine the 
trio sections of the scherzo being played 
with more feeling. Otherwise there is a 
very great deal to admire, and the reeording 


is magnificent. 
BOCCHERINI. String Quintets: No. | 
in C minor, Op. 18 ; No. 3 in F major, 
13. Boccherini 


Op. 

(Arrigo Pelliccia & Guido Moezato, 

violins ; Luigi Sagrati, viola; Nerio 

Brunelli & Arturo Bonucci, ’celli). 

H.M.V. ALP1332 (12 in., 4is. 84d.). 

I have a nasty feeling that if the Quintetto 

Boccherini were to record, say, a work by 
Mozart or Schubert, we should be 
to be rather more critical of their playing. 
Most of us are pretty unfamiliar with 
Boccherini’s music, and, apart from a 
handful of works, the scores are extremely 
difficult to come by. I did oe ie to have 


recording, and I was rather startled to 
observe the liberties that were being taken 
with Boccherini’s very explicit dynamic 
markings, phrasing and so on. The general 
tendency of these alterations is to make the 
music smoother and, if I may say so, flabbier 
than it should be—as if these players had 
decided that they were going to prove the 
truth of the old jibe that described Boccherini 
as “‘Haydn’s wife”. His music has a 
certain feminine quality, I think, but this 
is to be seen rather in its extreme elegance 
than in any tendency towards senti- 
mentality. 

Still, when we have said all this, the fact 
remains that without the activity of this 
group of players Boccherini’s music would 
be almost unrepresented in our catalogues, 


quintets on this present disc are 

cultivated music with considerable individ- 
uality. The recording is good, and if the 
leader tends to be rather too continuously 
prominent, I suspect that this is not entirely 
the fault of the microphone-placing. J.N. 


BRAHMS. Piano Quartet in C minor, 
60. Joseph Szigeti (violin), 

Milton Katims (viola), Paul Tor- 
telier (’cello), Dame Myra Hess 
(piano). Philips ABR4063 (10 in. 
30s. 11d.). 

There is a moral somewhere in the fact 
that though we have, on the one hand, 
fourteen LP versions of Rackers Two, and, 
on the other, discs of works by out-of-the- 
way characters like Babazhanyan or Louis 
Ferdinand von Hohenzollern, there hasn’t 
been a recording of Brahms’s C minor Piano 
Quartet since Heaven knows when. Though 
never a favourite among chamber-musi¢ 
lovers like the F minor Piano Quintet (of 
which there is one LP recording !), it ranks 
high among Brahms’s mature compositions : 
Tovey acclaimed it as “‘ one of the —— 
pieces of purely tragic music ’ It Bb 


have. Dropping my critical discretion—I 
thought it marvellous. T.H. map, 
TCHAIKOVSKY. Symphony No. 5 in 
(according to Boccherini’s own numeration), ee 
in front of me when I listened to this Bee a 
16s. 84d.). 
: which is responsible for its neglect: the Sn 
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brilliant pianist 
of world repute 


You must have these superb records— | 


Concerto No. 3 in D minor—Rachmaninov 
CLPII38 (On sale November 8th) 


Concerto No. 24 in C minor, K.491—Mozart 
DLP1124 
Both with the London Orchestra conducted by Alec Sherman 


Pictures at an Exhibition 
Moussorgsky 
DLPIIS4 


Details of all Gina 
Bachauer’s records are 
obtainable from any 
H.M.V. Record Dealer 


: REGD. TRADE MARK OF 
‘ee THE GRAMOPHONE CO. LTD 


is appearing at the Royal Festival 
RECORDS Hall on November 6th 


& JUST OUT! The new “His Master’s Voice” comprehensive catalogue of all speeds, 
an invaluable guide for the record buyer. Price 3/- from all “His Master’s Voice” 
Record ers. 


E.M.I. RECORDS LTD.. 8-11 Great Castle Street, London, W.1. 
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“HIS MASTER'S VOICE” 


SIR THOMAS BEECHAM ax. cx 


The Royal Philharmonic Orchestra and the Beecham Choral Society 
(Chorus Master Denis Vaughan) 


with ILSE HOLWEG 


\ Music for / 


Photo: Fayer 


Wedding March; Ingrid’s Lament; In the Hall of 
the Mountain King; Morning; Ase’s Death; 

1st Arabian Dance; Solveig’s Song; Anitra’s Dance: 
Return of Peer Gynt (Storm Scene); 

Wiegenlied 


Just out! The new ‘‘His Master’s Voice’’ comprehensive 
catalogue of all speeds, an invaluable guide for 
the record buyer. Price 3/- from all ‘His Master’s Voice”’ 
Record Dealers. 
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STRAVINSKY 


Revised version 1947 
ALP1503 


STRAVINSEY 


Petrouchka 


PHILHARMONIA ORCHESTEA 


EEREM KYVRTZ 


ed 


“HIS MASTER'S 


EFREM KURTZ conducting 


The Philharmonia Orchestra in a brilliantly exciting recording of 


M.I. RECORDS LTD., 8-11 GREAT CASTLE STREET, LONDON, W.1 
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“HIS MASTER'S VOICE” 


REGD. TRADE MARK OF 


Photo: Derek Allen 


The L.P. cover reproduces in full colour the Benois 
design for the act-drop of Diaghilev’s original 
production. This was discarded by Diaghilev but it is 
now being used in the current production by the 
Royal Ballet. The reproduction is by permission 

of the artist Alexandre Benois and the 

Royal Opera House, Covent Garden. 
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Myra Hess 


RACH are MESS 


Joan 


Hlammond 


Jesu. Jey of man’s desiring 
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PUCCINE ARIAS 


in baglich 


Sonata No. in G 


Capriceic in minor, Op. 16 Xe 


NUNS’ CHORUS 


ee i 
CASANOVA” 
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ANNI FRIND “HIS MASTER'S Voice” 
ANNI FRIND The werld famous Nuns’ Chorus 7EG8276 JOAN HAMMOND sings glorious Puccini Ar MYRA HESS plays Jesu, Joy of Man's Desiring 7EGu281 


MILIZA KORJUS "Operatic 


Favourites 
(No.2) 


goadbye te partome and 


tow es 


THE EENTOCKY MINSTRELS 


(Arrangements by Doris Arnold) 


Dennis Noble 

“WS MASTER'S VOICE” 


THE KENTUCKY MINSTRELS Arrangements by 
Doris Arnold. The Holy City; Abide with me 7EG8278 


DENNIS NOBLE sings I'm tne factotum—“The Barber of 
Seville’” 7EG8275 
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© 7” 45 r.p.m. Extended Play Records 
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MILIZA KORJUS Tales from the Vienna Woods—Johann 
Strauss, 2nd 7EP7049 
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MARIAN ANDERSON Softly awakes my heart 7EG8289 “NODDY STORIES” (No. 2) told by ENID BLYTON 7EG8"S2 
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mood of the first movement, indeed, was 
characterised by Brahms as that of “a 
man about to shoot himself, since nothing 
else remains for him to do’. As with many 
of his works, Brahms brooded over this 
quartet for a long time: the first and third 
movements (the former originally in C sharp 
minor) date from 1855, the original scherzo 
from even earlier; but this scherzo was 
replaced, and a finale added, as late as 1873. 
A scratch team even of star players can 
frequently be disappointing ; but the four 
distinguished artists here work admirably 
together in true chamber-music style—a 
part is never spotlit at the expense of the 
whole. The balance is excellent (and full 
marks here to the engineers), the tone warm 
and full but clear (Tortelier’s solo at the 
start of the Andante is glorious) ; and there 
is throughout a real sense of performance, 
beside which an occasional small flaw of 
ensemble fades into unimportance. I have 
but two critical comments to make on this 
otherwise impressive performance. Szigeti’s 
fast vibrato doesn’t match Tortelier’s (very 
noticeable in the Andante) ; and, though no 
one wants to rush Brahms, some tempi here 
tend to be ponderous—the Sturm-und- Drang 
beginning of the work, for example, taken 
at dotted minim 60, is certainly non troppo 
allegro, but is it even allegro at all? L.S. 


FAURE. Trio in D minor, Op. 120. 

RAVEL. Trio in A minor. The Beaux- 
Arts Trio (Daniel Guilet, violin ; 
Bernard Greenhouse, ’cello; Menahem 
Pressler, piano). Parlophone PMC1035 
(12 in., 35s. 10d.). 
Ravel Trio : 

Rubinstein, Heifetz, Piatigorsky 
(11/52) ALP1009 

The music of Fauré’s old age has a 
curious remoteness, as though the composer 
had completely abstracted himself from the 
world of his day, which, as far as this piano 
trio is concerned, means the world of 1924, 
the year of his death. Many of his early 
piano pieces and songs have a lunar 
quality, but in them the moon is seen from 
the earth, whereas in his last nocturnes and 
barcarolles the composer himself seems 
poised in space, the earth at least as far 
from him as its satellite. It is not always 
easy for the listener to follow him in these 
remote works of his late seventies. Did he 
plan them in the conventional sense ? The 
first movement of this trio sounds at first 
like an extemporisation, as though the 
composer were doodling and never very 
sure what he was going to do next. This 
mundane reaction is not entirely dispelled 
by repeated hearings, though, to pursue the 
metaphor, a lunar reaction becomes increas- 
ingly reasonable. The slow movement is the 
easiest to come to terms with, and for me 
much the most beautiful ; I do not think 
the finale quite comes off, but the whole 
work has a queer fascination even though 
you may here and there question its 
validity. 

Of the Ravel there can be no two 
epinions. This surely is the most successful 
piano trio of the century, perhaps the only 
successful attempt at this difficult medium. 
Perhaps the end is too orchestral, but the 
new sonorities and rhythms that abound in 
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the body of the work make for exhilarating 
listening. The very first bars, for piano solo, 
are irresistible with their 3-3-2 rhythm. 
The Beaux-Arts Trio play it magnificently, 
and though I found one or two of the quiet 
*cello tunes too strong, the ensemble and 
spirit of these players seemed to me finer 
than on the rival disc with its very dis- 
tinguished soloists. The newer recording is, 
as might be expected, much the better. 
R.F. 


JANACEK. Concertino for Piano, two 
Violins, Viola, Clarinet, Bassoon 
and Horn (a). Mladi—Suite for 
Woodwind Sextet (5). Members of 
the Philadelphia Woodwind 
tet (William Kincaid, flute (6) ; John 
de Lancie, oboe (6); Anthony Gig- 
liotti, clarinet (a @ 6) ; Sol Schoen- 
bach, bassoon (a & b) ; Mason Jones, 
horn (a & 5b)); with Jacob Krach- 
malnick and David Madison, violins 
(a) ; Samuel Lifschey, viola (a) ; Leon 
Lester, bass clarinet (5) ) ; and in (a) 
Rudolf Firkusny (piano). 
ABR4057 (10 in., 30s. 11d.). 

Even with the experience behind me of 
Villa-Lobos’s Nonet (for eight instruments, 
percussion section and mixed chorus), I 
found the mathematical implications of this 
label more than a little confusing at first. 
Two different sextets, comprising nine per- 
formers in all, three of them string players, 
in a woodwind quintet ...? I worked it 
out eventually, but this obviously is not the 
clearest way of giving the artists their 
credits. 

Both these works of Janacek’s maturity 
have been recorded before—the Concertino 
indeed by the same soloist, Firkusny—but 
in each case this is the first issue to be 
normally available in this country. Since so 
much depends on the public’s first impression 
of a work, it is good to be able to report that 
these are excellent performances, which 
should do much to help a true understand- 
ing of Janacek’s curiously personal style, 
well characterised by Gerald Abraham as 
“laconic, ejaculatory and _ elliptical ”’. 
Despite a rather patronising remark in the 
new Grove that the string sextet entitled 
Mladi (Youth) is “‘ vivacious, if somewhat 
trivial ’’, it is in fact a fresh, attractive and 
highly original work, which would serve as 
an admirable introduction to this composer. 
The instrumentation is ingenious, and the 
repetition of tiny thematic figures in a kind 
of mosaic builds up into a convincing whole : 
at the end of the work one turns back to the 
beginning with a new insight into the com- 
poser’s idiom, so unlike that of anyone else. 
The recording and the playing are super- 
lative: rarely have I heard a wind team 
with such perfection of ensemble, purity of 
intonation, and sensitivity of phrasing and 
dynamics. 

The Concertino on the reverse is a tougher 
proposition altogether. The instrumentation 
is eccentric (the long dialogue between piano 
and horn in the first movement is a strange 
conception), the manner abrupt, the 
relentless working of a single thematic 
germ to the exclusion of all else curious, 
the whole layout disconcertingly heterodox. 


Philips. 


And yet one senses a forceful and unique 
personality behind it all: this is a composer 
one cannot just ignore. Firkusny, who has 
done more than anyone to make Janacek’s 
work known, emerges triumphantly from 
the ungrateful solo part, and he is excellently 
backed up by the rest of the ensemble. The 
recording is slightly less good on this side : 
the piano’s fortissimos clang rather, and 
there is a whopping pre-echo before the last 
movement. But no intelligent music-lover 
will let this put him off. 


MOZART. Three Divertimenti for 
String Orchestra: K.136 in D 
major; K.137 in B flat major; 
K.138 F_ major. Serenata 
Notturna, K.239. Solisti di Zagreb 
directed by Amtonio Janigro. 
Vanguard PVL7041 (12 in., 39s. 
11}d.). 

Three Divertimenti : 
Munich Pro Art Chamber, Redel (6/55) OL50072 
This is good, stylish, clean playing ; 

Janigro, a fine ’cellist in his own right, 

understands the subtleties of string technique 

and evidently gets his message across to the 
players. Although Redel’s performance is 
fair, his violinists tend to stiffness in phrasing 

now and again: in the Adagio of K.136, 

for instance. There is some clumsiness from 

the Munich players in the Finale of K.137 

though elsewhere they play brilliantly. The 

Vanguard record will appeal on two counts 

—a finer overall performance of these three 

charming divertimenti, and the addition 

(at no extra charge!) of the Serenata 

Notturna for two orchestras. Here again, 

Janigro achieves a balance and subtlety 

which brings out clearly the contrast 

between the two groups of players. 
DS. 


MOZART. Serenade No. 9 in D major, 
K.320, “Posthorn Serenade”. Karl 
Benzinger (posthorn). Bavarian 
Radio Symphony Orchestra con- 
ducted by Ferdinand Leitner. D.G.G. 
DGM19088 (12 in., 41s. 84d.). 


MOZART. Serenade No. 9 in D major, 
K.320, “ Posthorn ”’. Serenade 
No. 6 in D major, K.238, “Serenata 
Notturna”. Heinz Burum (post- 
horn). Pro Musica Orchestra, 
Stuttgart, conducted by Edouard 
van Remoortel. Vox PL9890 (12 in., 
41s. 84d.). 

Suisse, Maag (6/52) LXT2671 
Mozart’s Posthorn Serenade—so named 
because there’s a part for corno di posta in the 
second trio of the second minuet—is an 
enchanting work, and I can’t think why it 
hasn’t been more often recorded. It was 
written for some festive occasion (an 
important one, to judge by the presence of 
trumpets and drums in the orchestra) at 
the court of the Prince-archbishop of 

Salzburg in August, 1779, when Mozart was 

twenty-three. It contains seven movements. 

After a full-scale symphonic first movement 

for the full band (minus flutes) comes a 

minuet whose trio features solo flute and 

bassoon ; then follows a group of three 


movements which use the wind instruments 
D 
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in a much more elaborate concertante style— 
paired flutes, oboes and bassoons in the 
andante grazioso and the bubbling rondo, but 
oboes and bassoons only in the wistful 
D minor andantino which follows them ; then 
comes another minuet, this time with 
two trios, of which the second, as we have 
seen, features a posthorn, and the first a 
piccolo—but as Mozart omitted to fill the 
stave in in his autograph score it is played 
on both these discs as a rather unconvincing 
two-part piece for strings, in fact the 
accompaniment alone! I can’t help feeling 
that some expert Mozartian should take his 
courage in both hands and supply a piccolo 
part; it really sounds rather ridiculous 
without. Mozart rounds the work off with 
a symphonic presto-finale, complete with 
Mannheim crescendos (he’d heard the 
Mannheim orchestra on his way to Paris 
two years before). Altogether a rich and 
varied work. 

I very much enjoyed a recent record 
(PL9840) on which Eduard van Remoortel 
conducted music by Grieg, and that made 
his present performance all the more dis- 
appointing. Even the first chord is ragged, 
and the playing throughout is stodgy and 
insensitive, particularly when one compares 
it with the sparkling performance that 
Leitner secures on the Deutsche Gram- 
mophon disc. For me the crucial point 
turned out to be the fifth movement, the 
andantino. Admittedly it is the one minor- 
key section of the whole work, but to play 
it in the romantic, anguish-laden manner 
that Remoortel adopts seems to me utterly 
inept ; Leitner’s performance, on the other 
hand, I found completely convincing. In 
fact, with the possible exception of an 
absolutely prestissimo finale, Leitner’s tempi 
seem te me unfailingly just. 

It must be admitted that the recording of 
the new D.G.G. disc is a little on. the 
resonant side (so is the Vox, if it comes to 
that) and the strings of the Bavarian Radio 
Orchestra are too numerous for an ideal 
performance ; the flutes are also too close. 
But in spite of this I have no hesitation in 
preferring it to the Stuttgart performance 
under van Remoortel. As for the Serenata 
Notturna, which Vox offer as a bonus, there 
are already better performances available 
from Columbia and H.M.V. (cf. my review 
of May, 1957, for further details). The 
internal balance of the old Decca disc con- 
ducted by Peter Maag is perhaps better 
than either of these, but the over-all quality 
of sound is not attractive even on the newer 
pressings ; and in any case I don’t feel that 
performance has the humour of the new 
Leitner one, which I recommend heartily 
to all lovers of the very best light music. 

pa 
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BACH. Sonatas for Solo Violin : No. | 
in G minor; No. 2 in B minor 
(ALP1512) ; No. 3in A minor ; No. 4 
in D minor (ALP1531); No. 5 in 
C major ; No. 6 in E major (ALP1532). 


Yehudi Menuhin (violin). H.M.V. 
ALP1512, 1531-2 (three 12 in., 
84d. each). 

Telmanyi 11/54) LX T2951-3 
Martzy (3/56) (10/55) 55) 33CX1286-8 

Heifetz (4/57) ALP1449-51 


D.S.’s detailed sieaeesiiial review in the 
April issue of these sonatas and partitas 
(how I wish E.M.I. would stick to the 
original nomenclature!) seems to me to 
give a very fair account of the relative 
merits of the three LP versions available 
before this new one appeared on the scene. 
The Telmanyi set is something slightly 
apart, since not all of us agree with his 
aims and/or methods, but as between 
the versions of Heifetz and Johanna 
Martzy I would have little hesitation in 
choosing the latter. For ali Heifetz’s 
elegance and rock-sure technique there is 
a quiet, relaxed confidence about Martzy’s 
playing that suggests complete absorption in 
Bach’s music. Each time I turned to her 
recording to compare it with the new one I 
found myself getting drawn into it, and not 
wanting to go back again to the other. 

Menuhin’s approach is diametrically 
opposed to Martzy’s, and though I 
personally find it very unsympathetic I must 
try to do it justice. Menuhin is far too 
good a musician to be dismissed out of 
hand, and in any case although there are 
occasional slight technical lapses there is 
no question of incompetence about this 
playing. What Menuhin wants to do he 
is doing with power and conviction— 
one might even say dedication, I think. 
To him this music is a vehicle of expression 
(I was tempted to write “ only a vehicle ”’, 
but that might imply a disrespect for Bach 
which I’m sure he would repudiate), and 
the notes are a kind of raw material on 
which the artist has to work, in order to 
express ... what ? Himself, or his concept 
of Bach’s intentions ? I’m not certain what 
the answer would be, and it’s a crucial 
question. The relation between composer 
and performer is an extremely difficult one 
to define, and moreover it varies with each 
individual case. Where Liszt’s virtuoso 
piano writing may simply demand to be 
projected ”’, put over ”— it’s difficult to 
find an unambiguous phrase—Bach’s solo 
violin writing, for all its terrifying difficulty, 
may be more entirely self-sufficient. I 
myself think it is, but I hesitate to bé 
doctrinaire about it because it’s obvious that 
intelligent people can in all good faith 
simply disagree on this matter. Menuhin’s 
full-blooded, emotional approach to the 
music (or use of the music) involves 
extremes of dynamics and a freedom of 
tempo which appal my timid soul. I was 
interested to note that many of Menuhin’s 
ideas tally with the edition of the sonatas 
and partitas prepared by Jan Hambourg 
(and published by the Oxford University 
Press). In a copy of this edition which I 


‘utmost brilliance and refinement. 
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have seen Hambourg added a manuscript 
dedication to his master Ysaye, and 
according to his biographer the young 
Menuhin made his first acquaintance with 
the complete set through Hambourg when 
he first went to Paris. Moreover, we know 
that Menuhin has a deep admiration for 
Ysaye ; he has written of him as “ the last 
of the romantic race of mighty men who 
were violin virtuosi ”’. We seem to be in the 
presence of a powerful tradition stemming 
at least from Ysaye, and possibly with its 
roots still further back. But I doubt, 
myself, whether it really goes any further 
back than the nineteenth century. I don’t 
think Bach would have understood what 
Menuhin was talking about when he wrote 
(I quote again from his preface to a bio- 
graphy of Ysaye): “ The task of the 
interpreter is to strike a balance between 
the work of the composer and his own 
conscience. He is ever trying to fill to the 
utmost with his own essence another man’s 
form. In no circumstances may he distort 
the form, yet in order that it may re-live, 
it must contain the reality of his own 
convictions and his own emotions”. I 
don’t for one moment doubt that Menuhin’s 
performance of the Bach sonatas and partitas 
does contain the reality of his own convic- 
tions and his own emotions, and I am sure 
that for a great many people it will indeed 
bring the music fully to life in a way that 
Johanna Martzy’s performance does not. 
All I can say, regretfully and with great 
respect, is that for me it gets in the way of 
the music. 

After this rather metaphysical review it 
may seem almost irrelevant to add that 
H.M.V. have made an excellent job of the 
recording. J.N 


BARTOK. Piano Works, Volume III: 
15 Hungarian Peasant Songs ; Sonata 
(1926) ; Three Rondos on Hungarian 
Folk Songs; Rumanian Christmas 
Songs ; Suite, Op. 14. Andor Foldes 
(piano). D.G.G. DGM18272 (12 in., 
41s. 84d.). 

This record, containing a magnificent 
performance of the Barték Sonata, and 
continuously enjoyable throughout, is 
urgently recommended on collectors. On 
four D.G.G.s, Andor Foldes has recorded 
a very extensive cross-section of Bartdk’s 
piano music; and those who already 
have Vol. Il (DGM18271) or Vol. IV 
(DGM18273) will need no further en- 
couragement towards this new record. Let 
us hope that Vol. I, containing the Sonatina 
and selections from For Children, Book 1, and 
Mikrokosmos, will not be long delayed. 

Foldes plays Barték’s music with the 
In the 
smaller pieces we can perceive the individual 
qualities which together go to build so 
stunning a performance of the Sonata. In 
the first Rondo, for example, his delivery of 
the simple, singing melody which opens the 
piece is wonderfully lyrical. In_ the 
Rumanian Christmas Songs his sense of 
rhythm is superlative. These Christmas 
Songs (two sets of ten, by the way, which 
accounts for a band unexplained by the 
label) were collected between 1909 and 
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The finest seat the house 


Fora thrilling new experience in good listening, good living 


—see your Pye Hi Fi Dealer. 
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MOZART HF 10 
AMPLIFIER 


ENGLAND 


Which is the best seat in the house? Orches- 
tral tone in the concert hall is made up of a 
mixture of direct and reflected sound which 
changes from seat to seat. From one, the 
trumpet may be too dominant; from 
another, the double-bass may disappear. 
From perhaps just one seat the sound 
intensity and tonal relationship of the 
different instruments will match your own 
hearing characteristics. But how do you 
find it?—by prodding with a pin in a seating 
plan? The answer is very simple. The best 
seat in the house can bereserved indefinitely 
for you...in the comfort of your own home. 
With Pye High Fidelity Systems you can 
create the music of your choice, free from 
distortion or audience distraction, and 
exactly adjusted to your own individual 
needs. 


The Pye Mozart is one of the smallest and 
most compact amplifiers ever devised for 
home use. enious design and brilliantly 
simplified circuitry have made possible no 
less than 10 watts undisto output— 
sufficient for the largest home system—yet 
the Mozart can be comfortably contained on 
wall-shelf, bookcase or fireside table. It will 
handle o, record, tape or microphone 
inputs. It has separate volume and on/off 
switches, features new ‘dialamatic’ | 
compensation. Installedin minutes. Prin 

production gives outstanding re- 

y. 

The Mozart is available in chassis form, 
price 22 gns. (weight 8} 1b.) or in metal open- 
work case (9 lb.). Facia panel in copper 
finish. Dimensions: 10}” wide, 3%” h, 5’ 
deep. In conjunction with the e Book- 
case Speaker and HFT111 FM/ Radio 
Tuner, it offers today’s most outstanding 
value in top-quality, low-price high fidelity. 


HIGH 
FIDELITY 


SYsTEmMsS 
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Rossini 

MOSE 

Nicola Rossi-Lemeni (Bass) 
Agostino Lazzari (Tenor) 
Giuseppe Taddei (Bass) 

Mario Filippeschi (Tenor) 
Piero de Palma (Tenor) 

Plinio Clabassi (Bass) 

Lucia Danieli (Mezzo-soprano) 
Catarina Mancini (Soprano) 
Bruna Rizzoli (Soprano) 
Ferruccio Mazzoli (Bass) 
Choir and Orchestra of the 
“Teatro di San Carlo di Napoli" 
conducted by Tullio Serafin 
(IN PRESENTATION BOX) 


ABL3201/2/3 


* 


Mahler 


Symphony No. 5 in C sharp minor. (Three Sides) 
The Philharmonic-Symphony Orchestra of New York 
conducted by Bruno Walter 

Eight Songs from Lieder und Gesange 

aus der Jugendzeit 

(1) Erinnerung 

(2) Scheiden und Meiden 

(3) Nicht Wiedersehen 

(4) Ich ging mit Lust 

(5) Ablosung in Sommer 

(6) Hans und Grete 

(7) Frihlingsmorgen 

(8) Starke Einbildungskraft 

Desi Halban (Soprano) 

Bruno Walter (Piano) 


ABL 3188/9 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
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Philips are world-renowned makers of Radiograms, Record Players 
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THE CONCERTGEBOUW ORCHESTRA (AMSTERDAM) 


Mozart 


Symphony No. 29 in A, K.201 
Serenade in D, K.320 (‘‘Posthorn") 
The Concertgebouw Orchestra 
conducted by Eduard van Beinum 


ABL 3174 


Tchaikovsky 


Symphony No. 5 in E minor, Op. 64 
The Concertgebouw Orchestra 
conducted by Paul van Kempen 


ABL3185 


Sibelius 1865-1957 


In mourning the passing of the great Finnish master, we can perhaps take comfort 

from the fact that the world of music paid its homage to him not only at 

his death but also during his lifetime. The records listed here, made by two conductors 
who have done so much to make the music of Sibelius internationally known and 

loved, are among the works of this unique composer to be found in the Philips catalogue. 


Symphony No. 4 in A minor, Op. 63 The Tempest 

Symphony No. 5 in E flat major, Op. 82 Incidental Music, Op. 109 

ABL 3084 The Royal Philharmonic Orchestra 

Finlandia, Op. 26 - conducted by 

Sir Thomas Beecham, Bart. 
The Philadelphia Orchestra ABR 4045 7 
conducted by Eugene Ormandy 


PHILIPS 


LONG-PLAYING RECORDS 
& 
and Record Playing Equipment incorporating the world-famous ‘Featherweight’ Pick-up. , (P@949) } 
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World-famous 
Artists in New 
Recordings 


ve 
Janacek 
Concertino for Piano, Two Violins, 
Viola, Clarinet, Bassoon and Horn (1925) 
Rudolf Firkusny (Piano) ~ 
The Philadelphia Woodwind Quintet 
Miadi (Youth) 
Suite for Woodwind Sextet (1924) 
The Philadelphia Woodwind Quintet 
with Leon Lester Bass Clarinet 
ABR 4057 


Brahms 
Piano Quartet in C minor, Op. 60 

Joseph Szigeti (Violin) Milton Katims (Viola) 
Paul Tortelier (cello) Dame Myra Hess (Piano) 
ABR 4063 


+ 


ERICH LEINSDORFE 


Rachmaninoff 


Symphonic Dances, Op. 45 

The Rochester Philharmonic Orchestra 
conducted by Erich Leinsdorf 

ABR 4064 


Beethoven 
Quartet No. 13 in B flat major, Op. 130 
Quartet No. 11 in F minor, Op. 95 

The Budapest String Quartet 


ABL3165 SIR THOMAS BEECHAM, Bart. 
Sibelius 


Violin Concerto, Op. 47 

Soloist: Isaac Stern 

Scenes Historiques, Op. 25 & 66 

The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. 


NBL5030 


Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the world-jamous ‘Featherweight’ Pick-up. 
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to the 
Favourite Music 
Series 


Johann Strauss (ur.) 


Vienna Promenade Concert No. 1 

Persian March, Op. 289 New Pizzicato Polka, Op. 449 
Banditengalopp, Op. 378 Annen Polka, Op. 117 
Leichtes Blut, Op. 319 Im Krapfenwaldl, Op. 336 
Tik-Tak Polka, Op. 365 Queen's Gavotte, Op. 391 
Radetsky March, Op. 228 

The Vienna Symphony Orchestra 


conducted by Franz Salmhofer. 


| New 
EP records 


Richard Strauss Lecuona 
Final Scene from “Salome” Andalucia 

Ljuba Welitsch (Soprano) La Comparsa 

The Metropolitan Opera Orchestra Malaguena 
conducted by Fritz Reiner Jungle Drums 

ABE 10025 The Robin Hood Dell 

Orchestra of Philadelphia 

_conducted by Morton Gould 

NBE11059 


Kuhlau 


Overture—Elverhoj 

Ballet Music from Elverhoj 
The Danish State Radio 
Symphony Orchestra 
conducted by John Frandsen 
SBR 6239 


Rossini 


**Una voce poco fa"’ from 
The Barber of Seville, Act | 


Donizetti 

“‘Regnava nel silenzio"’ from 
Lucia di Lammermoor, Act | 
Gianna d'Angelo (Soprano) 
Orchestra of the 


“Teatro di San Carlo di Napoli” 


conducted by 
Francesco Molinari-Pradelli 
‘N BE 11067 


~ PHILIPS 
LONG-PLAVING RECORDS 


Philips Electrical Limited. Gramorhone Records Division. Stanhope House. Stanhope Place, London. W.2. 
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Anne 
Shelton = 


The Shelton Sound serie 
BBL 7188 BEF 


Christmas Dreaming 
BBR 8114 


Frankie 
Vaughan 


Happy go Lucky nota 
BBL 7198 pe 


An Affair to Remember 
BBL 7200 
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1917 ; they ‘‘ were sung usually by young 
men, sometimes by girls, who wandered 
from house to house during the Christmas 
season ’’. In the beautiful last movement of 
the Suite, Foldes’s grading of the tonal 
palette is particularly striking. 

At the least, the smaller pieces on this 
disc are fascinating and attractive. I find 
many of them amazingly beautiful, and the 
Sonata a work of flaming genius. The 
recording—as of the other records in this 
series—is superlative. A.P. 


BEETHOVEN. Piano Sonatas: No. | 
in F minor, Op. 2, No. 1; No. 8 in 
C minor, Op. 13, “ Pathétique ” ; 
No. 19 in G minor, Op. 49, No. 1 ; 
No. 20 in G major, Op. 49, No. 2. 
Walter Gieseking (piano). Columbia 
33CX1488 (12 in., 41s. 84d.). 

As A.P. remarked some months ago in 
these columns, Gieseking often seemed to 
play Beethoven in the light of his experience 
of Debussy. The little Op. 49 sonatas with 
which so many of us struggled in our youth 
sound very different on this record to what 
they did when I used to knock them about. 
Every note has its place carefully and coolly 
chosen for it, and though Gieseking cannot 
do much with the wretched rondo that ends 
the G minor, he makes the famous “tempo 
di minuetto” in the G major as radiantly 
fresh as though it was receiving its first 
performance. The other two sonatas call 
for a very different treatment, one would 
think, but though Gieseking tears off the 
first movement of the “ Pathétique” at a 
tremendous pace, perhaps a little too fast 
to convey its tragic grandeur, one still 
senses the meticulous, almost pointiliste care 
over each individual note. One or two 
mildly disturbing things happen in the 
F minor; for instance unaccountable, 
almost bizarre changes of tempi in the finale, 
notably just before the recapitulation. And 
why did he do the repeat in this movement 
and not in the first which needs one much 
more ? But the middle movements are 
delicious, while the whole of the 
“ Pathétique ” is a wonder of playing. 
This is not the same recording that A.R. 
reviewed with enthusiasm in October, 
1953, but another recorded shortly before 
Gieseking’s death. 

The piano is fairly well recorded, though 
I found I had to add top for the best results. 
On my copy both movements of the little 
G major end in a spluther of surface noise 
for some reason. R.F. 


BEETHOVEN. Piano Sonatas: No. 3 
in C major, Op. 2, No. 3; No. 10 in 
G major, Op. 14, No. 2. Wilhelm 
Kempff (piano). D.G.G. DGM18079 
(23 in., 41s. 84d.). 


Sonata No. 3: 

Backhaus (1/58) LXT2747 

Gulda (8/54) LXT2938 
Sonata No. 10 

Backhaus (11/54) LXT2931 

Matthews (8/54) 88SX1023 


Both these sonatas were written in the 
cighteenth century, and Kempff almost 
plays them as though the nineteenth 
century had never happened. Backhaus, 
on the other hand, seems to let his know- 
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ledge of such works as the “ Waldstein ” 
and the “ Appassionata ” colour his play- 
ing of the earlier sonatas ; accordingly he 
searches out latent Sturm und Drang 
qualities and emphasises them. Today 
Kempff’s is the more sophisticated approach. 
He eschews the romantic, cultivates under- 
statement. But one wonders which attitude 
Beethoven, as a young man, would have 
preferred. His contemporaries, I am sure, 
would have admired Kempff’s reading of 
the C major with its culture and restraint. 
Backhaus makes the first movement sound 
** bigger ’’ music, and I cannot help feeling 
that already in his Op. 2 Beethoven would 
have welcomed his more exciting perform- 
ance; he was writing as “ big” as he 
knew how. But in the slow movement 
Kempff’s dedicated approach is beyond 
praise, and I liked his rather quiet reading 
of the scherzo (in which, for some reason, 
there is no second repeat). 

In the G major, Backhaus is below form, 
and Denis Matthews is Kempff’s chief rival. 
Here, too, Kempff is cooler, simpler and 
more restrained ; Matthews “‘ does more ” 
with the music, being faster and more 
rubato in the first movement, slower and 
with a greater feeling of almost-humorous 
suspense in the variations. There is evidence 
that Beethoven himself played the first 
movement of this sonata with a very great 
deal of rubato, and it may well be an 
illusion that Kempff’s style is the more 
“period”. But he certainly plays these 
two works with great polish and sensitivity. 
Surfaces are silent, piano quality beautifully 
reproduced. 


BEETHOVEN. Piano Sonatas: No. 7 
in D major, Op. 10, No. 3; No. 32 in 
C minor, Op. 111. Edwin Fischer 


(piano). H.M.V. ALP1271 (12 in., 
41s. 84d.). 
Sonata No.7: 
Backhaus (10/54) LXT2809 
Sonata No. 
Backhaus (10/54) LXT2989 
Solomon (4/56) ALP11 
Katchen (6/56) LXT5187 
Kempff (9/56) DGM18045 
Vur (6/57) PL 
ki (9/57) 838CX1185 


Si 

The second and third movements of the 
D major Sonata are so marvellously well 
played as to make this a record I would not 
willingly forego. The opening Presto is 
taken just a little faster than Fischer’s 
technique finds comfortable, so that there 
are some smudgy bits ; and it is perhaps 
all a little brighter and more forceful than 
Beethoven’s. dynamic indications might 
suggest. But the development section is 
given that “ creative ” sense of excitement 
which is so often to be admired in Fischer’s 
interpretations, and the final page of the coda 
is lovely. The great thing in the perform- 
ance is the second movement, largo e 
mesto, played with supreme eloquence and 
imagination, and very thrilling in the 
impassioned central section. The Minuet 
and Trio afford a model of rhythm and 
phrasing, the dolce delivery of the Minuet 
theme so shapely, and the Trio with a spring 
and unhurried bounciness that make us feel 
love for the composer of such music. The 
Finale is played with brio and darting 
fancy. How strange that recording pianists 


should have paid so little attention to the 
Op. 10 sonatas. 

Fischer’s Op. 111 is less memorable, 
though it is unfailingly thoughtful and in 
some passages very interesting. For some 
reason, he does not hold us engrossed in the 
progression of the great arietta and varia- 
tions, and occasionally his technique seems 
to be strained to its limits. The recording, 
of both sonatas, is immediate and excellent ; 
the exposed high notes of Op. 111, often a 
weakness, are captured in true, undistorted 
tone. A.P. 


BRAHMS. H Dances. Alfred 
Brendel (piano), Walter Klein 
(piano). Vox PL9640 (12 in., 41s. 9d.). 

I put this record on my gramophone 
without very much enthusiasm. But my 
impression that Everyone Knows These 

Old Things was soon dispelled by the 

discovery that I, for one, did not. It is 

true in a sense that everyone knows those 
in the first set (Nos. 1-10) that for years have 
been taking punishment from orchestras 
and bands all over the world. But Brahms 
wrote them for piano duet, and until you 
have heard them in their original form you 
cannot claim to know them at all. The 
felicities and inventiveness of his piano 
writing only survive the change of medium 
in Dvofrak’s delicious orchestrations of the 
last five of set two (Nos. 17-21). Dvorak 
apart, this second set has always been much 
less popular than the first, and I cannot 
recall hearing Nos. 11-16 in any form. And 
what attractive music there is in this second 
set. This is popular music of the highest 
class, tuneful, piquant and most beautifully 
written. One would give much to have 
heard Brahms and Clara Schumann romp- 
ing through them at the first performance. 
Not that they can have played them much 
better than Messrs. Brendel and Klien, 
whose performance is of the very highest 
quality ; their ensemble is impeccable, they 
have a nice judgment in matters of rubato, 
and there is both dexterity and humour in 
their fingerwork. The recording is a little 
marred by pre-echo, not only before pieces 
begin, but also occasionally at other times ; 
for instance, during the final chords of the 
last dance. Otherwise the quality is satis- 
factory, while the music and performance 
are irresistible. RF. 


CHOPIN. Mazurka in C sharp minor, 
Op. 50, No. 3. Polonaise No. 9 in 
B flat major, Op. 71, No. 2. Stefan 
Askenase (piano). D.G.G. EPL30263 

(7 in., 16s. 84d.). 
This is a small-scale performance of two 
small-scale, but by no means insignificant, 


pieces. Askenase excels in the more feline 
aspects of Chopin-playing, and both the 
mazurka and the polonaise on this disc are 
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nothing if not elegant. lt might perhaps be 
felt that the rhythm of the mazurka was just 
a little too self-conscious and coy, but I can 
quite imagine Chopin playing it in this way. 
The polonaise, too, is taken much more as a 
dance than as a nationalistic manifesto, 
which is all to the good. The recording is 
good, but the very first note of the mazurka 
(admittedly marked sotto voce by Chopin) 
appears to have been clipped off the tape. 
J.N. 


CHOPIN. Etudes, Op. 25. Iso Elinson 


(piano). Pye CCT31003 (10 in., 
30s. 114d.). 
Complete Etudes : ; 
Cherkassky (2/56) ALP1310-1 
Arrau (6/57) 38CX1443-4 
Novaes (7/58) PL7560 (3/56) PL9070 
Op. 25 only : 
Anda (9/67) 33CX1459 


I enjoyed this disc rather more than Iso 
Elinson’s recording of the Op. 10 set 
(reviewed last July), but I’m afraid I don’t 
think it’s in the same class as Geza Anda’s 
performance of Op. 25, which came out 
only last month. Elinson’s virile, straight- 
forward approach to the music stands him 
in good stead in some of these studies, but 
too often he lets the figuration just run on 
of its own accord, without shaping it 
properly. He deserves a good mark for 
the perfect judgment of tempo at the 
beginning of No. 11, where the solemn, 
pensive introduction is suddenly swept 
aside by passionate semiquavers, but when 
I compared this performance in detail with 
Anda’s I found place after place where 


Elinson’s reading seemed stodgy and 
unsubtle. His use of the sustaining pedal 
also seems rather excessive at times, 


particularly in Nos. 2, 5 and 6. The main 

advantage of this disc over its competitors 

is that it costs about ten shillings less—if 
it did not have to meet comparison with 

Anda’s recording that might well decide 

the day. 

CHOPIN. Sonata No. 2 in B flat minor, 
Op. 35. 

DEBUSSY. La cathédrale engloutie 
from Préludes, Book I. Poissons d’or 
from Images, 2nd Series. La fille aux 
cheveux de lin from Préludes, Book I. 
Masques. La Terrasse des audi- 
ences au clair de lune from Préludes, 
Book II. Ondine from Préludes, 
Book II. Artur Rubinstein (piano). 
H.M.V. APL1477 (12 in., 41s. 84d.). 

This record has been available in America 
for some years, and I fancy that “ La fille 
aux cheveux de lin” and “‘ Masques ” are 
not new to us either, for a small disc con- 
taining these and other pieces played by 

Rubinstein was reviewed in these columns 

in 1955. Rubinstein seems to me to be 

especially good at Debussy. He sometimes 
ignores dynamic markings, most noticeably 
in “Ondine”, changing pianos and 
pianissimos into fortes and yet somehow 

preserving the poetry of the music. I 

particularly liked his ‘ Poissons d’or”’. 

He is less atmospheric than Gieseking, but 

plays with an engaging air of improvisation. 

At times I was aware of a hum on the 

record, unusual for being in the middle of 

the register ; to be precise, the G flat below 
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middle C. In “ La fille aux cheveux de 
lin” it was rather effective, G flat being 
the key of this piece. 

Rubinstein’s performance of Chopin’s 
“Funeral March” sonata is fascinating 
and wayward. In the scherzo his playing 
is at times untidy, but even at its un- 
tidiest it is compellingly interesting. I am 


not sure that I like his heavy left hand | 


chords in the Funeral March, and his 
insertion of a D natural in the final chord 
is positively bizarre, while his many 
variations in volume in the tiny presto 
finale are uncanonic and not in my view 
to be imitated. On the other hand the first 
movement comes off splendidly. 

The piano quality is not quite as full and 
rounded as one can hope for these days. 


R.F. 
DEBUSSY. Suite . Chil- 
dren’s Corner. Es - Rudolf 
Firkusny (piano). Capitol P8350 


(12 in., 41s. 84d.). 

Gieseking has cornered the market in 
Debussy recordings. Firkusny, a versatile 
and often subtle pianist, plays the Estampes 
very attractively, with an excellent grasp 
of their diverse rhythms and motions, using 
a subdued, delicate but not dull palette. 
But his readings are not fired by the genius 
that informs Gieseking’s performance (on 
Columbia 33CX1137), which is compound 
of beauties in pedalling, touch, and 
inflection, and sounds far more evocative. 
Firkusny’s Children’s Corner Suite is slightly 
lacking in imaginative flair (lasting only 
154 minutes, it takes one whole side, which 
is pretty poor value for a 12-inch LP). 
Gieseking’s superlative account of the Suite 
Bergamasque, issued on 78s and then with- 
drawn, still awaits microgroove publication. 
Impatient people, who already have the 
Children’s Corner and Estampes, will probably 
be tempted by the Decca MP, LW5278, on 
which Friedrich Gulda plays the Suite in a 
shapely way. Firkusny, like Gulda, makes 
the elements of claveciniste pastiche the 
starting-point of his interpretation, but he 
eomes nearer than the Austrian pianist to 
finding the sudden romantic flecks and 
gleams which Gieseking realised so perfectly. 
He plays Clair de lune very well. Admirable 
recording. A.P. 


FRANCK. Trois Piéces pour grand 
orgue: No. 3—Piéce héroique. Six 
Piéces pour grand orgue: No. 3— 
Prélude, fugue et variation, Op. 18 ; 
No. 4—Pastorale, Op. 19; No. 6— 
Final, Op. 21. Richard Ellsasser 
(organ). Parlophone PMC1037 (12 in., 
41s. 84d.). Recorded at the John Hays 
Hammond Museum, Gloucester, Mass. 

All these four organ pieces have some- 
thing to offer the non-organist. The 

“ Piéce héroique ”’ is mercifully much less 

héroique than one would expect and has 

considerable individuality ; the unassuming 

Pastorale can be forgiven its rather weak 

middle section for the sake of what comes 

before and after, while the Final, after a long 
and rather dreary opening for pedal solo, 
blossoms into genuine grandeur. But as 
music the Prélude, fugue et variation is much 
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the most attractive item on this disc. This is 
Franck at his best. Unfortunately it is the 
least well played. The organist keeps break- 
ing the gentle flow of the music with 
rallentandos that the composer did not ask 
for, notable at all recapitulations of the 
main tune ; and I do not mean those slight 
easings of the tempo which most players 
would accept at such moments, but great 
slowings-up that leave the listener fidgeting. 
Much of the time the playing is good, and 
the organ sounds splendid, and in the other 
pieces I would only fault Mr. Ellsasser for 
the coda of the Final, which, with tempi all 
over the place and the main tune inaudible, 
seemed to me a total loss. 

Two peculiarities in the recording need a 
mention. In loud held chords the sound 
throbbed on my apparatus instead of going 
through steadily ; I cannot imagine what 
would cause this. Secondly, in the Pastorale, 
something very curious happens between 
the first and second sections. The piece is 
in E major, and this first section ends on 
what should be a tonic chord, but as the 
piece has been recorded slightly sharp it is. 
in fact a chord of F major. This would not 
matter so very much had it not been for the 
fact that the second section is at the proper 
pitch. Thus the E with which it opens is a 
semitone below the E major chord that 


precedes it. RF. 


FRESCOBALDI. Toccata prima Par-. 
tite 11 sopra PAria di Monicha. 
Corrente 1-4. Canzona terza. 


e quinta. Aria detta la Fresco- 
balda. Fritz Neumeyer (harpsi- 
chord). D.G.G. Archive AP1304 


(10 in., 30s. 11d.). 
This most recent issue of Frescobaldiana 
consists of snippets, after the manner of the 
Vox and Telefunken discs, taken from 
various publications of this great Italian 
master, who still remains an unknown 
quantity to the majority of listeners and will 
remain so until it is realised by recording 
companies that he is not a miniaturist. We 
must be thankful, none the less, for D.G.G.’s 
reasonably intelligent selection of pieces, 
and for Neumeyer’s excellent playing, which 
suggests that he has taken the trouble to 
read the German translation of Fresco- 
baldi’s original Italian preface to the Toccate 
of 1637 in the edition of Pierre Pidoux. 
Frescobaldi was understandably anxious 
lest his toccatas should be played in a dull, 
mechanical fashion by musicians with little 
or no feeling for style. So he explained in 
the preface to his first edition of the Toccate 
¢ Partite d’Intavolatura di Cimbalo (1615) 
exactly how this problem should be tackled. 
When the volume was reprinted later in the 
same year, the composer added a few more 
details, being clearly convinced that only 
repeated and careful explanation would 
achieve the end he sought after. Neumeyer, 
in his performance of the first toccata from 
the above-mentioned volume, makes the 
necessary adjustments of tempo throughout 
the piece, and there is no doubt whatever 
that the result is extremely effective and 
musically convincing. But as this is the 
only toccata he plays, it is more than a little 
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Aria: 
Ah! per sempre io ti perdei 
Duet: 
8EL1572 
(Recorded in co-operation with 
“B.A. Teatro alla Scala”, Milan) 


Se tra il buio un fantasma 


Recit : 


Or dove fuggo io mai? 


NICOLA ROSSI-LEMENI 
conducted by 
TULLIO SERAFIN 


Orchestra of La Scala, Milan 


I 


Puri 
Excerpts — Bellini 


| 
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(‘Cotumbia’ is the Regd. Trade Mark of Columbia Graphophone Company Limited) 
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Espafia 


Waldteufel Waltzes : 

Les Patineurs ; 

ORCHESTRA 

CONDUCTED BY 
George Weldon 

Danse macabre; 

Bacchanale (from ‘‘Samson 

S8ED5543 


and Delilah”’)—- Saint 


with 

Milan) ai 
PHILHARMONIA 
PROMENADE 0: 


ali dorate; 


Otello: 
Ernani : 
Noi fratelli in tal momento 
8EL1571 
S8EL1573 


Fuoco di Gioial!; 


I Lombardi: 


O Signore, dal tetto natio; 
TULLIO SERAFIN 


conducted by 


Chorus and Orchestra of 
La Scala, Milan 


(Recorded in 
“B.A. Teatro alla Scala” 
Valse No. 11 inG fiat; 
Valse No. 6 in D flat 


Va pensiero sull’ 


Nocturne No. 15 in F minor; 


COLUMBIA @ 


7" 45 r.p.m extended play records 


Nocturne No. 7 in C sharp minor; 


On sale November 8th 
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Qunstiong AF 105 Chassis 


custom-built into a complete radiogram 


below. 


In each case the results represent a very close approach to genuine high fidelity 
performance and of a much higher standard of listening than is possible from 
ordinary commercial radiograms. Hear them for yourself at our Holloway 
Demonstration Rooms (open Weekdays and Saturdays until 6 p.m.) or, if you 
are unable to visit us, take advantage of our 7-day free home trial arrangements. 


THE STANDARD AF 105 RADIOGRAM 


The basic equipment comprises the AF105 in the STANDARD cabinet, 
with adjustable reflex chamber. Alternative gramophone units (GOLD- 
RING GLS56 Transcription Unit, or COLLARO RC457 Autochanger) 
and 10° speakers (WHARFEDALE Golden, or GOODMAN T47) 


can be fitted to choice as shown in Price Schedule alongside. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, N.7. 


The GRAMOPHONE 


For those who want high quality repro- 
duction without the ‘ do-it-yourself” 
work that is normally involved, we 
offer the audio perfection of the AF105 
Amplifier (with AM and FM radio) in 
an acoustically designed non-resonant 
cabinet with a choice of good quality 
speaker and gramophone units as shown 


PRICE SCHEDULE 


1. with RC457 and T47... ... ... ... £88. 4.6 

2. with RC457 and GOLDEN «-. £94.10.6 

3. with GLS6 and GOLDEN ... £104. 0.6 

Addition of Plessey SLX-FO UR Tweeter and Cross- 

over Unit to any of the above combinations 
24.5.6 extra. 

AF105 ... £37. Cabinet available separately. 


Telephone : NOR 3213 
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THIS CHRISTMAS 


treat your best friend * to... 


A Record Carrying Case in washable Rexine. 
Choice of five plain or five polka dot colours at 39/11d. 


Two-tone, as illustrated : 49/3. 


or fo... 


The *‘ Marlowe B’ 
Record storage cabinet 
at £8.11.6d. It holds 250 
records. For the friend 
with a stately home. 


* Or, better still, why 
not treat yourself ! ! 


[recoro 


For further details and name of nearest stockist please write to :— 


Dept. G35 BROGK ROAD, LONDON, N.22 


or to... 
The ‘ Domino’ 
Cabinet with one black 
and one white door and 
brass-tipped black legs. 
Price £6.19.6d. Or as 
unit only (without legs) 
£5.4.6d. For the friend 
in the contemporary 
trend. 


BOWes Park 7487/8 
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The GRAMOPHONE 


THE SUPER 


Better than ever... 


12/FS/AL SPEAKER 


Now, Plastic Foam Suspension (F.S.) 
gives this superior Wharfedale production 
even smoother performance than before. 
The high flux density gives excellent 
transient response and sensitivity over the 


whole frequency range. Alcomax III Mag- 
net; flux density 17,000 gauss, 1?” diameter 
centre pole ; total flux 190,000 lines ; 
speech coil 12/15 Ohms ; cone resonance 
30-38 c/s. Price : £17. 10. 0. tax free. 


Telephone : Idle 1235/6. Telegrams: Wharfdel, Idle, Bradford. 


lS mighty BIG 


Jor tts size. 


That’s what everyone says about the ELPICO- 


GELOSO Tape Recorder. Its amazing performance is 
almost unbelievable until you hear it for yourself. Here’s 
a tape recorder that has everything, tonal quality, ease of 
control, versatility, true portability—all packed into an 
amazingly compact case with a total weight of only 7} Ibs., 
and at a price to suit your pocket. 


Ideal for recording and replay of all types of music and 


speech in the home or office. You'll find a wealth of enter- 
tainment and value in the ELPICO-GELOSO Tape 
Recorder. Coloured push-buttons combined with the Magic 
Eye indicator completely simplifies operation ...a child 
can handle it. Half-track recording, with two tape speeds 
(1}*/sec. and 3}*/sec.) gives 1 hour and 30 minutes 


playing time respectively, 
using standard tapes. 
Voltage range 100-240 v. 
50 c/s A.C. 


Price complete with Microphone, Tape and 38 
specially designed carrying bag GNs 


Available fram all Radio Dealers and Stores or write for full detailss— 


LEE PRODUCTS (GREAT BRITAIN) LTD 


ELPICO HOUSE, LONGFORD ST., LONDON, N.W.I. 


Tel. : EUSton 5754-5-6 


November, 1957 | Advert 43 | 
age 
ff 12/FS/AL 
| 


if 


SIMON BOCCANEGRA. Verdi 
Complete Opera 


CAST 
Simon Boceanegra... Paolo Silveri 
Jiacopo Fiesco Mario Petri 
Maria Boccanegra_— .... oe Antonietta Stella 
Pietro ons .. Giorgio Giorgetti 
Paolo Abiani ove ... Walter Monachesi 
Gabriele Adorno oe Carlo Bergonzi 


Orchestra and Chorus of Italiana 
Conducted by Francesco MOLINARI-PRADELLI 
Chorus Master—Gaetano Piccitelli 
Three 12” L.P.’s in Album N1231 
£8.12. 6d. 


GIANNI SCHICCHI (Puccini) 
Complete Opera 


CAST 
Gianni Schicchi eve Giuseppe Taddei 
Lauretta ove Grete Rapisardi 
Zita ou on ove Agnese Dubbini 
and 


Gino del Signore, Renza Ferrari, Latinucci, Fernando Corena, 
Alberto Albertini, Liana Avogrado, Franco Calabrese, 
Carlo Bacci, and Mario Fanti 
with 
The Lyric Orchestra of Radiotelevisione Italiana and 
Conductor—Alfredo SIMONETTO 
One 12” L.P.—L.P.C.50028 
57/6d. 


COMPLETE CETRA CATALOGUE | /6 POST FREE 


RARE RECORDS 


5-7 BARTON SQUARE LTD. 
ST. ANNS SQUARE, MANCHESTER 2 


Telephone: DEAnsgate 3265/6 
“Trade Enquiries to: 


THe Mark of A RARE RECORDS (Wholesale) LTD 
Above Address 
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Everything to please 
the record enthusiast at 


HAMPTONS 
NEW RECORD 
CENTRE 


Newly opened at 49 Kensington High Street, 
Hamptons New Record Centre is a 
dream come true for record collectors .. . 


Here you'll find the most comprehensive 
selection of records, all 

inspected for quality, and all presented in 
sealed polythene jackets. 


Come to gy to aw 
the most up-to-date listening facili 
press-button auditoria, sound-proof 

sound-proof) booths, private Hi-Fi equipped 
rooms—in luxurious surroundings. 


Diamond styli (U.K. prices 

overseas prices from £2.2.9) for 
of equipment—fitted 

of by our experts. 


educational authorities. 


Hamptons operate a reliable mail-order 

service that brings records to your door 

safely and speedily. All U.K. orders are sent 

post-free, Overseas orders (free of purchase 

tax) are despatched within 24 hours—Hamptons paying 
all postal, packing and insurance charges on orders 
over £10. ‘han +4 H.M. Forces overseas are free of 
purchase tax and post-free. 

THE ADDRESS FOR OVERSEAS ORDERS IS: 
Hamptons, 13 Whitcomb Street, Trafalgar Square, 
London WC2—and now isn’t too soon to write off for 
your Christmas record entertainment ! 


They'll have it at 


HAMPTONS 


of Kensington 
49 KENSINGTON HIGH STREET, W8 WEStern 8000 


Specialized Overseas Mail Order Shop at 
13 WHITCOMB STREET, TRAFALGAR SQUARE, LONDON, WC2 
TRA 5250/2522 
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odd that the disc should be entitled 
*“* Toccate d’intavolatura and other works ”’. 
The explanation is simply this: Fresco- 
baldi’s 1615 book was republished at least 
five times before 1637, which is the date of 
the last known reprint. Each successive 
edition included a few more pieces (the 
Corrente, for instance, did not appear until 
the second edition) and it is the 1637 edition 
that has been used as a basis for Pidoux’s 
Barenreiter volume. By the time the fifth 
edition appeared in 1637 the title had been 
modified and extended to Toccate d’inta- 
volatura di Cimbalo et Organo, Partite di diverse 
Arie e Corrente, Balletti, Ciaccone, Passachagli. 
D.G.G. have used the first three words of 
this title rather misleadingly, since the 
reverse of the disc includes works from the 
second book of Toccatas, published in 1627 
and again in 1637 (the same year as the 
final reprint of the first book). No index 
card was included with my disc, but 
listeners and librarians may like to know 
that side A is taken from the first book, and 
side B from the second. 

Neumeyer uses registration sensibly and 
adopts good tempi for the majority of the 
pieces. But he does odd things with the four 
Corrente at the ends of sections. Frescobaldi, 
like countless of his contemporaries, expected 
an ending on the second beat of a three-beat 
bar to pick up immediately with the third 
beat of the opening bar: a repeat without a 
gap, notwithstanding the rests placed before 
the third beat. What Neumeyer does is to 
add another bar to the structure by repeat- 
ing the final cadence chord; but this 
transforms Frescobaldi’s already baroque 
10-bar section into an odd length of 11 bars 
(Corrente prima), and similarly a 12-bar 
section into 13 (Corrente seconda). It is a 
different matter when he adds an extra 
chord at the very end of a piece, for this is 
perfectly allowable and in keeping with 
baroque practice. 

The two Canzone are well played, and they 
have been aptly chosen as representative 
examples of Frescobaldi’s art. The second 
of these pieces is to be found in the 
“Historical Anthology of Music” by 
Davison and Apel, volume 2, as well as in 
the complete edition of Pierre Pidoux. 
Most attractive musically are the two short 
Gagliarde, with their subtle and lively cross- 
rhythms, and their jaunty airs. The record- 
ing of the harpsichord has been carried out 
successfully. DS. 


HAYDN. Piano Sonata No. 22 in B flat. 
Fritz Neumeyer (clavichord). D.G.G. 
Archive EPA37148 (7 in., 16s. 84d.). 

I am sure Haydn must sometimes have 
Played his sonatas on the clavichord, and 
it’s a good idea of D.G.G.’s to let us hear 
how they go on that instrument. On the 
other hand I’m not so certain that it was a 
good idea to choose this particular sonata 
for the experiment. ‘The slow movement is 
very chromatic and “ affective ”, but rather 
in the Italian manner than the German— 
in fact it is reminiscent of the slow movement 
of Bach’s Italian Concerto ; and ‘we know 
that the clavichord was never particularly 
popular south of the Alps. I would have 
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preferred to hear this sonata on the harpsi- 
chord, and it rather sounds as if Fritz 
Neumeyer would have preferred to play it 
on a harpsichord too, since he really doesn’t 
take full advantage of the expressive possi- 
bilities of the clavichord. The whole. thing 
is a bit on the stodgy side, with a distinctly 
slow first movement ; Neumeyer plays all 
repeats, which means that both halves of 
this movement are heard twice! But this is 
one of the earliest of Haydn’s extant sonatas. 
I see that van Hoboken’s new catalogue of 
Haydn’s works assigns it tentatively to a 
date before 1760; certainly Haydn had 
forgotten all about it when he came to draw 
up his own catalogue of his compositions, 
and in fact it was not printed at all until it 
came out in the complete edition in 1918. 
It is really rather an insignificant item in 
the list of Haydn’s keyboard sonatas, and 
while so many finer ones remain unrecorded 
I can’t help wishing that Archive (or any 
other company for that matter) would turn 
their attention to them. J.N. 


SHURA CHERKASSKY. 
Rhapsody No. 13 in A minor (Liszt). 
Bagatelle in G minor, Op. 119, No. 1 
(Beethoven). Valse de Popéra Faust 
(Gounod-Liszt). Le Cygne from “ Le 
Carnaval des Animaux (Saint-Saéns, 
arr. Godowsky). Musical Box, Op. 32 
(Liadov). Three Chinese Pictures 

: Shanghai tragedy, Op. 7 ; 

Flirtation i ina Chinese Garden, Op. 5 ;. 
Rush-hour in Hong Kong. Toccata 
from “Three Pieces for Piano” 
(Poulenc). Circus Polka (Stravinsky). 
Shura Cherkassky (piano). H.M.V. 
ALP1527 (12 in., 41s. 84d.). 
What a very mixed bag this is! I can’t 
help wishing that it had been split up into 
a number of extended-play discs, for I 
simply can’t believe that all these items will 
appeal equally to any one individual. For 
my money the Liszt Hungarian Rhapsody is 
the pick of the bunch—a performance of 
the greatest virtuosity and elegance. The 

Beethoven Bagatelle, on the other hand, is 

possibly a little too elegant ; I don’t think 

Cherkassky quite catches the rough humour 

of the piece as Schnabel, for instance, used 

to. Liszt’s arrangement of the Faust waltz 
is again superbly played, but musically it’s 
really rather lightweight for the longest 
piece on the disc. Some time I hope that 

Cherkassky will devote a whole disc to 

Liszt’s arrangements of other men’s music— 

some of the Schubert song arrangements are 

magnificent—and if he does then this piece 
might form quite an appropriate ending to 
it ; in this context, however, I feel it could 
be dispensed with. So, too, could the 
arrangement of Saint-Saéns’ hard-worked 

Swan—but no, perhaps not ; Godowsky’s 

chromatic additions to it are among the 

most comic things I have ever heard. It 
would be hard to have to do without them. 

The music on the second side is all pretty 
insubstantial—little more than a collection 
of encores, in fact. Cherkassky plays it all 
extremely well, but it would take more than 
that to reconcile me to the teashop exoticism 
of the Chasins pieces, or even to the piano 
version of Stravinsky’s Circus Polka, which 


must surely be the worst piece he has ever 
written. The Liadov Musical Box and the 
Poulenc Toccata are on a rather higher level, 
but are barely sufficient to redeem a whole 
LP side. Let’s hope that Cherkassky’s 
next recorded recital will have a little more 
shape to it. J.N. 


MILSTEIN MINIATURES. From my 
Homeland—No. 2 (Smetana). 
Mélodie (Gluck-Kreisler). 
in D major, Op. 19, No. 2 (Wien- 
iawski). Siciliano (Vivaldi). It rains 
in the village (Kodaly-Milstein). 
Nocturne in C sharp minor 


(Chopin-Milstein). Perpetuum 
mobile (F. Ries). Larghetto (Nar- 
dini). H Dance No. 2 in 


D minor (Brahms-Joachim). Médita- 
tion from ‘“ Thais” (Massenet). 
Russian Maiden’s Song (Stravinsky- 
Dushkin). Sicilienne (Paradis-Dush- 
kin). Flight of the Bumble Bee 
(Rimsky-Korsakov). Nathan Milstein 
(violin), Leon Pommers (piano). 
Capitol P8339 (12 in., 41s. 8}d.). 

Of its kind, the record is very well done. 
The classical numbers are played cleanly 
and purely. The virtuosic ones are properly 
so. The Smetana and Kodaly (a song 
transcription) are both evocative works 
so attractive as to make one wish they were 
obtainable in another context. Personally I 
like more sentiment in the Thais Méditation : 
Milstein’s tone is forceful rather than tender, 
as if he were not really thinking about Thais 
at all; and the Dance of the Blessed 
Spirits, with the flute solo transferred to 
fiddle, is surely taken far too quickly for the 
heavenly melody to yield its grace and 
beauty. The recording, both of violin and 
piano, is excellent, and well balanced. 


CHORAL AND SONG 


BRAHMS. Lieder Recital : Wie Melodien 
zieht es Mir, Op. 105, No. 1 (Groth) ; 
Sonntag, Op. 47, No. 3 (Uhland) ; 
Minnelied, Op. 71, No. 5 (Hélty) ; 
Komm bald, Op. 97, No. 5 (Groth) ; 
Wir wandelten, Op. 96, No. 2 (Daumer) ; 
Wie bist du, meine Kénigin, Op. 32, 
No. 9 (Daumer) ; Sapphische Ode, 
Op. 94, No. 4 (Schmidt) ; Botschaft, 
Op. 47, No. 1 (Daumer) ; Sommer- 
abend, . 85, No. 1 (Heine) ; 
Mondenschein, Op. 85, No. 2 (Heine) ; 
Standchen, Op. 106, No. 1 (Kugler) ; 
Heimweh 2—* O wiisst’ ich doch den 
Weg zuriick ”, Op. 63, No. 8 (Groth) ; 
Auf dem Kirchhofe, Op. 105, No. 4 
(von Liliencron) ; Heimkehr, Op. 7, 
No. 6 (Uhland) ; In Waldeseinsamkeit, 
Op. 85, No. 6 (Lemcke) ; Wenn du 
nur zuweilen lachelst, Op. 57, No. 2 
(Daumer) ; Verrat, Op. 105, No. 5 
(Lemcke). Hans Hotter (baritone), 
Gerald Moore (piano). Columbia 
33CX1448 (12 in., 41s. 84d.). 

Everyone who heard it, in the opera 
house or on the air, must have felt that 

Hans Hotter’s performance as Wotan, in 

The Valkyrie, during the first cycle of The 

Ring, was one of the finest they had ever 
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experienced. I do not remember ever 
being so moved before by ‘“ Wotan’s 
Farewell ”. 


In this recital Hotter scales his great 
voice down to a very intimate level. The 
low-keys into which many of the songs 
are transposed and the similarity of their 
emotional feeling do a little make for 
monotony on the first side of the disc, 
tenderly and beautifully though all the 
songs are sung. The tone is perhaps a little 
hollow in Wie bist du, meine Kénigin. 
In the touching song of recollected youth, 
O wiisst’? ich doch den Weg zuriick and 
in Sapphische Ode the singer excels and how 
good it is to hear this last song, sung by 
a man, instead of, as so often, by a 
booming contralto. The more dramatic 
songs come on the second side. There are 
splendid outbursts in the second of the two 
Heine songs, Mondenschein, and in the early 
song Heimkehr, and a fine climax in Auf dem 
Kirchhofe, that graphic picture of a wind- 
swept chuchyard awakening in the beholder 
the contrasted emotions of repulsion and 
hope, much as in the Requiem. 

In Waldeseinsamkeit is the compliment of 
Feldeinsamkeit, the beauty of a summer 
evening in the one, of noontide in the other. 
It is good to have this lovely song and 
so many others on this side put now onto LP. 

The balance is excellent. All in all 
a most enjoyable disc. A.R. 


BRAHMS. Six Lieder: Sommerabend ; 
Mondenschein ; Es liebt sich so lieb- 
lich ; Meerfahrt; Es schauen die 
Blumen ; Der Tod, das ist die kiihle 
Nacht (Heine). 

SCHUMANN.  Dichterliebe, Op. 48. 
Dietrich Fischer-Dieskau (baritone). 


Joerg Demus (piano). D.G.G. 
DGM18370 (12 in., 41s. 84d.). 
Dichterliebe : 
Souzay, Bonneau (3/54) LX T2875 
Ludwig, Raucheisen (2/55) DG16029 
Schiotz, Moore (4/55) BLP1064 


A. & H. Dermota (4/55) LGX66023 
Lehmann, Walter (12/53) (11/57) ABL3166 
There are exceptions to every rule but, 
in general, it is surely not wise for a solo 
pianist to turn accompanist. It is a different 
matter in the case of duet-sonatas, and 
chamber music generally, but where a 
singer is concerned the solo pianist is apt to 
become too reticent, and one cannot expect 
him to have the knowledge of the many 
ways in which the accompanist has to dis- 
tribute weight of tone, be constantly wary— 
almost an additional sense in the true 
accompanist—and generally to possess all 
the virtues expounded in Gerald Mouvre’s 
admirable book Singer and Accompanist. 1 
admire Joerg Demus as a pianist, he knows 
his Schumann well, and some of his playing 
—in spite of shallow piano tone—is all it 
should be: but I still feel he is miscast and 
the performance suffers accordingly. To 
give two examples: “ Im wunderschénen 
Monat Mai” is over-pedalled and “ Das 
ist ein Fléten und Geigen ” lacks crispness. 
One has only to turn to the Schiétz-Moore 
recording to see the difference. 
Fischer-Dieskau is a superb interpreter of 
the cycle and is here at his finest except in 
** Die Rose, die Lilie” which, sung at a 
spanking pace, is too much of a virtuoso 
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performance. Compare this with Lotte 
Lehmann’s singing and the little touch she 
gives to the first word of “ Taube und 
Sonne ”—a moment of tenderness—and the 
difference will be apparent. 

It is good to hear the cadence phrases of 
wunderschénen Monat Mai” sung 
without strain. There are so many lovely 
points of interpretation elsewhere one would 
like to point out, the whispered “ ich liebe 
dich ” in “‘ Wenn ich in deinen Augen seh”, 
the beautifully calculated ritardandos (with 
art concealing art), the variety of tone and 
colour, the splendid emotional climax in 
* Ich grolle nicht ”, the deep feeling put 
into the last word of “ Ich hab’ im Traum’ 
geweinet ”. This is a cycle of continuous 
music and though one welcomes grooves 
in order to be able to pick out one song, 
the occasional “ plop ” as the needle travels 
over the groove (or scroll, if you like) is 
sometimes a bit disturbing. I have drawn 
attention elsewhere to the excellence of the 
Schiétz-Moore interpretation. The piano, 
as such, sounds best in the Ludwig and 
Raucheisen recording, but I care less for 
his singing than I thought I did. Lotte 
Lehmann and Fischer-Dieskau, in their 
different ways, share the honours in the 
matter of interpretation. Gerald Moore 
carries off the prize for the perfect accom- 
paniment. ALR. 


BRITTEN. A Charm of Lullabies, 
Op. 41. 

PURCELL. Music for a While : From 
Rosy Bowers. Pamela Bowden 
(contralto), Peter Gellhorn (piano). 
Decca LW5300 (10 in., 20s. 10d.). 

Miss Bowden’s recording début could be 
welcomed unreservedly if it were not for 
something over which she presumably had 
no control: the microphone has been so 
placed as to suggest that we are listening 
from the next room to a performance given 
in an empty garage. It’s just possible that 
this was done to avoid trouble with 
breathing or with sibilants, I suppose, but 
that would not explain why the piano 
should be so distant and foggy. I suspect 
that the basic trouble was the use of an 
unsuitable studio. But in any case no one 
should let this technical deficiency blind 
him to the very considerable merits of the 
record. Miss Bowden has a_ beautiful 
voice, even though it may not yet be quite 
mature (it lacks richness below B, and tends 
to get a little unsteady on pianissimo held 
notes), and very considerable maturity of 
style. This can be seen both in the varied 
lullabies which make up Britten’s group of 
songs and also in Altisidora’s song, “‘ From 
rosy bowers”. This was written for the 
third part of D’Urfey’s Comical History of 

Don Quixote when Purcell was already sick 

with the illness that was to kill him at the 

age of thirty-six ; it was in fact advertised 
as “the last Piece set to Musick by the 
late Famous Mr. Henry Purcell”. 

Altisidora and her friends plot to make 

Don Quixote unfaithful to Dulcinea. 

**T intend ”’, she says, “ to tease him now 

with a whimsical variety, as if I were 

possess’d of several degrees of passion ”— 
and in this song Purcell, the greatest 
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English master of emotional expression, 
takes up the challenge of finding the 
correct musical equivalent to each of the 
“several degrees of passion” involved. 
The whole scena is a set-piece that needs 
just a hint of the tongue in the cheek, and 
I think (though I’m not quite sure) that 
Miss Bowden realises this. The other 
Purcell song is, of course, well known from 
Alfred Deller’s recording, and I suspect 
that admirers of his art may find Miss 
Bowden a little plummy for their taste ; 
nevertheless it’s a good piece of singing, 
even though the song was in fact intended 
for a male voice. The realisation used for 
this is by Michael Tippett (as in Deller’s 
record) ; for Altisidora’s song it is sub- 
stantially that of the Purcell Society’s 
edition. 

Britten’s songs were written in 1947 for 
Nancy Evans, and it might be thought that 
they need rather more mezzo than contralto 
tone. But Miss Bowden sings them with 
no apparent strain, and her characterisation 
of each one is so successful that I hope she 
may eventually join with Peter Pears and 
Benjamin Britten in giving us a recording 
(which we sadly need) of the canticle 
Abraham and Isaac. Wer voice is not yet 
as opulent as Kathleen Ferrier’s, but her 
dramatic sense is possibly more developed. 

J.N. 


DELIUS. Idyll: I once passed through 
a populous city. Sylvia Fisher 
(soprano), Jess Walters (baritone). 
Irmelin: Prelude. On hearing the 
first cuckoo in spring. Fennimore 
and Gerda: Intermezzo. Village 
Romeo and Juliet: Walk to the 
Paradise Garden. Hallé Orchestra 
conducted by Sir John Barbirolli. 
Pye CCL30108 (12 in., 39s. 114d.). 

Delius enthusiasts will naturally be 
attracted by this, the first recording of the 

Idyll, a work which is scarcely ever heard, 

and even a score of which is very hard to 

come by. It was written in 1930, with the 
help of Delius’s invaluable amanuensis, 

Eric Fenby, as a revised form of his early 

unperformed opera, Margot-la-Rouge, to 

which were now fitted words from Walt 

Whitman. There are moments of intense 

lyrical beauty, but taken as a whole it must 

be admitted that the work is too long and 
scrappy to be successful, and Delius’s lack 
of feeling for the rhythms of English prosody 
makes the word-setting distinctly artificial. 
The performance is a sincere and heartfelt 
one, but intending purchasers should be 
warned that the baritone’s voice is so 
unfocused that at moments it is literally 
impossible to say with exactitude what notes 
are intended. The recording is excellent. 
From among the four favourite orchestral 
pieces on the other side, however, only the 

Walk to the Paradise Garden is satisfactorily 

recorded: the others all suffer from buzzy 

woodwind and edgy string tone, with 
numerous odd ts and groans sounds 

- intruding at times (e.g. in the final cadence of 

First Cuckoo, and in the Intermezzo). Even m 

the Walk the solo clarinet is made to sound 

fuzzy. As to the interpretation, one’s 
impression is of the orchestra made to 


chant 


presen 
Mm 

in her 

than 
singing 
accom] 
than in 
lacks a 
artists ; 
Mme 
marked 
ignores 
the ba 
Herzen, 
faster) 
mir, ik 
fast 

interpre 
love—m 
Her ex 
negotiati 
lichste \ 
tone at 
Sings “ 
Ring an 
Herne 
perhaps 
Siisser_ 
“Dein B 
tragic la: 
ersten Sc 
and all | 
this, to n 
formance 
Bruno 
very well, 
reticence | 
Piano tor 
Seriously n 
glorious si 


squ 
the 
| the 
con, 
smo 
cloy 
| SCE 
enous 
Classé 
enthu 
| Dichte 
first i 
4 1953, 
Playir 
to be 
Schist 
and t 
| CLAS§ 
SEPTH 


nuensis, 
is early 
uge, to 


neartfelt 
ould be 
e is so 
literally 
notes 
ellent. 

rches 

only the 
factorily 


November, 1957 


squeeze out the last drop of emotion from 
the music (all those string portamentos !) ; 
the delicate, wistful mood that Beecham 
conjured up so wonderfully is thickened and 
smothered, the sweetness allowed to become 
cloying. 


SCHUMANN. Frauenliebe und Leben, 
Op. 42. Dichterliebe, Op. 48. 
Lotte Lehmann (soprano), Bruno 
Walter (piano). Philips ABL3166 


(12 in., 41s. 9d.). 
Frauenliebe und Leben : 
Ferrier, Newmark 
(2/51) LX T2556 or (4/54) LW5089 
(11/54) ALP1191 


(3/54) LXT2875 


Flagstad, McArthur 
Dichterliebe : 

Souzay, Bonneau 

Ludwig, Raucheisen 

Schioltz, Moore 

A. & H. Dermota (4/55) LG X66023 


I gave Lotte Lehmann—currently en- 
chanting and enlightening all those lucky 
enough to be able to attend her Master 
Classes at London’s Wigmore Hall— 
enthusiastic praise for her recording of 
Dichterliebe, with Bruno Walter, when it was 
first issued, by Columbia, in December, 
1953, and greatly enjoyed hearing it again. 
Playing over the other recordings it seems 
to be, as I said at the time, that the 
Schiétz-Moore one was by far the best, 
and that recording sounds better on my 
present equipment than before. 

Mme Lehmann is in even better voice 
in her performance of Frauenliebe und Leben 
than in Dichterliebe: but though her 
singing reproduces admirably the piano 
accompaniment is far less well recorded 
than in the other cycle and almost entirely 
lacks any sustaining bass, nor are the two 
artists always in accord. 

Mme Lehmann takes the first song, 
marked Jarghetto, slower than is usual, 
ignores the changes of speed indicated in 
the baby-cuddling song “An meinem 
Herzen, an meiner Brust” (fast—still 
faster) and rushes excitably through “Helft 
mir, ihr Schwestern”, marked “fairly 
fast”. The ardour and warmth of her 
interpretation—here indeed is a woman in 
love—make it easy to overlook such things. 
Her exquisite enunciation, the smooth 
negotiation of the turns in “ Er, der herr- 
lichste von allen” and the lovely open 
tone at “deine Wahl”, in the way she 
sings “ verklart mich ” each time in “ Du 
Ring an meinem Finger ”, the tender “das 
Herne mein” at the end of the song, 
perh: aps above all the inner rapture of 

“ Siisser Freund ”, with its whispered envoi 

“ Dein Bildniss,” ‘the darkened tone in the 
tragic last song “ Nun hast du mir den 
ersten Schmerz getan”’. All these things 
and all the rest left unmentioned, make 
this, to my mind, the perfect vocal per- 
formance of the cycle. 

Bruno Walter plays the poignant postlude 
very well, but one can only regret both his 
reticence and the poor reproduction of the 
Piano tone though not even these can 
seriously mar the beauty of Lotte Lehmann’s 
glorious singing. A.R. 
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BRYCHAN POWELL. The Holy City 
(Adams, arr. Warren). The Lord’s 
Prayer (Malotte, arr. Geehl). Jesu, 
Joy of Man’s desiring from Church 
Cantata No. 147 (Bach, arr. Whittaker). 
The Lost Chord (Sullivan). Panis 
Angelicus (Franck, arr. Geehl). Ave 
Maria (Gounod, arr. Geehl). Ave 
Verum (Mozart). Bless this House 
(Brahe, arr. Warren). Ombra mai 
fu from ‘“ Sérse” (Handel). Agnus 
Dei (Bizet, arr. Geehl). Brychan 
Powell (tenor), London Welsh 
Association Youth Choir conducted 
by Kenneth Thomas. Cyril 
Anthony (organ). Delysé ECB3141 
(12 in., 39s. 7$d.). Recorded in St. 
Peter’s Church, Eaton Square, London. 

This record will, I am sure, be welcomed 

in countless homes. Whether the same 
homes also welcome this Journal I cannot 
say. This is music for the unsophisticated, 
and I will only add that Brychan Powell 
sings his solos with fine conviction, that the 
choir (despite one or two moments of shaky 
intonation) puts up a most creditable 
performance, that the organ accompani- 
ments are rather subdued, and that Bless 
this House appears to be yet another variant 
of Baa, baa, Blacksheep. Perhaps the Ave 
Maria might have been re-recorded to get 
rid of a rather shaky entry in the middle, 
but generally speaking this is an efficient 
disc of a type of music largely ignored by 
recording companies but nevertheless cap- 
able of giving a great deal of pleasure. 


VAUGHAN WILLIAMS. Serenade to 
Music (Shakespeare). Elsie Morison 
(soprano), Marjorie Thomas (con- 
tralto), Duncan Robertson (tenor), 
Trevor Anthony (bass) and chorus. 
Fantasia on “Greensleeves ”. 
Toward the Unknown Region 
(Whitman), with chorus. Overture 
“ The Wasps ”. All with the London 
Symphony Orchestra conducted by 
Sir Malcolm Sargent. H.M.V. 
ALP1499 (12 in., 41s. 84d.). 

This record arrives just in time for 
Vaughan Williams’s 85th birthday, and a 
very delightful one it is. It is surprising to 
find that the Serenade to Music has not been 
recorded on an LP before ; it seems to me 
one of V.W.’s most endearing works. He 
wrote it for Sir Henry Wood’s Jubilee just 
before the war, when it was sung by sixteen 
distinguished soloists, but it can equally well © 
be sung by four soloists and a small chorus 
as on this record. The words are from the 
magical conversation of Lorenzo and Jessica 
as they sit in the moonlight at Belmont 
waiting for Portia and the others to return 
from Venice. “‘ How sweet the moonlight 
sleeps upon this bank”, and the music 
catches the exquisite mood of the poetry 
with unbelievable success. 

But the performance on this record does 
not quite catch the exquisite mood of the 
music. The soloists manage pretty well, 
Marjorie Thomas and Duncan Robertson 
very well indeed (Elsie Morison misses the 
radiance of her last soaring phrase), but the 
orchestral playing is not sufficiently poetic. 
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The orchestra seems more at home in the 
Wasps overture, which receives an enjoy- 
ably vigorous performance. Perhaps more 
interesting because less well-known is the 
first recording of an early choral piece, 
Towards the Unknown Region. There seems 
little room in concert life these days for the 
short choral work, and public performances 
of this one are rare. Yet it contains some 
very beautiful music, in the style of the 
** Sea ” symphony with which it is roughly 
contemporary; and as in the “Sea” 
symphony, the words are by Walt Whitman. 
The unnamed choir sings manfully, but 
sounds a little lacking in numbers; the 
tenors especially seem understaffed. Never- 
theless the effect is most enjoyable. This 
record, with its pleasant mixture of the 
known and unknown, should give a great 
deal of pleasure to others as it did to me. 
R.F. 


SCHWARZKOPF. More Songs You 
Love: Stille Nacht (Gruber); O 
come all ye faithful (Oakley-Trad. 
Sung in English); O du fréhliche 
(Trad.) ; Sandmannchen (Trad. arr. 
Brahms) ; In einem kiihlen Grunde 
(Eichendorff-Gliick) ; Panis angelicus 
(Franck. Sung in Latin) ; The first 
Nowell (Trad. Sung in English) ; 
In dulci jubilo (Trad. Sung in Latin 
and English) ; Weihnachten (Hum- 
perdinck-Humperdinck) ; Vom Himmel 
hoch (Trad.); I saw three ships 
(Trad. Sung in English) ; Maria auf 
dem Berge (Trad.) ; Easter Alleluia 
(Trad. Sung in English). Elisabeth 
Schwarzkopf (soprano) with chorus, 
orchestra and organ, conducted by 
Charles Mackerras. All items 
orchestrated by Mackerras, except 
* Stille Nacht ”, and sung in German 
unless otherwise stated. Columbia 
33CX1482 (12 in., 41s. 84d.). 

Who disdains Ernestine Schumann-Heink 
and the Mustel Organ in Stille Nacht and 
Weihnachten ? Who does not feel a little thrill 
of pleasure when John MacCormack, sing- 
ing Panis Angelicus, utters so memorably the 
words ‘‘ O res mirabilis ” ? Nowadays our 
religioso offerings are glossed up in jumbo- 
sized packs. This one is—for obvious 
reasons—chiefly concerned with Christmas, 
though Brahms’s Sandman and Jn einem 
kiihlen Grunde have strayed in somehow. No 
expense has been spared, and Mr. 
Mackerras, the skilled orchestrator we know 
from Pineapple Poll and The Lady and the Fool, 
has ranged between the simplicity of a 
strummed guitar (for Jn einem kiihlen Grunde 
and Maria auf dem Berge) to massive brass 
fanfares pounding through the organ and 
choirs of In dulci jubilo. Stille Nacht is delivered 
in dulcet tones through a trickling harp 
accompaniment, while a second voice (Mme 
Schwarzkopf again?) is heard gently 
underlying the melody in thirds. Papageno 


‘tinkles an accompaniment to Sandmdnnchen. 


Panis Angelicus is passed through the echo 
chamber to give a nice cathedrally feel to it. 


‘You can guess the sort of thing this record 


is. I hope it makes a nice lot of friends for 
Mme Schwarzkopf and Mr. Mackerras and 
Columbia. A.P. 
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OPERATIC 


CORNELIUS. The Barber of Baghdad. 
Abul Hassan 

Oskar Czerwenka (bass) 

Margiana 
Elisabeth Schwarzkopf (sop.) 
Nureddin Nicolai Gedda (ten.) 
Kalif Hermann Prey (bar.) 
Kadi Gerhard Unger (ten.) 
Bostana Grace Hoffman (cont.) 
Muezzin ] Eberhard Wachter (bar.) 
Muezzin 2 August Jaresch (ten.) 
Muezzin 3 Rudolf Christ (ten.) 
Philharmonia Orchestra and chorus 
conducted by Erich Leinsdorf. 
Chorus Master: Walter Jellinek. 
Columbia 33CX1400-1 (two 12 in., 

83s. 5d.). 

Nicely in time for the centenary next year 
of the opera’s first performance, this release 
of The Barber of Baghdad is hereby acclaimed 
without hesitation as my Recording of the 
Year. Nearly always in a complete operatic 
issue, even the best, there will be small 
weaknesses of performance and recording: 
how can it be otherwise in so long and 
complex an undertaking? Yet here there is 
scarcely a flaw, and the whole issue sparkles 
in a way which must immediately captivate 
any listener. 

The work itself, despite a certain slowness 
in dramatic construction at first, is a near- 
masterpiece, whose neglect is deplorable. 
The libretto, written by Cornelius himself, 
is brilliantly witty (the famous entry of the 
barber in Act | beats W. S. Gilbert at his 
own game) and has a true poet’s delight in 
words. The music bubbles over with 
vitality. Cornelius was admittedly not a 
great melodist, but his rhythmic flexibility, 
his great harmonic freedom (it should be 
remembered that he was a devoted follower 
of Liszt and Wagner and an admirer of 
Berlioz), and above all his sparkling 
orchestral writing (which has been well 
likened to that in Falstaff), make this an 
astonishing work to have appeared only 
five years after Trovatore or the year before 
Faust. It is not surprising that it failed and 
was taken off after one performance: 
besides running foul of the anti-Liszt and 
anti - New - German - School factions in 
Weimar, it was so much ahead of its time. 
After the composer’s death a fresh attempt 
was made to mount it, but the heavy- 
handed “ improvements” of Mottl and 
Levi effectively sank it again ; and it was 
not until 1904, when the original score was 
restored, that the public began to appreciate 
its worth. Since then it has remained in 
the repertoire in Germany, though the 
extremely subtle relationship of the music 
to the words (in which the influence of 
Nicolai’s Merry Wives of Windsor, nine years 
previously, can be observed) has hindered 
its easy export. Anyone claiming to find an 
understanding of the general drift of the 
meaning sufficient—a regrettably common 
attitude—must be content to miss half the 
fun. 

There is no mistaking the enjoyment 
which the present cast find in the work—an 
enjoyment seemingly shared by the orchestra 
and the chorus (can such convincing 
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German come from English singers ?). 
Outstanding in the company is Oskar 
Czerwenka, who very obviously relishes the 
verbal humour in his part, and gives a 
splendid comic performance, full of char- 
acter, as the insufferably interfering, 
loquacious barber. Nicolai Gedda as 
the “juvenile lead’ is on his best form, 
and Schwarzkopf brings distinction to the 
smallish part of his inamorata. A singer 
of whom, on this showing, we have heard 
far too little on records is Grace Hoffman 
(she was in the Ariadne recording), who 
has a fine voice which, unlike that of many 
contraltos, has an easy flexibility too: her 
famous duet with Gedda in Act 1 (a 
brilliant piece of canonic writing) is one of 
the highlights of the work. Incidentally, 
what a relief it is to hear for once a duet in 
octaves (Schwarzkopf and Gedda) which 
gives not a moment’s qualm about intona- 
tion or wobble! The only slight reservation 
about this cast concerns the part of the 
Kadi, for which the singer here has rather 
too light a tone. 

The recording has clarity, well judged 
balance (save for an inexplicably low vocal 
level for the opening number) and good 
perspective—the difficult and poetic scene 
of the three muezzins (always a problem in 
the theatre) comes off well. Being thor- 
oughly critical, there are two mistakes in 
the tape editing (which would probably pass 
unnoticed if one did not have the score) : in 
bar 53 of the Overture there is an unwanted 
gap, and 26 bars after the Er kommt ! trio 
in Act 2 insufficient time has been left 
between two tapes for the syncopation. But 
otherwise this is a brilliant issue. I hope 
that Columbia is making a libretto avail- 
able. LS. 


DEBUSSY. Pelléas et Mélisande. 
Pelléas Jacques Jansen (bar.) 
Golaud Gérard Souzay (bar.) 
Arkél Pierre Froumenty (bass) 
Le Petit Yniold 

F Ogeas (sop.) 
Un Médecin Jean Vieuille (bar.) 
Mélisande 


Victoria de los Angeles (sop.) 
Geneviéve Jeannine Collard (contr.) 
Choeurs Raymond St. Paul, Orch- 
estre National de la Radiodiffusion 
Francaise conducted by André 
Cluytens. H.M.V. ALP1522-4 (three 
12 in., 125s. 14d.). 


Ansermet (9/52) LXT2711-4 


Fournet (2/56) ABL3076-8 

We have already had from Decca a 
recording of Pelléas et Mélisande which L.S. 
said in his review he could not imagine 
being surpassed: and, it must be said at 
once, it has not been s in this new 
issue. Ansermet, to a far greater measure 
than either Fournet or Cluytens, brings to 
life the many beauties of the miraculous 
score, adopts exactly the right tempi—as it 
seems to me—gets the best balance between 
voices and orchestra, and gives one the 
feeling of seeing the great work, not as a 
succession of scenes, but as a whole. The 
cumulative power of his interpretation 
makes Arkél’s cry in the last Act, “‘ Mais 
la tristesse Golaud, mais la tristesse de tout 
ce que l’on voit” (“ But oh, the sadness, 
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Golaud, the sadness of everything you see”’), 
almost overwhelming in its poignance. 
André Vessiéres is the best of the three 
singers of Arkél, having more power and 
variety of tone and conveying a greater 
depth of feeling than the other two. There 
is not much to choose between the 
Geneviéves but, on balance, I think Philips’s 
Rita Gorr is the best. All of them miss the 
finer points in the reading of the letter in 
Act 1. I cannot help wishing that Debussy 
had omitted some of the repetitions of “‘ petit 
pére ” in the painful scene (Act 3) in which 
Golaud tries to find out from the child 
Yniold the exact relationship between 


Pelléas and Mélisande, but the singers of 


this part all cope with their difficult part 
successfully. 

In the new recording Jacques Jansen is 
less good, I think, than he was in the 
H.M.V. wartime recording of the work 
but, if lacking in subtlety, he is acceptable. 
Both Pierre Mollet (Decca) and Camille 
Maurane (Philips) are admirable through- 
out, and more full of ardour in the great 
love scene of Act 4. Maurane has the 
most attractive vocal quality of all and 
moves more easily than the other two in the 
upper reaches of the vocal line, and both 
have greater variety of expression and 
feeling for the phrase than Jansen. 

A test case is the exquisite fou -bar phrase 
—one of the most beautiful in all music— 
Pelléas has to sing, in the Act 4 love scene, 
to the words “‘ On dirait que ta voix a passé 
sur la mer au printemps” (“‘ One would 
think that your voice had came over the sea 
in the spring”) (vocal score, p. 243). 
Jansen misses the sensuous magic of this ; 
the other two find it. 

Needless to say, Victoria de los Angeles 
sings her part very beautifully, and often 
with a touching sweetness—her whispered 
* Pelléas ” (in Act 4) is indeed memorable— 
but I do feel that Suzanne Danco’s voice 
(Decca) fits the strange, lost, child-like 
character of the girl more perfectly. It 
cannot have been easy for de los Angeles to 
subdue the native warmth of her voice: she 
does so with great skill and she is extremely 
moving in the death scene (Act 5)—an 
absolute masterpiece of dramatic writing. 
Heinz Rehfuss (Decca) is, to my mind, the 
best Golaud, very good though the other 
two are. He moves one to greater com- 
passion for the tortured soul of the unhappy 
man and carries the weight of the terrible 
scene of Golaud’s jealous rage in Act 4, 
when he so brutally assaults Mélisande, 
more successfully than Gérard Souzay who 
is, in general, a colder, more austere 
exponent of the part. Decca’s André 
Vessiéres is superb in Arkél’s monologue in 
this scene. 

There are many felicities in André 
Cluytens’ handling of the lovely score— 
particularly in the matter of orchestral tone 
—but one has only to play the luminous 
introduction to Act 3, the anguished inter- 
lude between Scenes 2 & 3 of Act 4—better 
recorded, however, by H.M.V—or the 
deeply moving orchestral passage after the 
death of Mélisande, in the Decca set to see 
how superior, artistically and musically, 
Ansermet is to his colleagues. The exactness 
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and sound of the high trumpet tone, and of 
the horns, on this last page (305) are quite 
marvellous. In the same way Ansermet 
makes the love scene glow with passion, but 
without in any way driving it along as Jean 
Fournet does. 

The Decca recording is on four discs, 
the other two on three—a point to bear in 
mind, though the extra expense is well 
worth while. Of the two cheaper sets I 
would certainly chose the new H.M.V. 
because I cannot take to Janine Micheau’s 
Mélisande, and not even the fine perform- 
ances of Michel Roux and Camille 
Maurane would compensate for that. 

The balance, in the H.M.V. set favours the 
voices more than in the other two. Both of 
these, let me emphasise, have very real 
virtues ; but, for me, Ansermet alone has 
penetrated to the heart of this hauntingly 
poignant and lovely score and the Decca 
recording remains one of the finest things 
the gramophone has given us. ALR. 


DONIZETTI. (a) Lucia di Lammer- 
moor: “ Fra poco a me ricoverd.. . 
Tu che a Dio spiegasti l’ali” (Act 3). 

BELLINI. (5) Norma: “ Meco all’ altar 
di Venere” (Act 1). (4 & 6) Mario del 
Monaco (tenor), (6) Athos Cesarini 
(tenor) with (a) New Symphony 
Orchestra of London and (5) St. 
Cecilia Orchestra, Rome, both con- 
ducted by Alberto Erede. Decca 
CEP516 (7 in., 15s. 34d.). 

The Norma scene is presented complete, 
with recitative (“Svanir le voci’’), cavatina 
and cabaletta, Flavio’s utterances and off- 
stage Gallic chorus. At least it should be 
off-stage—Bellini has written a passage 
which sounds wonderful in the theatre, as 
the two Romans stop to listen to the war- 
signals and shuddering gong-strokes that 
seem to come from three valleys away—but 
in the recording there is no perspective 
effect. Del Monaco declaims the recitative 
with vigour ; in the aria he merely fills the 
phrases with big tone, without bothering 
to make them shapely or expressive. He 
does not think, for example, to let some 
tenderness enter his tone at “ quella 
vergine celeste’, or utter the words in a 
loving way. The Lucia scene opens with its 
recitative, *Tombe degl’ avi miei”, but 
is otherwise presented as a solo, without 
chorus or Bide-the-Bent, and of course 
with the passage between “Fra poco a 
me” and “'Tu che a Dio ” omitted. The 
singing is monotonous. Good recording, 
and good value in actual recorded time: 
the Norma side is 8’ 25”, the Lucia 7’ 25”. 

A.P. 


DVORAK. Rusalka: “Gleitender Mond 
du”. (Song to the Moon.), 
RIMSKY-KORSAKOV. The Czar’s 
Bride : “ Lass uns in den Garten gehn’”’ 
(Cavatina). Anny Schlemm (soprano). 
Radio Symphony Orchestra of 
Berlin conducted by Wolfgang 
Rennert. D.G.G. EPL30260 (7 in., 
16s. 84d.). 
Rusalka’s “ Song to the Moon”, from 
Dvorak’s opera, is generally well known but 
it is really exasperating of D.G.G. to give 
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no particulars at all about the aria on the 
reverse from Rimsky-Korsakov’s The Czar’s 
Bride. Who sings it ?—From which Act 
does it come ?—What is it about ? 

I have no score of the opera, but as far 
as I can judge, the aria comes from the last 
Act and is sung by Marfa (or Marta). 
Betrothed to one man, coveted by another, 
and, as if that were not enough, seen and 
loved by the Tsar—who chooses her to be 
his bride—the poor girl, in the midst of plot 
and counter-plot, goes mad. Such is the 
situation when she sings the aria above, in 
which a clarinet recalls the lovely melody 
of her big aria in the previous Act and so 
** the green garden where with dear friends 
we used to play”. Gerald Abraham 
describes the entry of the clarinet, with this 
melody, as one of the most poignant 
moments in Russian opera. 

Anny Schlemm’s vocal line is smudgy 
and the top of her voice—in the Dvor4k— 
somewhat constricted: but she _ sings 
expressively and the acoustic of the disc is 
excellent, as is also the accompanying. It 
would be good to have a recording of the 
Act 2 aria, always highly praised by the 
composer’s biographers and critics. A.R. 


MOUSSORGSKY. Sorochintsy Fair. 
Cherevik Latko Koroshetz (bass) 


Parassia Vilma Bukovetz (sop.) 
Khivrya 
Stritar (mezzo-sop.) 
Gritzko Miro Brajnik (ten.) 
Afanasy Ivanovich 
Slavko Shtrukel (ten.) 
Kum Friderik Lupsha (bass) 
The Gypsy Andrey Andreev (bass) 
Satana Samo Smerkol (bass) 


Chorus and Orchestra of the 
Slovenian National Opera, 
Ljubljana, conducted by Samo 
Hubad. Philips ABL3148-9 (two 
12 in., 83s. 6d.). 

Whenever one comes up against a 
Russian stage work, the first thing is to 
establish who composed it; for it often 
seems as if the main occupation of Russian 
musicians is writing each other’s operas— 
after which everyone quarrels and claims it 
would be better another way. The habit 
of leaving works incomplete—whether 
through illness, loss of interest or plain 
indolence—seems to have been endemic 
among the famous nineteenth - century 
Russians ; so that it should come as no 
particular surprise to learn, from an 
admirably comprehensive accompanying 
note by Paul Lamm, that Mussorgsky’s 
Sorochintsy Fair has had to be orchestrated 
and.completed by Liadov, Karatygin, Cui, 
Tcherepnin and, finally, Shebalin, whose 
version is the one here employed. 

The story—a grotesque one, full of 
digressions and typically Russian muddles— 
is set in the Ukraine, whose national musical 
characteristics are mirrored in the score. 
Some form of lifeline, either the complete 
libretto (available for an extra 7s. 6d.), or 
the detailed account of the plot in the 
booklet issued with the discs, is absolutely 
imperative if anything whatever is to be 
made of this work. For, though the lyrical 
passages are easy enough to hang on to, the 
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music of the broad humorous parts is 
scrappy to a degree; and it must be 
admitted that, attractive as are some of the 
melodies, their treatment is frequently very 
crude and thin. Only two sections are likely 
to be known to most people—the final 
Gopak and the Night on the Bare Mountain, 
which reappears here in a choral version to 
accompany the scene of Gritzko’s nightmare. 

The piece is played with gusto by the 
Ljubljana company, and the sheer high 
spirits they bring to it are infectious, even 
while one recognises the shortcomings in 
the performance. The orchestra is en- 
thusiastic rather than polished, and the 
chorus very rough indeed, but the soloists 
are, many of them, of a high calibre. At the 
top of the list I would put Mme Stritar as 
the discontented scold and the tenor 
Shtrukel, who proves himself a first-rate 
character comedian, in the part of her 
gluttonous paramour. Their comic love- 
scene in Act 2 is a joy. The Parassia—a 
small part—is good, and the Gritzko has a 
suitably young-sounding ringing tenor. The 
Cherevik is too often careless about the 
exact pitching of his notes. 

The recording has been made as if from a 
concert performance, with little suggestion 
of stage perspective or dramatic placing of 
the voices, and one cannot help regretting 
that for so unfamiliar a work (which, so far 
as I can recollect, has not been seen in this 
country since Jay Pomeroy’s production at 
the Cambridge Theatre in the early days of 
the war) more attention was not given to 
‘* production ”. Those with perfect pitch 
must also steel themselves to transposing the 
recording down a semitone mentally. Still, 
as a curiosity, this recording is well worth 
hearing. L.S 


SMETANA. The Bartered Bride: 
“Endlich allein” ; ‘ Ich weiss Euch 
einen lieben Schatz”. Anny Schlemm 
(soprano), Paul Kuen (tenor). 
Bavarian Radio Symphony Orch- 
estra conducted by Fritz Lehmann. 
D.G.G. EPL30065 (7 in., 16s. 84d.). 

The Bartered Bride came to London in 1939 
as Die verkaufte Braut, with Hilde Konetzni 
and Richard Tauber; but do we really 
want Marienchen and Hans and Wenzel 
on records now ? Not, I should think, when 
we have a Mayenka and Vasek as good as 
this pair in the current Covent Garden 
production, who could do it in English for 

us. Still, the companies seem to show a 

fondness for producing in this country 

records, in a non-original vernacular, which 
must have been intended in the first place 
for local consumption. Anny Schlemm 
sings Mafenka’s aria with feeling and 
attractive tone ; and in the duet Paul Kuen 
gives a most ably sung and lively perform- 
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ance as the stuttering Vasek. But it has 
none of the “ feel” of the Prague perform- 
ance on Supraphon. A.P. 


ZENAIDA PALIT. Xerxes: “Ombra mai 
(Handel). Orfeo et Eurydice: 
“J'ai perdu ” (Gluck). Il Trovatore: 
“Stride la vampa”’ (Verdi). Carmen: 
“En vain pour éviter” (Bizet). 
Samson et Dalila: ‘‘ Mon coeur 
s’ouvre”” (Saint-Saéns). Zenaida 
Palii (mezzo-soprano). Prague 
National Theatre Orchestra con- 
ducted by Vaclav Kaslik. 

ALEXANDER SVED. I Pagliacci: “ Si 
puo ” (Leoncavallo). La Traviata: 
“Di provenza il mar” (Verdi). Ml 
Trovatore: “I balen del suo sorriso’. 
(Verdi). Carmen: “Votre toast...” 
(Bizet). Prague National Theatre 
Orchestra conducted by Dr. 
Ladislav Sip. Supraphon LPV207 
(12 in., 39s. 74d.). 

In the composite art of singing various 
factors weigh differently with each judge. 
Both these singers, for instance, can be 
called distinguished. Both have a sizeable 
personality. And both have heavy vibratos, 
often allowed to get out of hand to a point 
which approaches the threshold of pain. 
Mr. Sved, the Hungarian baritone, was, as 
I recall, rather a dull and undaemonic 
Scarpia (to noisy Mme Cigna) at Covent 
Garden ; and his account of the Toreador 
Song on this recital record is almost 
ludicrously tame and nervously nasal. He 
makes very heavy weather of the two 
hackneyed Verdi solos, which need, at the 
very least, the finesse of a Leonard Warren 
(to put it no higher) to be endurable for 
several repetitions. The Pagliacci prologue 
is somewhat slow, but in a ruminative, 
“old trouper ”’ style it is quite impressive ; 
and would hold the audience in the pre- 
curtain excitement of real performance. 

Mme Palii is a Rumanian legend and 
never, as far as I know, sang here in opera. 
In spite of the rather heavy and laboured 
beat in her voice, it is a very magnificent 
organ—in the Brunskill line, with very rich 
resonant low notes and a fairly smooth scale. 
Tler Delilah is sumptuous and only a shade 
clumsy, being over fruity and, as I said 
above, rather unsteady. But there is good 
musical sense in the Handel (as well as some 
splendid “‘ baritone ” notes at the bottom). 
The Gluck proceeds at a sensible pace and 
with some imagination and the Azucena 
scene sounds impressive. Mme Palli is said 
to be a magnificent Carmen on the stage, 
but the card scene here lacks light and 
shade. The French sounds common (as no 
doubt Carmen’s French might), but there 
is little imaginative colouring of the phrases 
—for example the “annongant le bonheur’, 
a point at which two other non-French 
Carmens, Supervia and Mary Garden, let 
the idea of a happy ending momentarily 
gleam in their voices ! 

The recording is perfectly acceptable, 
and for voice-fanciers and legend collectors 
there is some interest in ths disc. For those 
merely seeking good accounts of the solos 
listed, a search elsewhere will yield better 
results, P.H.-W. 
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VERDI. Rigoletto. 
Rigoletto Giuseppe Taddei (bar.) 
Gilda Lina Pagliughi (sop.) 
Duke of Mantua 
Ferruccio Tagliavini (ten.) 
Sparafucile Giulio Neri (bass) 
Maddalena 
Irma Colasanti (mezzo-sop.) 
Giovanna Tilde Fiorio (mezzo-sop.) 
Count of Monterone 
Antonio Zerbini (bass) 
Marullo Alberto Albertini (bar.) 
Borsa Tommaso Soley (ten.) 
Turin Radio Symphony Orchestra, 
Cetra Chorus conducted by Angelo 
Questa. Chorus Master: Giulio 
Mogliotti. Cetra 1247 (three 12 in., 
£8 12s. 6d.). 


It is strange that, with three Rigolettos and 
four Traviatas in the domestic catalogues, 
there should have been—until now—no 
recommendable version of either opera. 
But both Mr. Shawe-Taylor and Mr. Hope- 
Wallace have in these pages told us that 
when the Cetra Rigoletto arrived at last we 
should be happy with it ; and indeed now 
that it has come it proves no disappoint- 
ment. 


The leader in the field before was the 
Columbia Scala set, with Callas, Di 
Stefano and Gobbi under Serafin. P.H.-W. 
has described its considerable merits, and 
pointed out politely but clearly the various 
ways in which it is in the last resort un-. 
satisfactory. Prima donna and baritone 
both tend to indulge in an “‘over-elaborate”’ 
artistry, amounting at times almost to dis- 
section of the music ; and Serafin’s tempi 
are “stately” to the point of dullness, It 
would be more pointful to consider the 
Cetra recording in relation to a rival set 
that is on its way, the R.C.A. one mentioned 
last month by Harold Schonberg, with 
Roberta Peters, Bjérling and Merrill. A 
full review would obviously be inappropriate 
until the R.C.A. is issued in this country ; 
but I have heard it on American pressings 
(enviably packaged, through the translation 
of the built-in libretto is much too free), 
and—just for interest—will drop in a 
comment or two about the performance. 
Decca, H.M.V. and Cetra all take six sides 
over the opera ; Columbia takes five ; and 
R.C.A. only four, which will bring its cost 
down considerably—very much below that 
of the Cetra. The disadvantages entailed 
are disconcerting breaks for the turn-overs, 
and a cut of “ Ah veglia, o donna” as a 
baritone solo and Gilda’s response. The 
total playing-time of the Cetra, by the way, 
is 110 minutes, so that its lay-out across six 
sides is fairly generous. It is uncut, except 
for the usual shortening ofstrettas. “‘Possente 
amor”, the cabaletta to “‘Parmi veder’’, is 
included here (not in the R.C.A. set). 

Pagliughi, Taglavini and Taddei seem 
to me, in each case, to be the most enjoyable 
exponents of their respective roles—happy 
state of affairs for a reviewer, who so often 
must try to balance the advantages of the 
fine tenor in this set with the lovely soprano 
in that: questa o quella? And talking 
about Questa, his handling of the score is 
beautifully alive and sensitive. It is 
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traditional in the best way, without persona’ 
idiosyncracies of tempo. He takes al! 
Verdi’s specifically orchestral points, neve: 
dictates to the singers, nor drags them, bu: 
encourages and supports them in expressive 
and dramatic utterance. Pagliughi’s Gilda 
is filled with delightful touches. She sounds 
fresh and youthful. There is occasionally 
that slight “‘ whiteness” in the tone; on 
the other hand she has many delightful little 
moments of temperament and _ resolve: 
when, for example, she tells Giovanni how 
she would say “T’amo!”, with an 
attractive little push in the attack that is 
full of character. She can still take a strong 
high D flat at the end of the love duet. 
“Caro nome” is transposed into E flat, 
but sung with a sweet, true, pure tone, notes 
dropped deliciously into place, a lovely 
cadenza at that close where Covent Garden 
audiences try to drown the coda in applause, 
and a more than passable present-day trill 
(not the less beautiful upward flight) at the 
end. Miss Peters opts for the high ending, 
and is punished by the emergence of a 
wobble-trill on her high E (also on B of the 
earlier cadenza). Otherwise her singing is 
true and clear, though never artistic in 
the way that Pagliughi’s is. Pagliughi 
is especially lovely dropping in the 
triplets over Rigoletto’s ‘‘Piangi, piangi 
fanciulla”’. 

Taddei scores over Gobbi by reason of a 
far more beautiful voice, and over Merrill 
(who resembles Warren in the H.M.V. set 
in his fine baritone and less-than-meaningful 
delivery of the words) in dramatic impact. 
“ Pari, siamo”, “ Cortigiani”’, “ Si, ven- 
detta ” and the final scene all come off 
splendidly, and I must draw _ special 
attention to the tenderness of his tone in 
“ Piangi, piangi”. Tagliavini is an airy 
and buoyant Duke, who tosses off his two 
gay arias with brio, and sings ““Parmi veder” 
with feeling. He addresses Lady Ceprano 
in melting tones that do much to explain his 
success in Verona. The only moment I don’t 
like (and it is only a moment) is the slip 
into his dulcet croon for the middle of the 
“Ella mi‘ fu rapita” recitative, at “E 
dové ora sara quell’ angiol”, and the 
over-forceful contrast at the reprise of 
the opening words. Bjérling in this role 
sounds as well as ever, but he is far less 
dashing, and uncharacteristically prone to 
display his rich voice. (Indeed he addresses 
Gilda in the second scene as if he and she 
were standing on opposite sides of Trafalgar 
Square.) Irma Colasanti, the Maddalena, 
is adequate though unremarkable ; Giulio 
Neri’s Sparafucile is excellent, very firm and 
powerful and full of character. The scornful 
way he flings out a remark in the last act (in 
reply to Maddalena’s gush over the Duke, 
“Oh si, venti scudi ne da di prodotto ”) 
is a characteristic example of the way in 
which this performance seems more con- 
stantly “ alive” than the others. Alberto 
Albertini is a good Marullo, and Antonio 
Zerbini an imposing Monterone. 


Surfaces are not good on my copies. ‘The 
recording is no miracle of brilliance, but 
perfectly satisfactory. A.P. 
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Decca takes pride in presenting afresh the cream of seven years of LP production. 

From the most comprehensive microgroove catalogue in the world, fifty of the most successful full frequency 
Tange records have been selected . . . fifty LPs* already acclaimed on grounds of performance and recording by 
both critics and public. From the original ffrr masters new records have been processed using the very 
latest refinements of Decca’s exclusive recording and processing techniques. Thus these fine 
performances, excellently recorded in the first place, are now offered with the most brilliant technical 

. quality obtainable today. Furthermore, they are presented in completely new, attractive, 
Pictorial sleeves. Here, then, is a veritable golden treasury of recorded music . . . fifty great records, truly 
representative of the music of the great masters . . . performances which will give abundant satisfaction 
- . . fecordings which will astound by their new brilliance and fidelity. 


* The Highlights from La Bohtme, Madama Butterfly, Tosca and Aida (which are, of course, taken from 
the magnificent Decca complete recordings of these operas) have not previously been issued in this country. 
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VERDI. Il Trovatore. 
Il Conte di Luna 

Rolando Panerai (bar.) 

Leonora 
Maria Meneghini Callas (sop.) 

Azucena 
Fedora Barbieri (mezzo-sop.) 

Manrico 


Giuseppe di Stefano (ten.) 


Ferrando Nicola Zaccaria (bass) 
Ines Luisa Villa (mezzo-sop.) 
Ruiz Renato Ercolani (ten.) 


A Messenger Renato Ercolani (ten.) 
An old Gypsy Giulio Mauri (bass) 
Orchestra and Chorus of La Scala 
Opera House, Milan, conducted by 
Herbert von Karajan. Chorus 
Master: Norberto Mola. Columbia 
33CXS1483, 33CX1484-5 (five 12 in. 
sides, 110s. 64d.). 

Cellini (3/54) ALP1112-3 
Erede (11/56) LXT5260-2 

The lining up of casts of singers for these 
Verdi issues ought in a way to simplify 
criticism. It is as if we had three well tried 
opera companies in town at the same 
moment. At the H.M.V. theatre it will be 
Mme Milanov and Bjérling, with Leonard 
Warren ; at the Decca, Mme Tebaldi and 
Signor Del Monaco will be airing the griefs 
of Leonora and her troubadour, while most 
recent of all, the Columbia outfit stages 
Mme Callas and Signor Di Stefano in the 
same roles, 

By now, one might suppose, everyone 
roughly knows how he or she stands in 
respect of these leading artists. It is only 
when a reviewer like myself fails to 
recapitulate in detail all the virtues and 
failings of these long-established leading 
interpreters that one realises that angry 
pens are being held over inkpots ready to 
denounce any such shortcomings. 

For the reasonably initiated, however, I 
must say that this Trovatore set seems to me 
very much what you might expect it to be 
from the label. Di Stefano, who sings so 
well in lyric roles is not the ideal robusto 
for Manrico and if what you want above 
all is a stupendous “‘ Di quella pira”’, 
then Del Monaco on Decca is your man: 
if you want a genuinely heroic Manrico 
with a bit more finesse, then Bjérling on 
H.M.V. is the choice. But Di Stefano sings 
musically, without any faltering or that 
clumsiness which in actual performance 
nowadays seems almost inescapable. His 
“Mal reggendo” and the whole of the 
second scene with Azucena are well 
managed and pleasing. In the opening 
passages of the prison scene he is perhaps 
less affecting than Bjérling ; his production 
is rather metalic and the caressing and 
cajoling tones appropriate to lulling a 
mother to sleep do not come easily. As to 
the rest, Signor Di Stefano is in his usual 
form ; alert, reasonably tuneful and cutting 
a strong and on the whole pleasing line. 
Whether he is your idea of a Manrico must 
remain a personal choice. Mme Barbieri 
sounds very much the same as on H.M.V., 
where she fills the same role, slightly better 
in «tail here and there and enjoying a more 
vivid recording. This beefy and energetic 
Az:cena is less coarse and chesty than the 
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one the singer preferred at Covent Garden 
earlier in the year, but the show-stopping 
elements (which in fact brought down that 
easily satisfied house) are truly recaptured. 
I don’t think there should be many com- 
plaints, though it is far from rating as pure 
bel canto. 

The role of Leonora is one in which I have 
much admired Mme Callas. Her assumption 
is that of.a great lady, as it should be ; and 
in the two big arias I have heard her phrase 
the music like a virtuoso violinist with a 
mastery which marked her off from most 
other Leonoras of the common sort. Most 
of that grandeur is evident in this recording. 
But to enjoy Mme Callas you have—if I 
may commit an Irishism—to like her in the 
first place. If you can accept that half 
closed throat and the occasional curdling 
skirls and the sagging beat on the top notes, 
all will seem magical. She again brings to 
the most hackneyed music a gift of recreating 
it as if it were being sung for the first time. 
She feels the sense of words (as, for example, 
neither Tebaldi nor Milanov seem to sense 
them at all). On the other hand, considered 
from a purely tonal angle, the purely 
sensuous side of her singing offers little here 
to compare to the ravishing sounds which 
issue from the Leonoras of Tebaldi (in 
*Tacea la notte”) or Mme Milanov in 
the introduction to ‘‘ D’amor sull’ ali”. 
But the actual spanning and placing of the 
phrases are lovely and in the rapid and 
difficult caballetta to the former aria Mme 
Callas, who is far more nippy with her 
shakes and gruppetti, though sticking to a 
fairly safe pace, shows up as a much more 
practised coloratura singer than either of 
her rivals. In the scene with the count 
which comes after the Miserere, Mme 
Callas is altogether astonishing in her 
realisation of the drama in her dynamic 
phrasing, making her rivals sound merely 
like also rans in a steeple chase. “‘ Mira 
d’acerbe lagrime”’ and the vengeful glee 
of ‘*Vivra! Contend il giubilo” are 
perfectly in character. Altogether, pro- 
vided you like Mme Callas’s strange vocal 
production, you are likely to forget the 
other two ‘‘ complete ” Leonoras. Only in 
one place does she a little disappoint me ; 
that is her moment of amazement in the 
Convent scene, “E deggio—e _ posso 
crederlo ?”, not nearly as thrilling as 
expected. But the working up of the 
ensemble thereafter is exceptionally clear 
in this new issue. Indeed I do not recall a 
Trovatore in which so many of the words 
came through so clearly. 

The baritone, Panerai, is better all 
round than Savarese on Decca, and slightly 
more authentic than Leonard Warren, 
besides sounding more in character most 
of the time. There are a few dubious 
passages of uncertain intonation. But his is 
an ample, warm and largely well used 
voice with a sense of style which does not 
jib at “Il balen ”, though one can hardly 
call this a bel canto performance either. 
Without any malice I should describe 
Panerai as a baritone whom one should get 
to know first in the theatre, where he has a 
lot of presence, large eyes and general allure 
of generosity. He is well up to measure in 
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this issue and the minor parts, such as 
Ferrando, are unusually good. For an 
Italian chorus, the ensemble is very 
creditable. 

What I said about the clearness of the 
words reflects credit, of course, on the 
recording, which is a very good job and 
noticeably an improvement on H.M.V.’s 
Trovatore, which in 1954 itself sounded so 
wonderfully lifelike. But what of Herbert 
von Karajan’s handling of the score as a 
whole ? Well, I find it superior to Erede 
(Decca), who sounds laggard and cautious 
by comparison. But the excitements are not 
always of a very Verdian kind and von 
Karajan often seems to drive the singers 
without at the same time achieving that 
justifiable rightness that we associate with 
Toscanini’s Verdi. Cellini in the H.M.V. 
did one or two questionable things, but von 
Karajan often whips up the tempo in a way 
which seems to have no warrant in the score 
or the nature of the music, as if he simply 
felt that here was a place where the orchestra 
might as well assert itself. Equally some of 
the rallentandos sound, not natural, but 
grudgingly exaggerated, as if a concession 
to an absurd fashion. There are few untidy 
passages. Superficially at least it is a “hot” 
performance and I don’t expect most 
listeners to share my reserve in this matter 
of the true Verdian style not being achieved. 

In sum, then, a Trovatore of dazzlingly 
clear words and vivid singing, with some- 
thing especially haunting about Mme 
Callas’s strange Leonora and stirring if not 
absolutely convincing conductorship. Not 
the last word, and not an easy winner over 
the four-year-old H.M.V. set, but a decided 
advance. P.H.-W. 


CORELLI RECITAL. La Fanciulla 
del West (Puccini): ‘“ Ch’ella mi 
creda”; “Or son sei mesi”. La 
Tosca (Puccini): “E lucevan le 
stelle’ ; Recondita armonia”. La 
Favorita (Donizetti): ‘ Una vergin, 
un angel di Dio ”. Turandot 
(Puccini): piangere, Lit” ; 
* Nessun dorma ”. Adriana 
Lecouvreur (Cilea): ‘ L’anima ho 
stanca’”?; dolcissima effigie’’. 
Franco Corelli (tenor), Turin Radio 
Symphony Orchestra conducted by 
Arturo Basile and Fulvio Vernizzi. 
Cetra LPV45005 (10 in., 50s. Od.). 
Andrea Chenier (Giordano): “ Un 
di nell’ azzuro spazio” ; “‘ Come un 
bel di di maggio”’. Franco Corelli 
(tenor), Turin Radio Symphony 
Orchestra conducted by Arturo 
Basile. Cetra SPO1010 (7 in., 17s. 
6d.). 

Franco Corelli, as you must all know by 
now, is the big handsome Italian tenor 
whose looks, physique, and hefty voice 
have all played their part in bringing him 
to the forefront. He made his British début 
at Covent Garden this summer, singing 
Cavaradossi to Milanov’s Tosca. The 
hefty voice alone is what we must judge 
him by on this record. It is thick and solid 
and powerful, pleasant but not positively 
attractive in its tone quality. The timbre is 
unvaried, and the effect monotonous even 
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within a single aria. There seems to be the 
potential of a fine singer here, but the style 
is sluggish, unformed. 

In the 10-inch disc, the recording of the 
orchestra is rather muzzy, and the voice 
takes on a slight edge which spoils, for 
example, what seems to be a ringing climax 
at the end of “ La dolcissima effigie”’ or 
on “ Tosca, sei tu”. The little 7-inch 
is more forward in sound, but offers poor 
value: ‘‘ Come un bel di” lasts only three 
minutes. The Improvviso, starting earlier 
than usual, at ‘‘ Colpito qui m’avete”’, 
makes a long side (this is a standard, not 
an EP, 45), but some of the singing is flat, 
and monotonous tone-colour is particularly 
wrong in an aria whose effect depends 
largely on sudden switches of mood. A.P. 


VERDI. La Traviata: “E strano.. 
Ah! fors é lui” (Act 1); “ Addio 
del passato” (Act 3). Rigoletto: 
“Tutte le feste al tempio” (Act 2). 
Gwen Catley (soprano), Pro Arte 
Orchestra conducted by Stanford 
Robinson. Pye CEC32000 (7 in., 
15s. 34d.). 

It is very pleasant to have this disc of 
Gwen Catley’s charming and musical 
singing of the above Verdi arias. She brings 
out much of the poignance in “ Addio del 
passato ” (though the reading of the letter 
needs a greater depth of emotion) and is 
excellent in “ Ah! fors é lui”, placing her 
high notes clearly and never failing in 
purity of tone. She is a little more taxed 
in “‘ Tutte le feste al tempio”. There is 
some pre-echo on the disc and an odd 
orchestral balance in the stretto section of 
*Addio del passato”’, but these are not 
matters of great moment in view of the 
pleasure given-by the singer. A.R. 


BENIAMINO GIGLI. (a) La Bohéme 
(Puccini): “Che gelida manina” 
(Act 1). (6) La Tosca (Puccini) : 
lucevan le stelle” (Act 3).  (c) 
Faust (Gounod): “Salve, dimora, 
casta e pura (Act 3). (d) Rigoletto 
(Verdi): “La donna @ mobile” 
(Act 3). Beniamino Gigli (tenor) 
with orchestra conducted by Eugene 
Goossens (a and c) and Members of 
La Scala Orchestra conducted by 
Franco Ghione (5 and d). H.M.V. 
7ER5081 (7 in., 18s. 1d.). 

If only Gigli could have sung his Puccini 
and Gounod arias throughout as artistically 
as he does sing a phrase here and there— 
notably the opening phrases of the Bohéme 
and Faust arias—what a much finer disc 
this would have been. The slurs and 
exaggerations in “ Che gelida manina”, 
the lack of any interior feeling in “‘ Salve 
dimora ” are to be regretted. He is at his 
best—and that is indeed very good—in 
*“* La donna é mobile ”’, in which he respects 
the composer’s intentions and realises them, 
and in which he conveys the amorality of 
the Duke very well. He shows, here, how 
well he could act with his voice. 

Uncritical admirers of the artist will 
devour this disc for its vocal thrills : for 
the fact that Gigli is singing will be all that 
matters. It would have been helpful to 
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have been given the date of the recording of 
each excerpt. The reproduction is excellent. 


FESTIVAL OF GERMAN OPERA. Die 
Entfihrung aus dem Serail 
(Mozart): Overture. Berlin Phil- 
harmonic Orchestra conducted by 
Fritz Lehmann. Die Zauberflite 
(Mozart): diesen heil’gen 
Hallen”. Josef Greindl (bass), 
Radio Symphony Orchestra of 
Berlin conducted by Ferenc Fricsay. 
Der Freischiitz (Weber): “ Einst 
traumte meiner sel’gen Base”’. Rita 
Streich (soprano), Radio Symphony 
Orchestra of Berlin conducted by 
Ferdinand Leitner. Undine (Lort- 
zing): ‘* Nun ist’s vollbracht.””. Anny 
Schlemm (soprano), Hans Braun 
(baritone), Bamberg Symphony 
Orchestra conducted by Victor 
Reinshagen. Der Fliegende 
Hollander (Wagner) : “ Mit Gewitter 
und Sturm ”. Ernst Hafliger (tenor), 
Radio Symphony Orchestra 
Berlin conducted by Ferenc Fricsay. 
Der Evangelimann (Kienzl) : “Selig 
sind, die Verfolgung leiden ”. Lorenz 
Fehenberger (tenor), Herta Tépper 
(soprano), Bamberg Symphony 
Orchestra conducted by Victor 
Reinshagen. Die tote Stadt (Korn- 
gold): ‘“* Gliick, das mir verblieb ”. 
Annelies Kupper (soprano), Lorenz 
Fehenberger (tenor), Bamberg 
Symphony Orchestra’ conducted 
by Victor Reinshagen. Der 
Rosenkavalier (R. Strauss) : Waltzes 
from Act 3. Berlin Philharmonic 
Orchestra conducted by Eugen 
Jochum. D.G.G. DGM19015 (12 in., 
41s. 9d.). 


All but three of the pieces in the above 
list have been issued before and very 
favourably commented on by our reviewers, 
so that I need deal only with the new 
material except to note that Ernst Hafliger, 
a tenor whom I admire, merely makes a 
feint at the top B flat in the Steersman’s 
Song, whereas it needs good solid tone as 
the orchestral part boils up under it. 

The new material is very welcome. 
Undine was Lortzing’s attempt at a “ grand, 
lyric, romantic opera ”’, the theme (based 
on the old Melusine saga) being concerned 
with supernatural beings and redemption 
through love. The well-performed excerpt 
recorded is the eighth and last scene in the 
Third Act, a duet between Kiihleborn 
(a water-prince Undine and the water- 
sprites, in which she laments her lost human 
love and returns to her watery home as the 
chorus sing a lovely “swan song”, in 
which she joins. As it ends with the refrain 
(unaccompanied) “‘ O come again ”’, dying 
away, Undine, Kiihleborn, and the water- 
sprites sink into the lake over which the 
full moon shines, the orchestra having a 
short postlude. In the scene recorded from 
Kienzl’s once very popular opera Der 
Evangelimann, the wandering preacher, 
Matthias, speaks of the Beatitudes to his 
brother’s children, who repeat some of them 
after him. This touching scene is made all 
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the more poignant because he had been 
unjustly imprisoned at the instigation of 
his brother. Lorenz Fehenberger sings his 
part with great tenderness and beauty o! 
tone, the children sweetly respond, anc 
Hertha Tépper makes her artistry felt in 
the phrase given her. I found the 
excerpt most moving. 

Korngold’s Die Tote Stadt (The Dead 
City) is, 1 suppose, synthetic music but 
Marietta’s Lute Song in which Fehenberger 
is joined by Annelies Kupper (singing here 
with steady tone), makes so ravishing an 
effect that it suspends judgment. One just 
wallows in these sensuous strains. I played 
it three times running and’ recalled the 
lovely Lehmann-Tauber 78 disc which, 
alas, I no longer possess. This performance, 
however, is very good. All in all, this 
is a plumcake of a disc, rich and satisfying. 
I greatly enjoyed it. AR. 


MILIZA KORJUS. (a) Il Barbiere di 
Siviglia (Rossini) : “Una voce poco fa” 
(Act 1). (6) Rigoletto (Verdi): 
“ Teurer Name (Act 1). (c) Lucia di 
Tammermoor (Donizetti) : “Ohimé! 
sorge il tremendo fantasma ” ; “‘Ardon 
gl’incensi’ (Act 2). Miliza Korjus 
(soprano). Berlin State Opera 
Orchestra conducted by Edmund 
Nick (a and 4) and Bruno Seidler- 
Winkler (c). H.M.V. 7EP7044 (7 in., 
12s. 104d.). 


Miliza Korjus moves with ease in the 
higher, or highest, regions of her voice and 
her tone is remarkably steady and pure— 
except for an ugly note at the end of the 
Mad Scene from Lucia. This she sings with 
more feeling than in “ Caro nome” (or 
rather “Teurer name”. How I detest 
opera in translation !). Some of her florid 
phrases sound a bit skittish ; this may be 
in place in the Lucia aria, but less so in 
“Una voce poco fa”. One is, perhaps, 
too conscious of the mechanics of this 
singer’s art, though one respects her skill. 

ALR. 


HISTORICAL RECORDS 


BEETHOVEN. Sonatas for Violin and 
Piano : No. | in D major, Op. 12, 
No. | (a) ; No. 2 in A major, Op. 12, 
No. 2 (6) (COLH6) ; No. 3 in E flat 
major, Op. 12, No. 3 (c); No. 4 in 
A minor, Op. 23 (d) (COLH7). Fritz 
Kreisler (violin), Franz Rupp 
(piano). H.M.V. COLH6-7 (two 
12 in., 41s. 84d. each). Recording 
dates (a and b) April, 1935 ; (c¢ and d) 
April, 1935, and February, 1936. 

These are the first two of a series of five 
records in which the Beethoven Violin 

Sonata Society albums gain a new lease of 

life. The sonatas were recorded in London 

in April 1935; the Pathé-Marconi engineers 
have made a wonderful job of revivifying the 
sound. Fears that the piano might prove too 
much subordinated to the violin are soon 
allayed—except at the beginning of the 

A major Sonata, where the violin accom- 

paniment is certainly too prominent against 

the piano’s theme. But even in life, it 8 
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hard enough to balance the forces equably 
in these duos ; and a similar problem at the 
beginning of the E flat Sonata is successfully 
solved. As for the recorded tone, it is 
excellent, and no reasonable person need 
hesitate over the records on that score. 
Leaving “history” out of it, then, we 
can compare these discs with the newest the 
catalogues may offer—and there is no 
shortage of alternatives. But Kreisler would 
certainly be my first choice. He always hits 
on exactly the exact tempo for a movement, 
the one that sounds natural and right. His 
handling of phrases is beautifully poised. 
Slow movements have a serene classical 
grace. In the Andante scherzoso of the 
A minor Sonata, his rhythm is wonderfully 
buoyant and phrases are deftly turned. So 
they are—to mention just one other passage 
which affords particular pleasure—in the 
opening of the D major’s Finale. Rupp is 
more than a mere accompanist. His 
phrasing takes its colour and shapeliness 
from the violinist’s ; it is beautifully clean, 
sensitive, and indeed eloquent. Ar. 


GIUSEPPE DE LUCA. La Favorita : 
“A tanto amor” (Donizetti). HU 
Trovatore “Il balen” (Verdi). 
Don Pasquale: ‘Cheti, cheti 
immantinente” (Donizetti) (with 
Feruccio Corradetti).  Belcantodisc 
EB2 (8 in., 45 r.p.m., 16s. 64d.). 


FELIA LITVINNE. L’Africaine : Air 
du Sommeil (Meyerbeer). Le Cid : 
“Pleurez, mes yeux” (Massenet). 


VICTOR MAUREL. Mandolinata 
(Paladihle). Le Rondel de P’Adieu 
(De Lara). Belacantodisc EB3 (8 in., 
45 r.p.m., 16s. 64d.). 


LEON ESCALAIS. Jérusalem: “Je 
veux encore entendre” (Verdi). 
William Tell : “ Asile héréditaire ” 
(Rossini). Le Mage : “ Ah! parais ” 
(Massenet). La Juive: “Dieu 
m’éclaire”? (Halévy).  Belcantodisc 
EB4 (8 in., 45 r.p.m., 16s. 64d.). 

This admirable Belcantodisc series 
(obtainable from Fonodisc, 13 Gardner 
Road, Prestwich, near Manchester) almost 
warrants the restarting of the ‘Collectors’ 
Corner” section in these pages; but now 
there is this difference, that we can all 
become collectors, and need only lay out 
shillings to obtain performances that until 
recently would have cost us as many, or 
more, guineas. 

EB2 seems to me to offer one of the best 
ways of spending sixteen shillings that can 
be imagined. The Don Pasquale duet is the 
most stunning comic turn. Under it all lies 
the secure musical basis of two wonderfully 
accomplished baritone singers ; between the 
phrases, and during one another’s, De Luca 
and Corradetti drop in_ interjections, 
expostulations ; non ho capito”, 
Don Pasquale (Corradetti) says, early on. 
At the change to 12/8, Malatesta’s bright 
idea strikes him. “O”, he sings, in the 
tone that Archimedes might have used, and 
before he can begin on “ L’ho trovato”, 
Pasquale slips in “ Gosa c’é?”. It is all 
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done in the lightest, wittiest and most 
delightful way. There is a delirious moment 
in the page which appears as a string of 
unison C: semiquavers, when one voice rises 
while the other falls, on crossing slopes. At 
the end there is naturalistic laughter 
perfectly chorded and perfectly timed. It is 
surely not possible to play through this 
record without wanting at once to go back 
for a bis... and a éer! The sound is as 
clear and alive as that of a 1906 Fonotipia 
should be. The pitch is slightly low. 

This duet is a transfer from two Fonotipia 
sides. On the other side of the new disc we 
can enjoy, in a calmer state of mind, the 
voice of the young De Luca. There is a 
little more metal in the tone, and he is not 
yet the finished singer that we know from 
the Victors that he started to make eleven 
years later, in 1917 (his recording career 
extended from 1903 to 1949). Yet already, 
how different from anything we hear now, 
even from our most admired baritones. Play 
any modern “ Il balen” after De Luca’s, 
and the art of phrasing seems to have been 
lost. These are both performances that 
grow on one very much. The ring of noble 
reproof in “‘A tanto amor”? is stirring. 
The last note of “Il balen ” is uncertain. 
The sound is good, and the pitch correct. 

With EB3 we reach the first of Belcanto- 
disc’s non-Fonotipia transfers ; the Litvinne 
side is taken from two Odéons de Luxe 
recorded in Paris in 1907. The records of 
this great soprano (1860-1936) are exces- 
sively rare; hitherto I have heard only 
some of the Cortot-accompanied G. & T.s, 
which were disappointing, and gave little 
idea of the “ flame-like” character for 
which her singing was admired. But from 
this new record—especially on second or 
third playing—one begins to understand the 
reasons for her greatness. The superb 
technique, both in cantilena and in brilliant 
and accurate bursts of florid singing, 
culminating in a fine trill (in the Meyerbeer 
aria), is readily apparent. The tone is 
wonderfully steady, a controlled, gleaming 
stream. There is strong emotion in the 
phrasing. The Maurel ballads on the other 
side, from 1905 Fonotipias, are of slighter 
general interest. One admires the brio with 
which the baritone tosses off ‘‘Ha! ha! ” 
in Mandolinata. Le Rondel de l’Adieu is a 
sentimental song in which the tone sounds 
a little cavernous. 

Léon Escalais (1859-1940) is the 
“‘trumpet-toned French tenor with wonder- 
fully brilliant high notes and a fearless 
technique”’ mentioned by Desmond Shawe- 
Taylor last September as the outstanding 
performer in the first of the Famous Records 
of the Past series. In France there is an 
Odéon LP (ODXI145) which contains 
fourteen of his twenty-nine Fonotipia 
recordings, made in 1905-6, listed in Bauer. 
The four titles in the Belcantodisc do not 
offer an example of Escalais’ “solid trill’’, 
but, with Fonotipical brilliance and 
immediacy, they otherwise present a vivid 
picture of this wonderfully exciting artist. 


Jérusalem is the 1847 Paris reworking of I 


Lombardi, which won sufficient currency in 
its own right to be taken back to La Scala. 
Escalais was not the creator of Zarastra, in 
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Le Mage (1891), though his wife, the 
soprano Célestine-Marie Lureau, was in the 
original cast. Arnold, in Tell, was his 
début-role (at the Opéra in 1883, the year 
of his graduation from the Paris Con- 
servatoire). ‘ Dieu, m’éclaire”’, from La 
Juive, is a faintly absurd little square-cut 
tune which goes on running in the mind 
with an odd persistency. 

One’s first impression of Escalais is prob- 
ably simple wonder at and admiration of his 
shining, forward high notes. Then one 
realises that he is a fastidious artist: that the 
leap to the high G on the penultimate 
syllable of “ héréditaire” is not a mere 
show-off, but also gives an heroic ring to 
what might otherwise be a slightly senti- 
mental air for the valiant Arnold. Escalais’ 
delivery of words is excellent, and his 
phrasing vigorous, sensitive and alive. Not 
owning any originals, I can offer no opinion 
on the transfers except to say that they 
sound very well. The only possible blemish 
is a slight fogginess on the two low Fs in 
the Tell aria. There is also a slight hint of 
wear under the high C at the close of this 
side, but it is of that harmless kind which 
does not “‘ get into ” the voice. 

Labels and sleeves still have a deplorable 
spatter of misprints. Listeners should try to 
get hold of at least the words of the arias. I 
understand that Belcantodisc are con- 
templating a booklet of texts and transla- 
tions to accompany the series (whoever tries 
to transcribe what De Luca and Corradetti 
actually say during the Don Pasquale duet 
will have his work cut out). Polythene 
inner sleeves are a welcome innovation. 

A.P. 


CLASSICAL REISSUES 


Vocal 
* NORMA ” 

On 33CX1489 Columbia have collected 
“ Highlights from Norma”. It is in fact 
Callas’s record; and since the tenor 
(Filippeschi) and bass (Rossi-Lemeni) were 
hardly the strong points of the set, the 
selection will surely please (though Stignani- 
lovers will regret the omission of Adalgisa’s 
accompanied recitative, “‘Sgombra é la 
sacra selva’). We plunge straight into 
Mme Callas’s faulty but fascinating “‘Casta 
diva” (in F), shorn not only of recitative 
but also of orchestral prelude (since the 
playing-time is only just short of 30 minutes, 
objections must be silenced). The prima 
donna shows her thrilling way with recitative 
in the link to “ Ah! bello a me ritorno ”’, 
and sings the cabaletta stunningly. Then 
we go to the first Norma/Adalgisa duet, 
introduced by “Oh rimembranza 
rather a sudden start. After this there is a 
very brief cut during which Pollione comes 
on, and we pick up a page before the start 
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of the trio, at “‘ Oh, non tremare . . . per 
lei”. This goes on to the end of the act, 
including rather a_ free-for-all stretta. 
Whatever Adalgisa may have thought, 
Pollione’s tones scarcely strike us as “‘dolci 
qual arpa armonica”’. 

The other side offers the recitative scena, 
“‘Dormono entrambi”’ (without the prelude), 
in which Norma, dagger in hand, con- 
templates her children; then there is a 
cut to “Mira, o Norma” and its cabaletta, 
both transposed down a full tone into E flat. 
The beautifully written orchestral intro- 
duction to “ In mia man”, I am glad to 
say, is left in, and Callas charges her part 
in this duet with tremendous dramatic 
feeling. ‘“‘ Qual cor tradisti”, alas, is 
missing: we go into the finale at the 
chorus’s “ Norma! deh! Norma! scol- 
pati!”, three pages before “‘ Deh! non 
volerli vittime ”. It may not be quite the 
selection one would have made oneself, but 
it gives a very good idea of Callas’s famous 
performance. What it cannot do justice to 
is the beautiful construction and well- 
planned proportions of Bellini’s noble opera. 


Decca EPs 

This month Decca have come out with a 
first release of sixteen classical EPs, all of 
opera. One of them, a coupling of scenes 
from Norma and Lucia di Lammermoor, sung 
by Mario del Monaco, is reviewed in the 
previous pages; one is orchestral; the 
other fourteen are all extracts from Decca 
complete opera recordings. The series 
prefix is CEP ; the label is dark green ; the 
cost is 15s. 34d., the same as for Philips and 
Nixa EPs, nearly three shillings less than the 
corresponding E.M.1. product. The records 
come in coloured sleeves, protected by 
polythene inner containers and have 
sleeve-notes setting the excerpts in context. 
On the whole, the extracts are well-chosen, 
and well “ trimmed ”. In terms of minutes 
per side, they represent good EP value, 

enerally running for well over 8 minutes. 

he recorded quality can be given blanket 
approval: even the earlier recordings, 
which were a little sibilant in their first 
issues (the Bohéme, for example), have been 
rounded in these 45 transfers. 

Renata Tebaldi stars on seven of the 
records. Tosca (CEP501) has one of the 
more curiously chosen programmes. Side | 
opens with Scarpia’s Holmesian pronounce- 
ment (in English, ** ’Tis clear as daylight ; 
the provisions of the Sacristan were devoured 
by Angelotti ”’) just before Tosca’s second 
entrance, and ends with her weeping exit, 
before “ Tre sbirri”. Side 2 is the heart 
of the other scene between the soprano and 
the baritone, starting at “‘ Salvatelo . . . 
Io? Voi!”, and closing with “ Vissi 
d’arte’”’. Tebaldi is in full round voice, 
though sometimes I feel she opens out so 
generously as to disturb the shapeliness of a 


In the long winter evenings be 


“Free as Air’ 


with songs from this show on 
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phrase. Some uneasiness of pitch at the 
end of the aria may lie in the record. Enzo 
Mascherini is an able enough Scarpia. 

Butterfly (CEP503) opens with the second 
part of the conversation between Sharpless 
(Inghilleri) and Pinkerton (Campora), at 
“‘ Ed é bella la sposa ?”’, goes on through 
“ Amore o grillo”’ (Pinkerton’s behaviour 
hardly was cricket, though) to the beauti- 
fully spacious Entrance of Butterfly. Side 2 
is “* Butterfly’s Triumph ” (‘‘ Il canone del 
porto”) and the Flower Duet, with Nell 
Rankin an excellent Suzuki. La Bohéme 
(CEP512) holds “ Mi chiamano Mimi”, 
Musetta’s Waltz Song (Hilde Giiden) in its 
full ensemble context, and the Addio going 
straight on to the Quartet, ‘‘ Addio dolce 
svegliare ”. The most lovely singing of all 
is to be heard in the beautifully realised 
cantilena of the recitative to “ Tacea la 
notte’’ (“Come d’aurato sogno”’, etc.). 
The cavatina itself is beautifully done too, 
though here and there a little too open 
perhaps ; in “ Di tal amor” the voice is 
not quite flexible enough, though more so 
than you might expect. The other side of 
this Trovatore disc (CEP504) is not, as one 
might expect, “‘ D’amor sul ali rosee ”’, but, 
the trio that follows on “ Di tal amor ”’, 
with Del Monaco’s “ Deserto sulla terra ”’, 
and Savarese as Di Luna. May I put ina 
plea here for an EP with the “ D’amor... 
Miserere . . . Tu vedrai che amore in 
terra” sequence: Tebaldi is the only 
soprano to have recorded the last, and at 
present we must buy a whole 12-inch record 
to get it. 

Another excellent EP is CEP502, from 
La Forza del Destino: “Son giunta... 
Madre, pietosa Vergine”’, with the off- 
stage chorus as well, and “La Vergine 
degli angeli” (Siepi as the Father 
Guardian), in which Tebaldi’s voice floats 
over the ensemble in the most lovely way. 
From Aida (CEP506) we have the duets with 
Amneris (Stignani) and with Amonasro 
(Aldo Protti). The Traviata disc (CEP511) 
is taken from the first act (which is less good 
than the later ones, in this recording): the 
Brindisi (Gianni Poggi as Alfredo), “ Un 
di felice’’, and “‘ E strano ... Ah! fors’ é 
lui . . . Follie! follie!”, a distressing 
burst of coarse laughter, and then “* Sempre 
libera ”, in G. The singing is actually more 
accomplished than memory of the complete 
set predicted ; Tebaldi sings with feeling, 
and slips her voice into the florid music with 
a certain dexterity ; and Poggi attempts to 
be shapely. 

Mario del Monaco, of course, also 
makes his appearance in this release, with 
four discs. He appears most favourably in 
Otello (CEP514): a stirring “ Ora e per 
sempre ”’, then “ Era la notte ” sung fairly 
by Aldo Protti, and going straight on to 
** Si, pel ciel” ; on the other side “ Dio 
mi potevi”, which is done with some 
expression, and a “ Niun mi tema”, of 
which the tenor makes rather heavy going. 
A_ Rigoletto disc (CEP513) is wrongly 
labelled. Aldo Protti sings a fairly routined 
* Pari siamo”, which continues with the 
first part of the duet with Gilda (“ Figlia ! 
Mio padre! . . . Deh non parlare al 
misero”’) but stops before “‘ Ah! veglia, o 
donna ”’, promised by the label. The other 
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side has del Monaco’s solid ‘“ Questa « 
quella ” and Giiden’s attractively vocalised 
** Caro rome ”—ending with the high note, 
uot the trill. And so to Cav and Pag, al! 
adequate performances, but not really 
distinguished enough to compete with EPs 
already available. CEP509, from Cav, has 
the Siciliana, Easter Hymn (Elena Nicolai), 
starting very early, the Santuzza/Alfio 
conversation (‘‘ Ah, il Signor vi manda ”’, 
with Protti as Alfio), and “‘ Viva il vino”. 
CEP510, from Pag, offers Clara Petrella in 
the Ballatella, “‘ Vesti la giubba”’, “ Un 
tal gioco”’ and from “‘ No! Pagliaccio non 
son ” to the end of the opera. 

From the Decca Figaro under Kleiber 
we have Siepi’s smooth, amiable “ Non 
pit andrai”, Suzanne Danco’s prettily 
sung “‘ Voi che sapete”, and Lisa della 
Casa’s coolly vocalised “ Dove sono” 
(CEP507). The Opéra-Comique’s Carmen 
(CEP515) yields the Micaéla/José duet 
(Janine Micheau/Libero de Luca), the 
Séguidille and second part of the Card 
Scene (Suzanne Juyol), and Toreador’s 
Song (Julien Giovanetti), all of which falls 
very agreeably on the ears after the British 
Carmens we have had to hear lately. Juyol’s 
attack on the phrases of the Card Scene is 
excellent. CEP505 has lively performances 
of “‘ Se il mio nome” (Alvinio Misciano), 
**Dunque io son” (Simionato/Bastianini) 
and “ All’ idea di quel metallo” from II 
Barbiere. * 


Philips have revived the famous recording 
of the Closing Scene from Salome made by 
Ljuba Welitsch, with the Metropolitan 
Opera Orchestra under Fritz Reiner 
(ABE10025), which used to be available 
on a 10-inch Columbia LP backed by 
Tatiana’s Letter Scene. It was never a good 
recording, but the great soprano’s wonderful 
shining notes and phrases and her extra- 
ordinarily gripping interpretation make 
this a disc which one cannot forgo, even 
though the orchestra is far from ideally 
clear or spacious. The bass line is missing 
in the bar “ Du hattest mich geliebt”: 
this is where one of the 78 r.p.m. sides 
started. Will Philips, please, now make 
the Tatiana scene available again too ? 

* 


I suppose that the lower price and longer 
playing-time of the Decca EPs will put 
E.M.I. on their mettle. One side of 
Columbia SEL1570, three Schubert songs 
sung by Elisabeth Schwarzkopf and 
accompanied by Edwin Fischer, lasts only 
4’ 40”, easy matter for a 12-inch side in the 
old days—and Mysz-Gmeiner needed only 
a 10-inch for this particular song, Die junge 
Nonne. Mme Schwarzkopf sings it with 
vigour and passion, so much indeed as to 
suggest that past tenses in which she 
describes the storms that raged in her own 
breast scarcely seem to be justified. A 
possible though not the usual interpretation. 
The tempo slackens through the song, which 
is surely not right. On the other side (which 
lasts just over 6 minutes) we have Ndhe des 
Geliebten, a miracle of a strophic song seem- 
ing actually to gain in expressiveness by the 
repetition of the melody (and very well 
sung), and Wehmuth, well suited by Mme 
Schwarzkopf’s emotional performance. 
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SEL1569, from the Columbia Tosca, 
starts nine pages of vocal score earlier than 
Decca CEP501 reviewed above, at Scarpia’s 
“ A stupid blunder, that gunshot from the 
fortress’, turns over during his conversa- 
tion with Tosca, and continues to the end 
of the act with “ Tre sbirri” and the Te 
Deum. This is much more gripping than 
the Decca record ; Callas and Gobbi are 
both in splendid form, De Sabata’s conduct- 
ing is thrilling, and the recording is deep 
and spacious 

Antonietta Stella included some of the 
rather less familiar Puccini arias in her 
recent recital, from Schicchi and Angelica and 
Faniculla, but H.M.V. 7ER5080 collects 
“Vissi d’arte”, the Death of Butterfly, 
Liu’s Tu che di gel ” and—perhaps less 
common—Manon Lescaut’s “Sola, perduta, 
abbandonata”. This last shows the promis- 
ing young soprano at her most attractive. 
The others will perhaps come in useful 
later when charting Miss Stella’s career 
towards, we trust, a more accomplished art. 
Joan Hammond, on H.M.V. 7ER5083, 
sings Aida’s two arias so well that one 
wonders how Covent Garden can have 
failed to bill her in their new production of 
the opera (they have asked Miss Brou- 
wenstijn to take over the role after Amy 
Shuard). Miss Hammond sounds just a 
little over-excited in some phrases of “O 
patria mia ”’, but she floats the long phrases 
with an excellent sense of shaping and tonal 
grading, far more stylishly than some of the 
Italian Aidas who are praised today. The 
covers of these four records have photo- 
graphs of the performers and notes, but the 
typographical lay-out is undistinguished— 
and how much more valuable to have given 
the words, with literal translations. A.P. 


Orchestral 

H.M.V. 7EP7046 is described as 
“Excerpts from Sylvia (No. 1)”, and so 
presumably some more excerpts are on the 
way. This opening instalment contains the 
first three pieces in the ballet excluding the 
prelude, beautifully played by the Philhar- 
monia under Robert Irving; and 
beautifully scored and beautifully written 
for that matter. Aminta’s leit-motiv, the 
cool flute solo that opens the piece called 
“ Le Berger ’’, is delectable music, and one 
wishes Delibes could have risen to these 
heights more often. The third and last 
item is the famous “ Les Chasseresses ” 
with its brash horn calls that carry just the 
faintest echo of “ The Ride of the Val- 
kyries”. A most attractive disc. The 
original, by the way, was a two-sided LP 
that appeared in November, 1955. R.F. 


Georg Solti’s performance with the 
London Symphony Orchestra of the 
Mozart Symphony No. 25 in G minor 
(previously coupled with the Prague) is 
reissued now in MP form on Decca LW 
5301. The performance is a vigorous one, 
well in keeping with the music; and to 
that limited extent loses the less by its 
quality of recording, which is rather harsh. 

50, In a small degree, is that of Decca 
LW5298 ; but this, like the other, has 
platy of virtues to compensate for the small 
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defect. The music is extracted from the 
full two-disc set of The Sleeping Beauty, and 
consists of those numbers used by Diaghilev 
in 1922 for his Aurora’s Wedding sequence. 
Some of the best of all the Tchaikovsky 
ballet music is here, played with great 
vitality by the Paris Conservatoire 
Orchestra under Anatole Fistoulari. 
Flute and clarinet, especially, take honours, 
even if the oboe does not ; and those who 
share my distress at the present situation 
will be glad to know that the music was 
recorded before French brass-playing had 
gone seriously to seed. 

Nothing, however, has even begun to go 
to seed in LW5304; this offers Decca’s 
recording at its near-best in two Rimsky- 
Korsakov overtures, May Night and Russian 
Easter Festival, a singularly non-festive piece. 
The performances of both overtures, how- 
ever, are first-class, given by 
and the Suisse Romande orchestra. 

Similar happy qualities invest a Decca 45, 
CEP508. Here again the recording is very 
good, effectively projecting vital perform- 
ances by the London Symphony 
Orchestra under Pierino Gamba of 
Verdi’s blood-and-thunder Sicilian Vespers 
overture and Ponchielli’s Dance of the Hours. 

An Archive 45, EPA37039, is of quite 
outstanding quality. It is of Bach’s Third 
Brandenburg, in the performance by August 
Wenzinger and members of the Schola 
Cantorum Basiliensis familiar from 
their complete set of the concertos. The 
energetic strings are marvellously well 
balanced, the harpsichord contributes a 
short extemporisation (or music to that 
effect) between movements in superla- 
tively convincing style, and the recording 
could scarcely be bettered. M.M. 


Supraphon’s record (LPM59) of the 
Oboe Concerto by Krommer-Kramafr 
(known in this household as Kommer- 
Karrier) is again available. Actually, his 
name “was merely Kramaf, of which 
Krommer is apparently the German form— 
an odd thing to hitch them together. He 
lived from 1759 to 1831 and is described by 
Scholes as a ‘‘ wholesale composer” of 
music (in that disparaging way he has 
with unknown but prolific composers). If 
more of it is as delightful as this, then let 
us have more. As M.M. pointed out in his 
review of October, 1953, the orchestral 
recording is no great shakes but the oboe 
playing by Frantisek Hantak: is first-rate. 
Anyway, in music of this sort and as 
attractive as this, the orchestra’s part is of 
minor interest. The new copy has an 
excellent surface. For only 22 minutes’ 
music it is a rather expensive 10-incher, but 
its novelty makes it still highly recommend- 
able (Bruno Radio S.O.). . 

Barték’s suite from his Ballet The 
Miraculous Mandarin coupled with Kodaly’s 
variations The Peacock, originally put out by 
Oriole, reappear on the Mercury label 
(MRL2541) performed by Antal Dorati 
and the Chicago S.O. The recording of 
the Bartdék is brilliant but lacks fullness. It 
is the sort that is either too loud or too soft— 
one moment you think of the neighbours 
and rush to turn it down, the next it is too 
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soft. The Kodaly side is richer in sound 
and altogether easier to manage. But this 
is the only recording of the remarkable 
Barték score and is valuable for that 
reason. TH. 


Instrumental 

A Philips disc (ABL3196) contains three 
of Bach’s biggest organ works recorded by 
Albert Schweitzer at Gunsbach in Alsace. 
When A.R. reviewed this record in 
November, 1953—it was then labelled 
Col. 330X1074—he quoted Schweitzer’s 
remark: ‘ the more we play Bach’s organ 
works, the slower we take the tempi”. 
Schweitzer’s admirers accept this as 
axiomatic, and gladly forgive him the fluffs 
that a lifetime devoted to a hundred and 
one other things make inevitable when he 
returns to the organ. On one side is 
the big C major Toccata, Adagio and 
Fugue; on the other the big A minor 
fugue without its prelude, and the great 
Fantasia and Fugue in G minor. R.F. 


REVIEWER’S NOTES 


T.H. writes: 

In the issue of last April I reviewed a 
record of Mozart’s Violin Concerto, K271a, 
conducted by Paumgartner in which I 
queried the alteration in the slow movement 
of pizzicato for the strings (as indicated in 
the miniature score) to arco. Dr. Paum- 
gartner has since most kindly written about 
this matter. He points out that the original 
manuscript of this work is lost (though it is 
certainly by Mozart) and that the present 
edition rests on a copy made from the auto- 
graph by the French violinist Eugene 
Sauzay: but that this has without doubt 
been much altered to suit French taste of 
the time (1835), in the orchestral parts and 
even more in the solo line, to the extent 
that the precise original cannot be estab- 
lished. Dr. Paumgartner says that the 
pizzicato at the start of the slow movement 
is a type of accompaniment never used by 
Mozart and it therefore seemed reasonable 
to get nearer to the original at least in this 
respect, even if it were not possible to 
eliminate other arbitrary changes made by 
the unknown editor. 

As Dr. Paumgartner ends by saying— 
“we can only hope that the autograph 
will turn up again one fine day: till this 
doubtful time we must enjoy the countless 
beauties of this concerto as we have it 


now 


St. Cecilia’s Festival 

Under the patronage of Her Majesty the 
Queen, the St. Cecilia’s Festival for 1957 
will take place in three parts. On November 
22nd there will be the usual Festival service 
at St. Sepulchre’s, Holborn Viaduct, on the 
26th will follow the Royal Concert at the 
Festival Hall, and finally on the 28th the 
Festival Dinner at the Savoy. Further 
detai!s may be obtained from the Secretary, 
Musicians’ Benevolent Fund, 7 Carlos Place 
London, W.1. 


ith EPs 
‘av, has 
icolai), 
ra/Alfio 
anda ”’, 
vino ”’. 
rella in 
Oe 
non 
Kleiber 
* Non 
liebt ” : 
1. sides 
make 
? 
longer 
ill put 
side of 
t songs 
yf and 
sts only ag 
in the 


238 


The GRAMOPHONE 


NIGHTS AT THE ROUND TABLE 


By W. A. 


“* Gypsy”’ by the Hollywood Bowl Sym- 
phony Orchestra under Carmen Dragon 
pleases me very much more than many records 
of similar music played by authentic or so-called 

y bands (Capitol P8342). The recording 
is of fine quality and the playing is highly 
virtuosic, in particular the massed strings play 
harmonics like a group of soloists. The com- 
positions include Slavonic Dances Nos. 8 and 10 
and Songs my Mother taught me, all by Dvofak, 
the Brahms’ Hungarian Dance No. 6, Sarasate’s 
Zigeunerweisen, Hora Staccato and the two 
Russian folk tunes Two Guitars and Dark Eyes. 

“* Love Dreams ”’ played by Alfred Newman 
and his Orchestra on Brunswick LAT8160 is 
also good in its way though there is rather too 
much in one mood and not all the orchestral 
arrangements commend themselves to me. The 
playing is no more than appropriately senti- 
ment The titles include Liszt’s Liebestraume 
No. 3, Kreisler’s The old refrain and Liebeslied, 
the first movement from Beethoven’s Moonlight 
Sonata (the sleeve title suggests that the whole 
sonata is played but it isn’t) and Fiir Elise, 
Chopin’s Nocturne in E flat, Op. 9, No. 2 and 
Prelude in E minor, Op. 28, No. 4 and Debussy’s 
Réverie and Clair de lune. 

On Philips SBR6288 in “ Vienna Promenade 
Concert No. 1” the Vienna ony 
Orchestra under Salmhofer introduces us to 
a number of pieces by Johann Strauss II that 
have not hitherto been recorded. The complete 
list of titles is Persian March, Op. 289, New 
Pizzicato Polka, ng 449, Banditeng , Op. 378, 
Annen Polka, Op. 117, Leichtes Blut, Op. 319, 
Im Krapfenwaldl, Op. 336, Tik- Tak ” Polka, Op. 
365, ’s Gavotte, Op. 391 and Rade 
March, Op. 228 (by Johann I, of course). This 
is a “ must” for all Strauss fans. 

Not quite so exciting but good none the less 
are the Intermezzo from A Thousand and One 
Nights and the Overture to The Gipsy Baron 

layed by the North-Western German 
Orchestra under Schiichter 
on Parlophone GEP8631. It is the former which 
makes this little disc desirable for the overture 
is already available in rather more subtle 
performances. 

Eric Coates conducts his own Impression of a 
Princess and High Flight March on H.M.V. 
POP386. Both pieces are thoroughly typical of 
their composer but he has written better things 
in both veins. 

Popular Intermezzi from Cavalleria Rusticana, 
Manon Lescaut and The Jewels of the Madonna 
(both of them) are conveniently coupled on 
Philips NBE11061 in good performances by the 
Robin Hood Dell Orchestra of Phila- 
delphia under Mitropoulos. The harp, and, 
in a lesser degree, pizzicato strings are rather 
boomily recorded. 

The same orchestra under Morton Gould 
plays four of the compositions of Lecuona which 
are so popular just now. They are Andalusia, La 
Comparsa, Malaguena and Jungle Drums. The 
last is trite and conventional but the others fully 
deserve their popularity. 

This is the best month for band records that 
we have had for a long time. The high quality 
of the Eastman Symphonic Wind Ensemble 
under Frederick Fennell has been mentioned 
by colleagues as well as by myself. Their new 
record, Mercury MRL2567, is every bit as 
good as its predecessors both in performance 
and recording, and higher praise is hardly 

possible. It is a band of around sixty instru- 
ceanniiioes which is large by English but not, 
it seems, by American standards for a military 
band. One side is devoted to six Sousa marches 
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and the other contains a number of less familiar 
American marches and our own K. J. Alford’s 
Colonel Bogey. The last mentioned is not given 
quite the bite that the composer gave it when 
conducting his Marines’ band in pre-war days 
and one or two of the Sousa marches are held 
up slightly in places for an effect which I feel 
does not quite come off. Also I should have 
liked a little less percussion in Barnum and 
Bailey’s Favourite, the better to appreciate the 
virtuosity of the rest of the band but these are 
all small points in a first-class issue. 

The American Symphonic Band of the 
Air (about 70 performers) under Dr. W. D. 
Revelli is another magnificent organisation 
and is new to me. “ Band Encores”” is the title 
of their record (Brunswick LAT8207). There 
are thirteen items including three movements 
from Herman’s Ballet for Young Americans, 
Charpentier’s brilliant Ballet of Pleasure, the 
charming Valzer Campesire of Marinuzzi, On the 
Esplanade, which introduces many apt short 
quotations, and School Musician March, all of 
which I like very much and “ A Romantic 
Theme ”’ from Hanson’s Symphony No. 2 which 
I do not like at all in this arrangement. The 
playing is magnificent, almost incredibly 
virtuosic in places, and the recording is sym- 
pathetic. 

After these two discs the Madrid Bullfight 
Band sounds as tame as a pet Jersey cow, and 
neither piece (Here comes the Bull and Here 
comes the Matador) is improved by the “ effects ’’, 
shouting, applauding and the like, at any rate 
so far as English ears are concerned. 

The Central Band of the R.A.F. under 
Wing Commander A. E. Sims is excellent 
(a smaller band than the two American ones) 
in Hubert Bath’s excellent march Out of the 
Blue but the whining of aeroplanes which 
introduces High Flight is a miscalculation for 
recording purposes. What will do for and can 
even be highly effective in a live performance 
or broadcast can become tiresome in a record 
to be heard again and again (Decca F 10932). 
I prefer the composer’s own version, mentioned 
above. 

A group of Beltona records of Irish interest 
are noteworthy for the admirable and enter- 
taining notes written by Richard Hayward. 
Bridie Gallagher’s songs on LBEI7, which 
takes its name from the first of them, ‘* The Girl 
from Donegal ”’ are sentimental ballads rather 
than folk songs in the usually accepted sense 
although the authorship of many is unknown. 
In both voice and style she is perfectly suited to 
songs of this kind. 

Gerard Campbell in “The Wandering 
Minstrel’? (LBEI6) mixes folk songs and 
ballads, mostly but not all of Irish origin. Like 
Mr. Hayward I feel that some of them lose 
something of their authenticity by the guitar 
accompaniments, but the result is remarkably 
agreeable and I look forward to further discs 
from this young singer. 

The Gallowglass Ceili Band is almost a 
household name by now. It is a family affair 
in the main which started in the little town of 
Naas, Co. Kildare, was popular from its 
inception and set the seal on its success by 
winning the coveted Hohner Challenge Shield 
three years running, in 1953, 1954 and 1955. 
Beltona LBEI5 contains sixteen groups of 
dances many of which can be had also in EP 
form on IEP51-54. 

Another Beltona LP (LBA18) has 19 Scottish 
songs sung by Niven Miller. Born in Fifeshire 


27 years ago, Mr. Miller was by scholarships 
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enabled to study in Milan, Geneva and Vienna 
as well as London. He has sung in opera at 
Glyndebourne and under Sir Thomas 

The sleeve note makes much of his connecting 
the songs by a few friendly words (and chuckles; 

but in a record surely this is a mistake however 
agreeable it may be at a recital. These things 
do not bear constant repetition whereas the 
songs do. It is particularly interesting to hear 
the true version of Loch Lomond. 

** Hebridean Songs, Vol. 2” is the title of 
Father MacEwan’s new record 
(Philips NBE11057) and it is first-class in every 
way including the harp accompaniments of 
Maria Korchinska. - 


Much as I admire Hilde Gueden I do not 
think “‘ My Secret Heart ”’ (the music of Ivor 
Novello and Noél Coward) is suited to her style 
at all though the voice is as lovely as ever 
(Decca LK4196). 

Schmidt died fifteen years ago and 
it is good to have his art revived in four ditties 
on Parlophone GEP8632. He was a remarkable 
phenomenon. No bigger than the proverbial 
a n’orth of coppers he had a voice of fine 

ity and great range and power. In England 
he is probably best remembered for his film 
“A Star fell from Heaven’’, two songs from 
which are included in this record. 

Harry Secombe’s inclusion of an operatic 
aria in most of his programmes is admirable 
but when it comes to recording eight of the 
best-known and most-sung arias on a long- 
| (Philips BBR8111) he must inevitably 
ace comparison with the many others who have 
recorded the same arias and to be honest there 
are plenty of better versions of these songs 
available. 

Four choral records provide very interesting 
contrasts. Good honest English church-choir 
singing is offered on Pye CEM36002 by the 
Hampstead Parish Church Choir in Here 
we come a’wassailing, Good King Wenceslas, O 
come all ye faithful ‘on The First Nowell. 

Similarly the Don Cossack Choir could 
not possibly be anything but Russian in their 
long-player of excerpts from A Life for the Czar, 
In the Church and Save, O Your People, both 

Tchaikovsky and the latter from the finale 

the “ 1812 Overture”’, By the River Don, 
Cossack Marching Song and an entertaining Old 
Style Waltz which may be old in style but is 
certainly not in treatment (DGG DGI17096). 
The excerpts from A Life for the Czar are 
tremendously exciting. 

The other two records are both American 
and are typical of two quite different styles. 
I have heard Tennessee Ernie Ford in jazz 
and in hymns and now he appears, with 
orchestra and an.excellent chorus in “‘Spirituals” 
(Capitol T818). The style is sophisticated and 
highly personal but very ective in its 


individual way. 

The Roger Wagner Chorale sings nineteen 
Christmas carols and hymns in lush glossy style 
but oh, so well (Capitol P8353). 

Finally a record of highlights from the 1957 
White City Searchlight Tattoo can be recom- 
mended as a desirable souvenir of this great 
show and no one is likely to want it for any 
other purpose (H.M.V. DLPI116). The 
technique of recording occasions such as this 
and outdoor performances has advanced much 
less in recent years than the technique of studio 
and concert hall recording. 

Postscript.—At the last moment has arrived 
a twelve-inch selection from Porgy and Bess 
with Martha Flowers, Irving Barnes, Leesa 
Forster, Attles and Lorenzo Fuller as 
soloists, the Orchestre Symphonique and 
Chorus Haarlem” and 
Lorenzo Faller, conductor (H.M.V. CLP! 135) 
A first and very hurried hearing suggests that 
this is very good indeed. 
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NEW “AT A GLANCE” CLASSICAL RECORD SERVICE 


GLASSIGAL KREGORDS 


“fit a glance 


@ New “Easy Reference” Classical Record Department makes selection an easy pleasure. 
@ Complete card index system for all Composers answers questions in a moment. 

@ Specialised Sales Staff are all keen Gramophiles. 

@ A new service of special appeal to the Connoisseur. 


“HIS MASTER’S VOICE’”’ SHOWROOMS 


3 6 3 OXFORD STREET, MAYfair 1246 


Every make of record stocked 

H.M.V. and Columbia tape records ” 

Every type of Standard Record Reproducing Equipment 
Personal recording service Z 
** Tape to disc ’’ transfer service 2 
Wide choice of foreign records 


@ Personal Export Service for overseas visitors 

@ Language courses @ Sound effects records 

@ Help yourself ‘*‘ Browserie ’’ 

@ Radio, Television and Space Heaters 

“HIS MASTER'S VOICE” 
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ELON TAPE RECORDER 


YOU require a Recorder merely as a source of amuse- 
ment at parties, etc. There are many excellent Recorders 
available, at lower cost, which will suit your purpose. 

IF, however, you can appreciate the difference in quality 
between a disc and a Tape recording made from that disc, 
then you are the person for whom the JC 20 has been 
designed. 


SPECIFICATION 
Twin Track Valves : 3 EF 86, 2 E184, 1 EZ81, 
Three Speeds 1 EM 71 
Pause Stop Weight : 43 Ibs 
Revolution Counter Bi-slope Tone Control 
Automatic Frequency Bias Off Switch 
at Three for Gram, Radio 
peeds e 
Superimposing 10” Speaker >A watts peak 
FREQUENCY RESPONSE AT : 33 IPS 50-7000 c/s + or — 34B 15 
74 IPS 40-10000 c/s + or — 3dB 
15 IPS 40-15000 c/s + or — 3dB 4: 
pts cel we mane is not listed in your area, please contact us direct. For illustrated leaflet 
mberwell Rd S E5 WADDEN & HILL LTD 44 High St Hounslow pies 
HARRIDGE ty + LANCASTER HI-FIDEL! om GNS 
loor St mbridge Circus TY CO 144 Oxford Rd and specification of 
MUSICRAFT 13 King St Richmond Surrey TELETAPE 5 Avenue Parade Ridge Ave N 2! Recorder write to: on Nate 
e 
TAPE DEVELOPMENT COMPANY LTD Tape 
377 MILKWoOOD ROAD LONDON 24 


UNBEATABLE 
VALUE AT 


FROM YOUR DEALER 
OR WRITE DIRECT 
FOR DETAILS 


SALES LTD., 8 RUPERT CourT 
WARDOUR STREET, LONDON, W.1. icttins 2266) 
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AND | DO NOT BELIEVE THAT 
A BETTER REPRODUCING ELEMENT 
IS LIKELY TO BE PRODUCED.... 


| P. WILSON writing in ‘THE GRAMOPHONE’ 
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THE EXPERT MOVING COIL PICK-UP 


The EXPERT PICK-UP is judged by impartial opinion to be the ultimate 
development in design and performance for the foreseeable future, And 
whether you are a newcomer to High Fidelity or an enthusiast with years of 
experience, you should possess it. 

It is a fact that, in building up High Fidelity equipment, the first essential 
is the pick-up. No matter what economies may have to be practised this 
item must be of first quality. If it is inferior or at best merely adequate it is 
impossible, even with the most brilliant accompanying equipment, to achieve 
results of any worth. 


HERE IS THE TECHNICAL SPECIFICATION 


for full details and illustrated 
literature - Ask your High Fidelity Dealer 
or write direct to:— 


EXPERT GRAMOPHONES LTD - “INGERTHORPE” - GREAT NORTH ROAD - LONDON.N.2 - Telephone: MOUntview 6875 


STYLUS Diamond. 
MOVEMENT Moving coil. 
40 c.p.s.—20 Ke/s (plus and minus 1 db). 
OUTPUT | At transformer Sec. 80 m/v for 78, 60 m/v for 33 approx. | 
IMPEDANCE 10 ohms. 
LOAD | Transformer Sec. 250,000 ohms. 
PRESSURE | Down to 3 grms. | 
TRAERROR | 14° passing through 0° twice. IF YOU WANT _ 
DAMPING Silicone. 
NEED AN. 


EXPERT 


****Mush 


Blu 
(Ha 
(Or 
(Philij 


(a) to | 
Do 


strong (ne 
(a), (b) 12/1 
(f) 2/9/1927 
(Am. OKeh. 
(7) 9/12/1927 
Previous i 
(a), (b), (a) 
(f), (g) Par 
9; 
These si 
either Col 
represent t 
strong Stor 
not to scra| 
Their va 
estimated, 
recording 
immaturity 
find in then 
virtuosic sty 
4 very com] 
Dodds at t 
to single ou 
does anyon 
blues than § 
Note 
might have be 
good. 


(c); 
(Columbiz 


Aus (drs). 

Autumn, 1955. 

Previous issue 
This LP 
current conc 
familiar to th, 
its recent Brit 
Y worth 
Mambo Inn 2 


Noven 
48 Advert 
(At 
strc 
(V) 
(a) 
| Str 
I'n 
| Las 
| 
| (Frank 
7 Wilkin: 
| : For ? ( 
: ; Frank 
Fowlkes (bar) ; 
: Newman (tpés) 
tbs ) Green 
mentioned, 
| Goes The We, 
ending, is a 
the mambo, 
trumpeters, 
library ; the 
Much abbr 
| mainly-visual 
On the cred 
best tracks yq 


1957 


w 6875 


] 


November, 1957 


JAZZ 


The GRAMOPHONE 


SWIN 


Reviewed by 


CHARLES FOX, EDGAR JACKSON, 
OLIVER KING, ALUN MORGAN 


xLouis and his Hot Five 
Story—Vol.1” 


uis Armstrong 


tro: 

Gornet Chop Si Armst ay 
(g) ; No 
ues 4); otter Tha 

(Hardin) (V) Ory's Creole Trombone 

(Philips 12 in. LP anaes 644.) 

incl.— permet, t ); 

19267; (e) 16/11 


personn us Lonnie Johnson (gtr). 
; (a) 13/12/27. 


(Do.). 
Previous issues (all Columbia DB2978 ; 
P SEG7514; (6), (4) do. DB2624 ; 


(nee Hardin) 
(b) 12/11/1925 ; (c), 
(g) 6/9/1 


(a), (6), (4) do. 
(g) Parlophone R2792; do. R2829; (4) do. 
9; (k) do. R2704 ; all Columbia 12i in. LP 33SX1029. 


These sides have all been issued before on 
either Columbia or Parlophone, but as they 
represent the first of a series of “‘ Louis Arm- 
strong Story’ volumes it would be niggardly 
not to scrape up some space to mention them. 

Their value as jazz classics cannot be over- 
estimated, despite the cloudy pre-electric 
recording of many of them, and the traces of 
immaturity in Armstrong’s playing. We do 
find in them, however, the beginnings of Louis’ 
virtuosic style that propelled him to the top of 
a very competitive tree. We find, too, Ory and 
Dodds at their most eloquent. It is difficult 
to single out one track for special mention, but 
does anyone know of a more starkly beautiful 
blues than Skid- ee ? O.K. 


Sleeve Note: Anonym Discogra; 
have been more displayed, 


*Count Basie and his 
“ April In Paris” 

****April In Paris (Vernon any (a); Corner 
Pocket (Freddie Greene) (c) ovia’a You 
(Frank Fosters) (c) ; Sweety ‘Cakes (Ernie 
Wilkins) (c); Magic (Frank Wess) (6) ; 1 4 
ay ( Foster) (c); What Am I 
For ? ME lington) (c); Midgets (Joe leeenceas 
(c) ; mbo Inn (Woodlen, Sampson, Bauza 
(c); Dinne er With Friends (Neal Hefti) (c) 

(Columbia Clef 12 in. LP 38CX10088—41s. Y~ 


(a), (6), (pno) ; 


hical details 
ut text very 


Bill Graham, 
(altos); Frank Foster (inr); Frank Wess (tnr, fine) 
Fowlkes (bar) ; Reunald Jones, Thad Jones, 
Newman (tts) ; Coker, Bill Hughes, Benny Powell 
(tmbs); Greene (gtr) ; Jones (bass); Sonny 
Payne (drs) (e) August, 1955; (c) 
Autumn, 1955. U.S.A. (N 


orman G 

Previous issue : (a) Columbia Clef 1810022. 

This LP contains about one half of Basie’s 
current concert programme and will be 
familiar to those who heard the Basie band on 
its recent British tour. Three of the tracks are 
hardly worthy of the Count: April In Paris, 
Mambo Inn and Dinner With Friends. First 
mentioned, with Thad Jones’ inevitable Pop 
Goes The Weasel quotation and the gimmick 
ending, is a crowd-pleaser pure and simple ; 
the mambo, written by two of Machito’s 
‘tumpeters, has a questionable place in a jazz 
library ; the frantic Dinner With Friends is a 
much | abbreviated version of Sonny Payne’s 
mainly-visual display. 

On the credit ‘ide, Corner Pocket is one of- the 

tracks yet recorded by the contemporary 


SLEEVE NOTES 

There was a time when this section of THE 
GRAMOPHONE added a separate reproduction 
report to each review. Later the general 
standard of recording improved so greatly that 
this ceased to be necessary, and now only 
exceptionally good or unexpectedly poor 
reproduction is mentioned. 

Something else has come along, however, 
that calls for equally critical attention—the 
sleeve note. Today these vary from most 
readably presented information, with complete 
discographical details clearly set out, to little 
better than transparent propaganda without 
even personnels as a saving grace. 

We are, therefore, adding a special sleeve note 
report to all LP and EP reviews (78 r.p.m. 
records, of course, have no notes). Where no 
statement to the contrary is made, it may be 
taken that the note is supported by complete 
personnels and recording aan for all individual 
selections on the disc. 

The Jazz Editor would be grateful to hear if 
you like the idea, and for any suggestions you 
may have for better ways of carrying it out. 


Basie personnel, and Magic contains the rarely 
heard solo voice of trombonist Bill Hughes. 
Ellington’s What Am I Here For? is excellent 
material for the band (although this Basie 
version is not equal to Duke’s) ; Midgets is 
played by a sextet comprising Newman’s 
muted trumpet, Wess’ flute and rhythm. 
Foster’s Did’n You seems to have been inspired 
by the opening phrase of Ellington’s Squeeze Me. 
The strength of the band is in its dynamic 
ensemble power and its ability to swing at any 
tempo. None of the soloists is a match for the 
individualists who helped to create the character 
of the Basie band nearly two decades ago, but 
perhaps that is a criticism of jazz in general 
rather than of the Count in particular. A.M. 


Sleeve Note : ae. No recording date, but 
gives personnel and composers (with their Christian 
names) and lists main soloists. Short but fairly adequate. 


Leonard 
*ee**What is Jazz? (Bernstein) 

(Philips 12 in. LP BBL7149—37s. 64d.) 
Bernstein (lecturer); various musicians recorded 
ing: Buster Bailey (cit); Coleman 

Hawkins, Ted Macero, Romeo Penque (tnrs) ; 
Buck Clayton, Miles Davis (épts) ; Lawrence Brown 
; erns' 


Johnson (drs); Sherry Ostras (voc); excerpts 
from various recordings (for titles see sleeve) by, inter 
alia: Louis Armstrong, Buck Clayton, eer 


E ton, Pete \dbelly, Machito, 
Mi , Rampart Street Paraders, Bessie ‘Smith, 
1956. ‘S.A. (Am. Columbia.) 


Many people have tried to explain jazz— 
most of them with but scant success. In this 
record Leonard Bernstein, well known in 
America as an authority on music generally, 
gets nearer to succeeding than probably any- 
one else yet has. 

The record is a revised version of one of 
a series of talks on music of various kinds 
originally given by Mr. Bernstein over an 
American television network. Using both 
records and live performances to illustrate his 
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points, he carefully takes us, by means of a 
simple, unassuming script, through just about 
the whole jazz scen m the earliest blues 
and boogie woogie, through the Dixieland, 
Chicago and Charleston phases, to swing and 
bop and even on to the (as Mr. Bernstein 
a to see it) impending fusion of jazz 
and ‘“‘straight’’ music. He covers such jazz 
devices as blue notes, rhythm, syncopation and 
the important part that accents play in it, 
form (“ the blues is a strictly classical form ”’), 
the usage of vibrato (the saxophonist called in 
to illustrate vibratoless tone after Coleman 
Hawkins had failed still doesn’t manage to 
make it), solo and collective improvisation, and 
arrangements. 

Some may not agree with some of Mr. 
Bernstein’s contentions—for instance, that the 
clash on the piano of what (although Mr. 
Bernstein does not use the term) are in fact 
adjacent (coloquially called “* touching ’’) semi- 
tones is the result of the searching for jazz 
quarter-tone inflections on an instrument that 
has no such notes. 

But such criticisms are ni y. As well as 
building up his mosiac lucidly, with everything 
(except the reference to boogie woogie) in its 
right sequence and given just the right emphasis, 
Mr. Bernstein as a literally amazing know- 
ledge of jazz and power to analyse it. The 
result is that in forty minutes he not only tells 
the newcomer to jazz more than he would be 
likely to find out about it by other means in as 
many months, but also points out a few things 
that even the most erienced jazz devotee 
may not fully have realised. E.J. 

Sleeve Note : George Avakian. —< y= out are listed 
with names of artists and recording da but 4 
the since excerpts from a dozen r 
int: mood So let us say that as a whole the note is 
adequate for its purpose. 


*Ruby Braff 

= And Bus 
****Hustlin’ And Bustlin’ For Ba Baby Woods) ): 
There's A Small Hotel (Richard Rodgers) 
What’s The Reason ? (Tomlin, Hatch, Pe 
Grier) (c); °S win) ; 
I Wish I could Sister Ka 


(a); When It's ‘sleepy Time 
Braff) (c) Sb (Cahn, Chaplin) 
Mellow Billie Holiday) ; 
Dives (i 

(Vogue 12 12 in. $d.) 
enson Wein Field 

Club, Boston. (Am. Storyvill 


: ‘Milt Hinton (bass) ; 
(drs). Circa May, 1954. New York. (Do.) 
Al Drootin tnr) ; 


(pmo); Field (bass) 5 Drootin (drs). 
— Boston Common, U.S.A. (Do.) 
(b) available also on Vogue EP EPV1221. 

pret the most distinctive feature of Ruby 
Braff’s trumpet playing is the way it draws upon 
all periods of jazz, fusing many different styles. 
Yet the dominating influence is always easy to 
identify—Louis Armstrong’s. Braff’s indebted- 
ness to Armstrong can be spotted on many of 
these tracks, but most notably in his interpreta- 
tion of Sleepy Time Down South, always one of 
Louis’ favourite tunes. Yet although Braff uses 
Armstrong phrases and cadences, his tone and 
ideas remain quite individual. 

The 1951 session is rather disappointing, 
despite good solos from Vic Dickenson and Ed 
Hall. The tracks were recorded “live” at 
the Storyville Club in Boston, and as well as the 
ensemble-playing being messy the recording 
quality is very inferior. These performances 
are mainly of interest because they are among 
the earliest Ruby Braff ever recorded and show 
how his playing (a little less melodic in those 
days) has developed 

The four-star music is to be found on the 
tracks made, in May, 1954, with Sam Margolis, 
Kenneth Kersey, Milt Hinton and Bobby 


| 
s); Skid-Dat-De-Dat lin ) 
i 
¥ 
K 
(pr Ed es $s); 
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Donaldson. Most satisfying of all is the exquisite 
Fine And Mellow (a blues made famous by Billie 
Holiday) with Braff using the mute very 
delicately. Sam Margolis also performs sensi- 
tively on this track; a relaxed, fluent tenor 
soloist, he sounds rather like Lester Young in 
slow numbers, and like Bud Freeman at fast 
tempo. E.J. 

Sleeve Note: Albert McCarthy. Admirably written, 
with full information clearly given. 


*xBobby B: 

**eeThe King (Basie); Lullaby Of The Leaves 
Young, Petkere); I Can't Get Started 
Vernon Duke); Snake . (Al Cohn) ; 
Morning Fun (Sims) ; jooeeee (Brook- 
meyer); Someone To Watch Over Me 
Gershwin); My Old Flame (Sam Coslow) ; 

x Cars (Cohn) 
(Vogue 12 in. LP LAE12053—38s. 3d.) 

Sims (inr); Brookmeyer (valve-tmb) ; Hank Jones 
(pno); Bill Crow (bass); Jo Jomes (drs). August, 
1956. New York. (Am. Storyville.) 

I thought the recent Zoot Sims-Bob 
Brookmeyer album (Vogue LAEI2047, 
reviewed last September) one of the best small 
group jazz issues of the year. This new one 
is even better. It combines a relaxed, flowing 
swing with a feeling of warmth and cheerfulness. 
Sims is one of the most consistent of all the 
post-war soloists, and even the so often doleful 
Brookmeyer came to life on this session. Jo 
Jones makes a most suitable choice of drummer, 
never over-loud or unduly assertive, but always 
the model of good taste. Bass player Red 
Callender said of him recently “ he plays the 
drums as if he invented the instrument ”’. 

The material is well suited to the mood of the 
date. Count Basie wrote The King over ten 
years ago; Al Cohn’s lively Box Car and 
Snake Eyes are of more recent vintage. Sims 
sings a chorus of J Can’t Get Started, maybe good 
fun, but I’d prefer it if he stuck to his tenor. 

E.J. 

Sleeve Note: Complete and good. It needed to be. 

It’s by Alun Morgan 


*Sandy Brown's Jazz Band 


****Go Ghana (Brown) 1-™ (Brown) ; The Card 
Fairweather) ; Monochrome (Brown) ; Those 
lues (Brown); Wild Life (Brown); Doctor 
Blues, I Presume (Brown); 
(Fairweather); Saved By The Blues (Brown) 

(Nixa Jazz Today LP NJL9—35s. 10d.) 

Brown (cit); Al Fairweather (pt); Jeremy 
French (tmb) ; lan Armit (pno) ; W. Disley (gtr, bjo); 
Tim Mahn $s); raham ige (drs). 
5/3/1957. London. (Pye-Nixa.) 

The general sound of this band is refreshingly 
different. There are touches of the best aspects 
of the modern idiom wedded to the traditional 
(in the best and most literal sense) basis of 
steady rhythm. To examine each track as it 
deserves would demand more space than I can 
spare, but if you want your hopes for the future 
of British jazz raised, you can hardly do better 
than study this record. The originality of the 
tunes alone makes it worth while. The only 
slight fault I have to find is that in some cases 
the rhythm is not as relaxed as it might be. 

O.K. 


Sleeve Note: Anonymous. Discographical details 
most clearly set out. Text has some rather exaggerated 
praise, but is otherwise informative and good. 


*Dave Brubeck Quartet 
“ Jazz Impressions Of The U.S.A.” 
****Ode To A Cowboy (+6); Summer Song (6); 
Yonder For Two (a); History Of A Boy 
; Plain Song (5); Curtain Time 
p (6); Home At 


) 
(Philips 12 in. LP BBL7171—87s. 6}d.) 

Brubeck (pro); Paul Desmond (alio); Norman 
Bates (bass); Joe Morello (drs). (a) 16/11/1956; (>) 
26/11/1956 ; (c) 4/2/1957. U.S.A. (Am. Columbia). 

In his sleeve note Dave Brubeck describes 
the original pictures which inspired these eight 
descriptive works. Just how successful the 
compositions are as pages from a musical 
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sketch-book is really of little importance ; 
Cowboy, Summer Song, Plain Song and Home 
certainly evoke the intended moods, but all 
eight numbers are suitable vehicles for the 
group. 
Although recorded without an audience 
(Home At Last, a piano solo, was recorded in 
Brubeck’s own house) the Quartet takes on a 
kind of fused, integrated quality previously 
associated only with such public concert 
recordings as the Oberlin and Pacific College 
transcriptions. One of the chief reasons is the 
presence of ex-Marian McPartland drummer 
Joe Morello, the best drummer Brubeck has 
yet employed. Joe is a part of the group, not 
just a paid human metronome answering to the 
whims of the leader. This is clearly a change 
for the better, for the previous Quartet was in 
great danger of becoming a two-man show. 
Brubeck and Desmond still dominate the 
proceedings, but Bates and Morello have been 
placed on a higher plane of significance than any 
other Brubeck rhythm men. (Morello plays 
a six-chorus solo lasting nearly four minutes on 
Loop, a hitherto unheard of occurrence on a 
Dave Brubeck record.) The cultivation of a 
group feeling is one of jazz’s important factors, 
and Brubeck’s new Quartet is a sensible step 
in this direction. A.M. 
Sleeve Note : Brubeck himself a his inspirations 


for the compositions and the m they are meant to 
convey. Quite interesting as far as it goes. 


JAZZ DIRECTORY 
Messrs. Cassell & Co. advise us that Vol. VI 
of this McCarthy-Carey discography is now 
available from the usual sources, price 12s. 6d. 


*Buck Clayton and his Orchestra, Jimmy 
Rushing, Ada Moore 
Meets Chick ” 

***Any Place I Hang My Hat Is Home (Arlen, 
Mercer) (VM) (a); Little Baby (S. 
Silvers, Bernie, P. Parker) (VR) (a); I’ve Got 
A Feel I'm Falling (Waller, Rose, Link)(VM) 


reamer) (VRM) (a); Ain't She Sweet ? 
easy” Yellen) (a2); Any Place I Hang My Hat 
VM) (6); You’re My Thrill (Clare, Corney) 
(VM) (6); Between The Devil And The 
Blue Sea (Arlen, Koehler) (VM) (6); Gee, 
Baby, Ain't I Good To You ? (Redman, 
Razaf) (VR) (6); Cool Breeze Woman 
(Rushing) (VR) (c); I Can't Give You - 
thing But Love (McHugh, Fields) (c) ; 
Blues (Improvised) (c); Amy Place I Hang 
My Hat (VM) (c); After You've Gone 
(Layton, Creamer) (VR) (c) ; Conclusion (c) 
(Philips 12 in. LP BBL7105—37s. 63d.) 

(a)—Session personnel: Clayton (épt) ; 
Barefield (alto, cit); Bud Johnson (nr); Willard 
Brown (bar); Emmett Berry (tpt) ; kie Wells 
(tmb); Sir Charles Thompson (pno); Steve Jordan 
(gtr); Aaron Bell (bass); Jo Jomes (drs). Vocs.: 

da Moore in (VM); Jimmy Rushing in (VR). 
18/8/1955. U.S.A. (Am. Columbia.) 

(6)—Session personnel as for (a), except Milt Hinton 
(bass) replaces Bell. 19/8/1955. Do. (Do. 

(c)—Session personnel as for (a), except Ken Kersey 
(pno) replaces Thompson ; Osie Johnson (drs) replaces 
Jones. 23/8/1955. Do. (Do. 

Note ; These details differ slightly from those given 


in some other publications, but may be taken as correct. 


Only an A & R man could be naive enough 
to think up the idea behind “ Cat Meets 
Chick’’. The sequence of songs purports to 
tell a story (the usual one, of course) with a few 
scraps of conversation thrown in to help the 
narrative along. Much more pertinent is the 
presence of Jimmy Rushing, Ada Moore and 
a distinguished band of musicians. 

The possessor of an unusually low contralto 
voice, Ada Moore sounds convincing, if a trifle 
demure, in the blues (Any Place I Hang My Hat 
Is Home) but is very ill-at-ease on_ ballads. 
Jimmy Rushing, on the other hand, sings with 
all the exuberance and fervour he showed 
during his recent visit to these shores. Best of 
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all is his passionate shouting of Cool Breeze 
Woman (why the comma after “ Woman” on 
both label and sleeve ?) and his warm, affec- 
tionate interpretations of Pretty Little Baby, 
If I Could Be With You (a duet with Ada Moore) 
and Don Redman’s delightful Gee, Baby, 

Ain’t She Sweet, I Can’t Give You Anything But 
Love and The Blues are instrumental items, 
Plenty of doughty solo-playing can be heard on 
these and the other tracks. Buck Clayton is 
particularly relaxed and inventive, and Eddie 
Barefield (on alto sax, anyway), Bud Johnson, 
Sir Charles Thompson and Kenneth Kersey 
also do well. That great trombonist, Dickie 
Wells—too rarely heard nowadays—takes a 
couple of solos, but sounds oddly subdued. C.F, 


Sleeve Note: Anonymous. Hopelessly trite and 
inadequate, giving no dates and only listing a collective 
personnel. 


*Miles Davis All Stars 
Jackle (6); ‘Bitty Ditty 
; Minor March (McLean) 
(6); Changes (Bryant) (a) 
(Esquire 12 in. LP 32-028—39s. 73d.) 

a)—Davis (tpt) ; Milt Jackson (vib) ; B 
(pmo) Percy’ Heath (bass) ; Art 
5/8/1955. U.S.A. (Am. Prestige.) 

(6)—Same personnel, pl 
Do. Do. (Do.) 

Miles Davis flights his trumpet solos as skil- 
fully as ever, Milt Jackson performs deftly and 
imaginatively. Yet this is still a disappointing 
record. One reason is the presence of Jackie 
McLean in Dr. Jackle and Minor March, both 
compositions of his own. Although McLean 
takes Charlie Parker as a model, his playing 
reflects only superficial aspects of Parker’s style. 
Most of the time his solos are undisciplined, 
noisy gestures. 

The only completely satisfying track is 
Changes, its theme written by Ray Bryant. This 
was almost the first recording session in which 
the young Philadelphian pianist had taken 
part. He plays soberly, with reticence, yet 
keeps the melodic line moving and expanding 
all the time. Miles Davis’s muted solo, tense 
sensitive, is beautifully poised. CF. 

Sleeve Note: Ira Gitler’s prose is a bit choppy, but 
he gets all the facts straight. 


*Buddy De Franco Wailers 


Ganges (Mvers, Wallace); Amgel Eyes 
Sa. Brent); A Fine Romance (Kern); 
rfidia (Dominguez); How Long Has This 
Been Going On ? (Gershwin) ; I Won't Dance 
(Kern, McHugh); Sweet Blues (Edison) 
(Columbia Clef 12 in. LP 38CX10091—41s. 844.) 
Franco (cit) ; Edison (tpt); Jimmy 
; Barney ‘ Stone 
(bass); Bobby White (drs). Late 1956. U.S.A. 
(Norman Granz.) 

The Oxford Dictionary defines “ wail” as 
a “ prolonged, plaintive, inarticulate, usually 
high-pitched cry ”’, while Leonard Feather in 
his Encyclopedia of Jazz describes the term as 
meaning, in its jazz sense, “to perform with 
inspiration ”’. 

Buddy de Franco’s Wailers conform to neither 
description. Their music is calm and melodic, 
beautifully played, but hardly inspired. This 
another of those “ bread-and-butter ”’ record 
sessions where a group of competent musicians 
have gathered to produce a routine, average 
quality album. Nothing goes wrong ; no-one 
plays out of tune or forgets his place in 4 
chorus. Yet the lack of inspirational fire § 
apparent, especially when the proceedings ar 
drawn out to twelve-inch LP length. Kessel 
and Rowles are perhaps the most inventive and 
interesting of the soloists. De Franco 
Edison have reached, and exceeded, 0 
numerous other occassions the levels they 
achieve here. It is difficult to review a reco 
of this type with complete fairness ; obviously 
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= MODERN 
= JAZZ 


QUARTET. 


= SISTER 
ROSETTA 
‘THARPE | 


Ain’t no room in church for liars; 
Cain’t no grave hold my body down 
with The Sam Price Trio 04989 


I looked down the line; 
God don’t like it 02784 


Precious memories; Beams of Heaven 
with Marie Knight and 
The Sam Price Trio 04632 


GOSPEL SONGS, VOL, II 

Don’t you weep, O Mary, don’t you weep*; 
I’ve done wrong*; When was Jesus born?**; 
In Bethlehem** 

*with The Richmond Harmonizing Four 
**with The Sy Oliver Singers 

OE 8284 (EP 45 rpm record) 


Rock me; Lonesome road 02737 


Two little fishes and five loaves of bread; 
Didn’t it rain* 

with The Sam Price Trio 

*and Marie Knight 04851 

Up above my head I hear music in the air; 
My journey to the sky 

with Marie Knight 

and The Sam Price Trio 04554 


All the above ‘O’ series records are 
78 rpm issues 


RECORDS 


THE DECCA RECORD COMPANY LTD 1-3 BRIXTON RD LONDON SW9 


ere 
eee 


FONTESSA 

Versailles; Angel eyes; 

Fontessa; Over the rainbow; Bluesology; 
Willow weep for me; Woodyn you 

John Lewis (piano), Milt Jackson 
(vibraharp), Percy Heath (bass), 
Connie Kay (drums) LTZ-K 15022 
Also available 

QUARTET 

Softly as in a morning sunrise; 

Love me, pretty baby; 

Heart and soul; True blues 

Milt Jackson (vibes), John Lewis (piano), 
Percy Heath (bass), Kenny Clarke (drums) 
EZ-C 19019 (EP 45 rpm record) 

and several other LPs on the London 

Jazz Series label featuring various 


members of the Modern Jazz Quartet 


ais 


LONDON. 


RECOROS 


t 


> 


COUNT BASIE 
and his Orchestra 


Reprints are available from us of an 
advertisement published in April of this 
year giving details of Brunswick 

LP and 78 rpm records from the 

classic Basie period of the 30s and ’4os. 


ete 
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Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffied tone the bast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 


Total mass approx. 5 milligrams. 

Frequency range 20-20,000 cycles 

Pick-up, complete with | head fitted with 
Diamond Armature—£8.19.0 plus P. Tax £3.166, 
Head only—£6.12.0 plus P. Tax £2.16.5. 


Replaceable Armature System—#£4.10.0 plus 
P. Tax £1,186. 


To hear a demonstration is fatal. Be warned 
in time or you too will never rest until you can 
enjoy its delights for ever. 


A. R. SUGDEN & CO. (Engineers) LTD: 


Well Green Lane, Brighouse, Yorkshire Tel. : Brighouse 2397 


AMPLIFIERS 


| A TRIBUTE FROM 
| MR. P. WILSON, M.A. 
POWER AMPLIFIER with PRE-AMPLIFIER 


Volume Control, Bass and Treble Controls and 


Technical Editor of ‘The Gramophone” 


‘All the components used in the Spectone 
amplifiers are of the highest quality and 
the workmanship is first class: I give 
them full marks.” 


Write for descriptive leaflet with full technical specifications 


Input Selector Switch on chassis. Two inputs ; one 
for radio tuner or pre-amplifier and the second for 
a pickup. Treble Control continuously variable 
from + 16 db to — 15 db at 10 Kc/s. Bass Control 
continuously variable from + 18 db to — 12 db at 
20 c/s. £24/17/6 


LTD. Vale Windsor 
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This is your life... 


HOw have your musical tastes changed in the last five years? How many of your old favourites have been relegated to the 


lower shelves, played once a year, if at all? The music you enjoy is a mirror that reflects you and your changing tastes. 
A Grundig tape recorder provides a very practical solution to the problem of changing tastes. A tape library grows 
with you and there is never any waste. A much-played Grieg can become a mint-fresh Rawsthorne for no more effort 


(or expense) than is required to fit the tape which holds the old recording and re-record the new on it. 


With a Grundig tape recorder the world of music is at your feet. If music is your interest . . . 


keep it alive wis. J 


GRUNDIG (Great Britain) LIMITED, Dept. G., 39/41 New Oxford St., London, W.C.! 
Please send me a copy of your illustrated booklet on the Grundig TK 830/3D 


NAME 


ADDRESS... 


(Electronics Division, Gas Purification & Chemical Co. Led.) 
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The Goldring-Lenco Transcription Motor 
is designed and made entirely in Switzerland. 
There are three versions (from £17. 10. 4. to 
£23.7.0. including P.T.) which incorporate 
the Lenco transcription arm and the 
Goldring “500”. Your dealer will be happy to 
show them to you—or we will gladly send 
you a descriptive leaflet on request. 


GOLDRING-LENCO 


GRAMOPHONE TRANSCRIPTION MOTORS 


The GRAMOPHONE 


precision 


and 
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craftsmanship 


Take a look at your wristwatch. The odds 


are a hundred to one that in small lettering 
on the dial you will find the words “Swiss Made”. 
Throughout the world Switzerland is recognised as the 
centre of craftsmanship in precision mechanisms. When 


you consider the service your watch gives you day after day 


—and the price you paid for it—you may well conclude 
that “Swiss Made” also means sheer value for moncy. 


It was by no accident that Goldring turned to Switzerland 
for a transcription gramophone motor. Modern 
record reproduction calls for a craftsman- 


made mechanism of more than 


average precision and reliability. And 
modern strains on purses call for nothing 


short of real value for money. 


Goldring Manufacturing Co. (Great Britain) Led. 


486 High Road, Leytonstone, London, E.1! 


(Leytonstone 8343) 
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ZZ 


THE 


= 


November, 1957 


Ma 


series 


and delicacy of touch is required by the 


EXTREME accuracy 
skilled operator in mounting the sapphire stylus point in the metal shank. 


The illustration above shows an operator at the Garrard factory inserting a 


sapphire 


thousandths of an inch diameter, into the metal shank 


which is twenty- 
and burnishing its end to hold the sapphire in position. Specially designed 


machines are in everyday use in the Garrard factory to perform the many 


intricate operations necessary to produce the world’ 


equipment. 


s finest record playing 


One more reason why Garrard units are the finest in the world. 


AUDIO 
PERFECTION 


THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD SWINDON - WILTS 


BELCANTODISC sues. 


Pre-eminent historic re-recordings 
(Re-recorded under Licence) 


ALL LOVERS OF GREAT OPERATIC 
SINGING MUST HEAR THESE 
BEAUTIFUL RE-RECORDINGS OF 
THE FINEST VOICES EVER PLACED 
ON DISCs. 


November Releases— 

E8.3. Litvinne/Maurel. 

AB.2. Plancon. 

AB.3. Caruso, 
For details write : 

FONODISC (Sole distributors) 
Prices : EB. series 45 r.p.m. EP 16/6}d. each. 

AB. series 33}r.p.m. LP 20/6}d. each. 


RETAIL, EXPORT and TRADE ENQUIRIES to: 
FONODISC 13 Gardner Rd., Prestwich, Nr. 
Manchester. 


or 
HIME & ADDISON 13 john Dalton St., 
3. 
Sole Agents (RETAIL ONLY) in the London Area: 
COLLECTOR’S CORNER 


63 Monmouth Street, London, W.C.2. 
62 New Oxford Street, London, W.C.!. 


BELCANTODISC 


| WAS VERY 

THANKFUL TO 

GET HOME TO 
MY DUODE 


**| heard every loudspeaker at the show and 
though some were very good none were so 
natural as my own."” 


That opinion came to us from a recent buyer 
of a new Duode 12B-C, who tried it at home first, 
then decided to keep it—as, indeed do nearly al! 
who use our home test plan—and is now as happy 
as the many, many other people who enjoy 
Duode quality. 

For clean, true strings, brazen brass, flusky 
wood-wind, deep hard drums—in fact, REAL 
sound, you also need a Duode 12 B-C Unit. 

Write for details to our temporary new postal 
address in London. 


DUODE LTD. 
C/O The Gramophone 
11 Greek Street, London, 
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20-25,000 c/s 
£17.10.0d. 
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VOGUE 


THE GREATEST JAZZ 
CATALOGUE in the WORLD 


EAST COAST JAZZ 


JOE NEWMAN BAND 
featuring JOHN LEWIS, 
FRANK FOSTER, FREDDIE GREEN 

LAE 12049 


av anBoa 


THE BRADFORD PERFECT BAFFLE 
(Patent Pending) 


A COMPACT 
enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single- and;multi-speaker systems 
is available. 


From £8.15.0d. for 17” x 17” x 123” 


We are demonstrating the GOODSELL ‘ Golden 

Range,’ the ORTOFON Pick-Ups and the 

WOOLLETT Transcription Gramophone Turntable. 
Daily : 9 a.m. to 6 p.m. 
Saturday : 9 a.m. to noon 


17 Charing Cross Road, 
London, W.C.2. 


Tel. : TRAfalgar 5575 
(Opp. Garrick Theatre) 


Trade and export inquiries to: 


Limited 


JOHN LIONNET & COMPANY 


BOB BROOKMEYER— 
ZOOT SIMS VOL. I 
LAE 12047 | VOL. II LAE 12053 


GILLESPIE — PARKER 
ROACH — POWELL — MINGUS 
“Quintet of the Year” LAE 12031 


VOGUE RECORDS LTD. 


(at above address) 


113 Fulham Rd. $.W.3 Tel. Kni 4256 


Hi-Fi Suit 
sales-enticin g 
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the final decision as to the degree of desirability 
will rest with the individual aenee. A.M 


Sleeve Note : De Franco explains how he came to take 
up the clarinet. Short, but as long as it need be for this 
one subject. No recording date. 


xWilbur De Beste ow Orleans Jazz 


****I've Found A my ‘Baby (Spencer Williams) ; 
The rid Is Waiting For Sunrise 
Bourbon 


The 
" Street Parade 
In A Persian Market 
(T EXA73—13s. 7$d.) 
Eddie 


at Woodl on are) 
od cwea 1958. U.S. { 

I admit to hesieg a feeling od well-being 
towards Tempo when I saw this disc, a feeling 
which heightened as I heard the lovely broken- 
rhythm effect in Bourbon Street Parade. When I 
had finished laughing at the beautiful, witty 
caricature of the Persian Market, which I might 
add was by Albert Ketélby, not Arthur as per 
my colleague Charles Fox’s sleeve note, I 
turned the record over and prepared for more 
delights. 

But alas, it was not to be. There is an amusing 
brass-band trombone introduction to New Baby 
from the leader, but it is taken too fast, and 
Zutty’s cymbals obtrude over Simeon’s clarinet 
solo. The World Is Waiting, though, is bounced 
along at jon a speed that the whole meaning is 
spoilt, and there is far too much exhibitionist 
banjo work. This band is great at playing the 
original New Orleans idiom, and playing it 
better than any since the high period years 
ago, so it is tragic to encounter this kind of thing. 
Still, buy the record for the other side ; each 
track there is worth the money. O.K. 


Sleeve Note: Charles Fox. No recording date; 
otherwise (except above-mentioned slip) excellent. 


awkes and his T. 
****Sent For You Yesterday And Here You Come 
Today (Basie, Eddie += 


****Why Can't You Behave ? (Porter) 
(Decca F-J10936, 45F-J10936—4s. ) 

Fawkes (cit); Spike 
Christie ( Armit (pao); Tin (pno); Tim Mahia (boss): (bass) 
Eddie Taylor (ars). (Decca 

Elegant British jazz of a high order ; ri too 
modern, but not in the least archaic. The use of 
Ken Christie ensures the latter! I see Humph’s 
new pianist is with this bunch, too. The general 
sound is of relaxed competence, albeit a trifle 
cold. Choice of numbers good; Fawkes 
impeccable, of course. This sort of thing makes 
such a change from the weary round of pseudo- 
New Orleans stuff churned out by people who 
have never been nearer to the birthplace of 
jazz than Southampton. At last, British jazz 
is finding the right road. O.K. 


xLeonard F, Hyman Orchestra 
“ Hi Fi Suite” 
****Feedback we (Feather, aa (a); 
Reflex (Feather) (6); Wow if 
Reverberation ther, 


) We Heather, H 
c 
(M.G.M. 12 in. LP 702 —35s. 10d.) 


(e)—H 
lyman (eno) Jerome (alto, 


mr, 
ott Newman Beany Po Powell ); 
ohnson en Feather (director). 16) 


Bodner (bar, 


( ; Powell (¢ Pettifo: 
Clarke (drs} ; Feather ). 
as (6), plus B 


fess) ; Don itammond (drs). 23/9/1988 
Leonard Feather and Dick Hyman hit on 
an ingenious and box office idea in this 
Hi-Vi Suite”. ey have made it doubly 
sales-enticing by the way they have put it into 


yan 2); , Richardoon (ato, piccolo) 
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practice. Each item in the Suite carries out to 
a greater or lesser extent its title, either via the 
composition or the instrumentation used and 
the way it is employed, and in some cases by 
both methods simultaneously. For instance, 
Joe Newman’s growl trumpet deals with 
Squawker; Tweeter is illustrated by Jerome 
Richardson’ 's flute; Woofer by Bill Barber’s 

tuba; and Bass Reflex by, of course, Oscar 
Pettiford’s bass. Feedback is conveyed by way ofa 
fugal composition. (Get it ?—if not look at the 
sleeve note.) 

Probably in response to American M.G.M. 
dictates (past experiences suggest that they have 
yet to become fully jazz-minded) the whole 
thing is light in texture, uninvolved in 
and performance. But. Dick 
Hyman and the always efficient (even when he 
does tend to put his tongue in his cheek) 
Leonard Feather have produced some very 
listenable tunes. Also they appear to have done 
a Nelson when soloists have got going a little 
more ambitiously than may have been intended, 
with the result that we get some restrained but 
first-rate jazz from Frank Wess, Joe Newman, 
Benny Powell, Don Elliott and Oscar Pettiford, 
not to mention also Mr. Hyman himself, in 
what is at all times a most musicianly performed 
album. E.J. 

Sleeve Note: Leonard Feather and Dick wy 
Recording dates not given, otherwise excellent. After 
explaining their objective and method of p= ay 
Feather and Hyman proceed to deal with each title 
individually, telling, among other things, the technical 
meaning of each word for an item title, the 
= it suggested and why, and how it is put into 


*Erroll Garner 
“ Wizard Of The Ivories " 
****The Petite Waltz Boun 
(Heyes) (a) Me Or Leave Me (Walter 
St. Handy) (c) ; 
(a) 


(a)—Garner (pno); John Simmons (bass) ; 
Wilson (drs). 7/10/1960. U.S.A. (Am. 
Columbia.) 
(pmo). 29/10/1952. Do. (Do.) 


(pmo); Ruther (bass) ; 
Eugene M. ‘Fate Heard (drs). 30/3/1955. Do. 
issues (6) BBRS8045 (ad) 
PB250t, BBR8048, B 

Four representative, on good, solos by 
one of jazz’s most influential pianists. Johnny 
Heyne’s Petite Waltz was something of a 
commercial sensation when it was recorded ; 
the appearance seven years later of Garner’s 
Bounce version (he also recorded a “ straight ”’ 
interpretation of the tune at the same session) 
is therefore somewhat anachronic. The solo 
Love Me Or Leave Me (incidentally the harmonic 
foundation for George Shearing’s Lullaby Of 
Birdland) is a fine example of Erroll’s rome | 
command and should not be missed. A.M. 


Sleeve Note: Personnels and 


dates only— 
and that’s better than a lot of useless ! 


be Foolish ‘Things (Maschwitz); Exercise 
Salute To 


In 


(cit) ; Lester 
(gr) mang. uly, bass 18/4/1944. 
ew York. (Am. Savoy.) 

These four tracks come from “ Blue Lester ’’, 
a Savoy LP featuring some of Lester Young’s 
most imaginative playing. Contractual difficul- 


ties have sto London issuing the entire 
record, but EP makes a very rewarding 
extract. 


Although the recording dates back to 1944 
and the reproduction is far from perfect, these 
are virile, exciting —— Young 
dominates everything, course—sometimes 
meditative at others 


Bu leapi 
Pe... .. It is good to be reminded how well 


ce (La Petite Valse) © 
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he could play, his tone rich and warm, his 
phrasing fluent and melodic. 

Johnny Guarnieri might be called a jazz 
chameleon. No pianist could be more versatile. 
In Salute To Fats and Exercise In Swing he sounds 
like Fats Waller, in Basie Line like Count Basie, : 
while in These Foolish Things he —, his a 
playing on Teddy Wilson’s. 9 

Sleeve Note: Peter Gammond. 
written and well laid out. 


*xHampton Hawes 
“ Vol. 1.—The Trio” 
Got ( Is This 
Thin: ied Love ? (Cole Porter); Blues 
The Most (Hawes); So In Porter) ; 


( 
ees (Leo Robin, Ralph 
7 ; ‘ou Are (Jerome 
; Carioca (Vincent Youmans) 


Hawes (pno 
Thompson 
Contemporary.) 

Hampton Hawes is the most exciting new 
pianist’ to emerge in the last few years. Stem- 
ming from the Bud Powell tradition, his key- 
board style is as invigorating as it is aggressive. 
Unlike too many pi contemporaries, Hawes 
uses both hands in an intelligent manner and 
succeeds in swinging hard at almost all tempos. 
Supported by the superb bass playing of Red 
Mitchell and the apt accompanying drumming 
of Chuck Thompson, Hawes produces intense 
piano jazz deeply rooted in the blues. 

He acknowledges Powell as an innovator in 
his field, but stoutly maintains that his solo 
style was influenced more by Charlie Parker 
than any pianist. This is ly borne out 
in his work here where he displays some of 
Parker’s brilliance in dazzling runs and 
beautifully played double-tempo passages. This 
is one of the best piano r of recent years, 
and there are two similar albums yet to appear 
on the Vogue label. A.M. 


Sleeve Note: By Lester Koenig. In common with 
all the sibume notes, it is a model 
com; 


Mitchell Chuck 
33/6/1088. Los (Am 


Church Choir : The Lity 
Of The Valley (Trad.) (i) 
Huddle ** Lead! : Eagle 
Wash : Lulu’s Mood 
me lome (Hughie 


Quartet: 
rightman, \ Verret, Miller) (4) 
Armand Hug 471 A Dixie Jam 


(Bobi Black) 
Strain 11 Dowell, Medina) 
Wingy as Dixieland Band: Tailgate 
Ramble (Manone, Mercer) (V) (@) 
Lamare’s Levee 


Society (Steele, Melrose 
(Capitol Thos 88s. 


Patty eton 
Mercer (voc). Hollywood. {xm Capital.) 
(bass); Z Singleton (drs). 7/8/1944. 
ard (cit); Fred 
Washington 6, . Do. 
d)—Miller (cit); Stan Wi ; 
Bauduc (drs); Irving Verret (voc). 27/1/1945. 


(e}—Personnel as for (4), plus Wingy Manone (tt) ; 
“Sloe tmb. Do. Do. 


) 
Lou Barker by Danny Barker 

entified cit, pno, bass, drs. 
bly circa 1947. U.S.A. ) 


caf? Santo Pecora Hasel Hazel (mello- 


_| 
LD 
EEN 
4 tion about the sessions and t imformation a 
support clear!; out discographical details. 
— 
NGUS 
Ww 
# 
LTD. 
ni 4256 
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phone); Jeff Riddick (pno); Chink Martin (tuba) ; 
Charl 


je Duke (drs). 27/10/1949. New Orleans. (Do.} 
(4)—Terry Saunders (harmonica); Granville 
Possibly circa early 1950's. U.S.A. 


(gtr). 


Do.) 
(i) —Hug 
‘clt) ; Girard (t Santo Pecora (tmb) ; 
Senac (bass) ; 


King (drs). Possibly circa 
early 1950's. New 


Do.) 

Gg —Lizzie Miles (voc) with Sharkey Kings Of 
Dix ieland: Sharkey Bonano Cantobie 
(cit); Jack Delaney (mb): Stan Mendelson (pno) ; 
Arthur Pons (gtr); Joe Loyacano (bass); Arthur 


** Bujie Centobie 


Hazel (drs). 25/6/1952. New Orleans. 
(k)— De Kemel (tpt initator, voc) ; 
Centobie (cit); Bonano (cornet); Jack Delaney 
(tmb); Mendelson (pno); Loya Cano (bass); Albert 
Brunies (drs). Possibly circa 1952. U.S.A. (Do.) 
(1)—Rev. R. A. Daniels (voc); Dave Cavanaugh 


(pmo) with singing by members of ‘the church congrega- 
tion. Date untraced. Santa Monica, California, during 
an actual religious service. (Do.) 

Previous issues: (a) Capitol CL13327; (c) CL13282 ; 
(j) CL13736 (as Hug’s New Orleans ; (a), 
(ec) inc. in LC6508 ; (7) inc. in LP T792 

This is the first of a four-disc series, compiled 
by Dave Dexter, former editor of ‘Down Beat’’, 
that is now being issued here at the rate of one 
disc every two months. It is a revised and 
augmented version of Dexter’s 1945 “ History ”’ 
issued here early in 1951 on now deleted 
Capitol LC6507, LC6508, LC6520 and LC6527. 

My criticisms of it are mainly due to its title. 
Surely anything claiming to be a History should 
cover its subject from start to finish. At any 
rate, that is what my Oxford Concise Dictionary 
implies. Capitol Records Inc. did not come 
into existence until 1942, so they have no 
records made prior to that date. For this 
N’ Orleans Origins ’’ start they have used a 
number of stock recordings avhich, although 
none was made earlier than about 1944, are by 
artists who hailed from New Orleans or who 
were recognised as understanding exponents of 
its early jazz. But it is inevitable that in the 
intervening years those who had lived and 
worked mainly in more Northern parts of the 
U.S. should have become influenced by the 
developments in jazz that were taking place 
there, and that is indeed what this LP shows 
was happening to some of them, such as Eddie 
Miller, Wingy Manone, Nappy Lamare and 

. the sidemen who are heard here with them. 

If only the series had been given some such 
title as “Insights Into Jazz” or “ Jaza— 
Ancient To Modern”’ it—or at any rate this 
first volume of it (I have not yet heard any of 
the others)—would have evoked my unstinted 
praise. For it is a well-varied collection, and 
while much of its contents today are mainly 
of academic interest, they still have the enter- 
tainment quality that attaches to anything that 
can be described as informative, picturesque or 
quaint, no matter whether it is old or new. 

E.J. 

Sleeve Note: Dave Dexter makes a valiant attempt 

to give personnels for and describe each item. But, 


with a dozen to deal with in the space available on the 
back of a 12 in. sleeve, he tends to fall between the two 


stools. 
*Billie Holiday 
= ‘Lad Sings The Blues" 
**Lady Sin e Blues ‘Holiday, a (a); 

Trav'lis’ Light (Mundy, Mercer) (a) ; ust 
Have That ian (Jimmy McHugh, Pi. 
Fields) (a); Some Other Spring (Kitchings, 
Herzog) (a); Strange Fruit (Allan) (a); 


No Good Man (Higginbotham, Fisher, Gallop) 
(a); God Bless The Child (Holiday, Herzog) 
(a); Good Morning Heartache (Hi 
botham, Drake, Fisher) (a); Love Me Or 
Leave Me (Donaldson, Kahn) (c); 
Blues (Holiday (d); 
Words (Whiting, Mercer) (6); Willow Weep 
For Me (Ronell) (4); I Thought About You 
(Van Heusen, (e) 
(Columbia Clef 12 in. LP 33CX10092—41s. 83d.) 


Billie ace. by: 
director, arr.); 


(tmr) ; Shavers (tpt); W: 
ly (pmo); on (gtr); Aaron Bell ( 
Summer, 1956. U. 
(Am. Norman Granz.) 
(6)—Willie Smith (alto); Harry Edison (tpt) ; 


(pmo) ; Callender (bass) ; 
(drs). Do. (Do.) 
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(c)—Tucker (pno). Do. Do. 
issues: (c), Columbia Clef LB10020; 
(4) LB10030. 


Billie Holiday—at her best the greatest and 
most profoundly moving of all jazz singers— 
can sometimes sound excruciatingly 

Half of this LP is good—by no means Billie 
Holiday’s best work, but still memorable. 
Billie Holiday’s best work, but still memorable. 
The other half is dreadful—off-pitch much of 
the time, the voice tired and slurring. 

Lady Sings The Blues, Trav’lin’ Light, I Must 
Have That Man, Some Other Spring, Strange Fruit 
and No Good Man—on all these tracks Billie 
creates the tension she strives for. Her voice 
may be rougher than it used to be, but her 
timing and wry, sardonic way of phrasing sound 
just as effective as ever. Only the unsympathetic 
clarinet-playing of Tony Scott really mars these 
performances. 

In God Bless The Child, Good Morning Heartache 
and the remaining four titles Billie’s grip has 
slackened. The result is grotesque, a caricature 
of her singing, all its qualities exaggerated and 
none of them reconciled. The rugged, weary 
phrasing on Stormy Blues (its tune the same as 
Billie’s Blues) is moving in the same rather 
frightening way as Charlie Parker’s recording 
of Lover Man. Despite the excellent supporting 
musicians, these final tracks can only distress 
all admirers of this great singer. C.F. 

Sleeve Note: Anonymous. Undistinguished; no 
dates given. 


**THE GRAMOPHONE ” 
POPULAR RECORD CATALOGUE 
The October, 1957, edition, up to and includ- 
ing the September Supplements, is now 
available from your record dealer, price 2s. 6d., 
or direct from General Gramophone Publications 
Ltd., 49 Ebrington Road, Kenton, Middlesex, 

3s. Od. post free. 


xMilt Jack 
Wizard Of The Vibes” 
****1"ll Remember April (Raye, De Paul, Johnston) 


(b); Jay Jay Blues (J. J. Johnson) 3 
There’s No You be 

Man (Renaud) (6); 5 
(Johnny Green) (6); nr r Had You (Ted 


Shapiro) (6); ; Indiana (Hanley) (a) 
(Vogue 12 in. LP me 2046—38s. ed 


(a)—Jackson (pno); J. Johnson ( ; Percy 
Heath (bass); Charlie (drs). New 
York. (French Vogue.) 


French pianist Henri Renaud spent an 
extended holiday in New York during the early 
part of 1954 and took the opportunity of making 
some records there with the then best available 
American jazzmen. Vogue has already issued 
four of these titles under Renaud’s name (on 
Vogue LDE088). On this new LP they are 
reissued, with Indiana, If I Had You and Out of 
Nowhere, under the by-line * Milt Jackson— 
Wizard Of The Vibes,” a questionable alter- 
ation on ethical grounds. 

Musically these records fall into the category 
of the jam session, for the various tracks consist 
of solo sequences with little attempt at ensemble 
work. Jackson is brilliant either on ballads 
(There’s No You) or on the up-tempo numbers 
(PU Remember April etc.). Johnson and Cohn 
perform at only a little below their best form, 
Renaud plays his part well both as a sympathetic 
accompanist and as a somewhat retiring, 
reserved soloist. Heath is a dependable tower 
of strength and is given the task of introducing 
the melody on Nowhere. Charles Smith, late of 
the Billy Taylor Trio, is an unadventurous, but 
capable technician. E.J. 

Sleeve Note :; Aiun Morgan again. Verb Sap. 


November, 1957 


* Jazz Britannia ” 


***}Joe Harriott Quartet —Blue ms 
omy? My Heart pen To Daddy 
‘orter 

***}Don Rendell Quartet (a)—Juno (Rendell) ; 


Don’t Get Around Much — (Ellington) 
(M.G.M. EP EP615—1Is. 14d.) 
ta)—Rendell (inr); Damian Robinson ); 
Sammy Stokes (bass) ; ; Don Lawson (drs). srs 1956. 


London. (Denis Preston.) 
7/71956. Do. 


Although over-recorded in comparison with 
the rhythm section (note especially the lack of 
string-bass tone) Joe Harriott continues to 
show up as one of Britain’s most inspiring 
Charlie Parker disciples as he wails the blues, 
swings at a brisker tempo through the wartime 

pop ” My Heart Belongs To Daddy. Or at least 
he swings during the middle part of this Cole 
Porter’s tune. In the first and last choruses he 
does little more than state the theme, showing 
what an uninspiring melody it is for jazz treat- 
ment. The rest of the track, however, shows that 
at any rate the harmonies make as good a 
foundation for jazz improvisation as most other 
sequences. Good solos by Damian Robinson, 
revealing him as having an original outlook, 
help materially. There are also bass and drums 
spots—as musicianly and as superfluous as 
these things usually are! 

The same unfortunate recording balance 
tends to make also Don Rendell sound too 
loud for his accompaniment. But throughout 
the invitingly paced Juno he again proves that 
he is probably the best of our modern-style 
jazz tenor saxists. In Get Around he is not so 
successful. His first chorus is a pretty dull, and 
at times also rather clumsy, exposition of the 
theme (why is it that so few of even the best 
jazz men can’t play a simple straight melody ?) 
and the later developments suggest that Rendell 
is not always at his best at the slower tempi. 
In fact, best part of the item is the piano solo by 
Johnny Weed, who does well also in Rendell’s 
Juno. E.J. 

Sleeve Note: Anonymous. No personnel, no date; 
just a few biographical details about Harriott and 
Rendell. Looks as though the annotator was fo 
to write without having even heard the record. All in 
all a poor effort. 


(6); Coquette (Lom- 
bardo) (f); There'll Never Be Another You 
(Harry Warren) (e); In A Little Spanish 
Town (Wayne, Lewis, » Young) (4) 

Jerome Kern) (a); Body 

(6); Please Don't T 
I’m Gone (Clare, Stept) (c); I’ve Found A 
New Baby (Spencer ee (e); Blue And 
(if); Stalledrang 


* Jazz From S 
***Straight Talk (Wallin) 


(a)—Bengt Hallberg (pno) ; 
(bass); Gunnar ‘Olsson (drs). 7/12/1955. Europa 
Film Studios, Stockholm. (Swedish Philips.) 

(6)—Carl-Henrik Norin (inr) ; Bengt-Arne 

une 


(tpt); Ake Persson (tmb) ; tasiberd (pno) ; 
Gus son (gir); Johnsson (bass) ; (drs). 
Do. Do. (Do. 

(c)—Knud Jorgenssen ( Ds Karlsson 
(ress) Nils-Be: (drs). 14/1956. Do 


Domnerus (alto); Rolf Blomqvist (inr, 
flute) — _ (tpt); Persson (tmb) ; einhold 
Riedel (bass); Dahlander 
(e)—W: (alto); Jan 


Johansson (p70) ; 

Riedel (bs); ; Kenneth Fagerlund (drs). 14/4/1956. 

Pip “ove Lind (cit); Lennart Jabsson 
Wallin (tpt); Persson (tmb) ; 
(bass) Anders Burman (drs) 4/1986. 
Do. 

The spelling of these names differs from that on the 
sleeve, but is believed to be correct. 

New names from Sweden join those long 
familiar from various Esquire records. 

The Swedes still have the same unim; 
peachable musicianship and impeccable tast 
but in other respects their music has changed 
very noticeably. Their love of bop and th¢ 
“cool” approach that it brought with it has 
been replaced by reversion to rather mo 
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A BRAHMS LIEDE 


Wie Melodien zieht es; Sonntag; Minnelied; Komm 
bald; Wir wandelten; Wie bist du; Mein Konigin; 
Sapphische Ode; Botschaft; Sommerabend; 
Mondenschein; Standchen ; ““O wiisst’ ich doch 
den Weg zuriick”’; Auf dem Kirchhofe; 
Heimkehr ; In Waldeseinsamkeit; Wenn 

du nur zuweilen lachelst; Verrat 
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AN IMPRESSIVE 
PERFORMANCE OF VERDI’s OPERA 


TROVATORE 


Il Conte di Luna 
Leonora... 


Azucena 


ROLANDO PANERAI 
MARIA MENEGHINI CALLAS 


FEDORA BARBIERI 
GIUSEPPE DI STEFANO 
NICOLA ZACCARIA 
Ines LUISA VILLA 
Ruiz 
RENATO ERCOLANI 
An Old Gypsy 


GIULIO MAURI 


ORCHESTRA AND CHORUS OF LA SCALA, MILAN 
(Chorus Master: Norberto Mola) 


Manrico 


Ferrando 


conducted by HERBERT VON KARAJAN 
ON SALE NOVEMBER &th 
33CXS81483 & 33C0X1484-5 
(Recorded in co-operation with 
“E.A. Teatro alla Scala’’, Milan) 


t, London, Ww. 
1 RECORDS LIMITED, 8-12 Great Castle Stree 


os 
ON SALE NOVEMBER 8th 


Recorded tion with 
in co-opera 
A. Teatro alla Scala”’, Milan) 
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RICHARD TAUBER 


SONDRA BIANCA 


: 


JOHNNY DANKWORTH 


RENATO CAROSONE 


Arthur Winograd 

conducting PRO MUSICA SYMPHONY ORCHESTRA OF HAMBURG 
Symphony No. 5inC minor — Beethoven 

Symphony No. 8 in B minor (‘Unfinished’) — Schubert 
PMC1039 LP 


Sondra Bianca 

with PRO MUSICA SYMPHONY ORCHESTRA OF HAMBURG 
ducted by HANS-JU WALTHER 

Concerto No. 1in B flat minor — Tchaikovsky 

Concertoin A minor—Grieg PMC10% LP 


Richard Tauber 
‘Great Tauber Arias’: 
‘Don Giovanni’— Mozart: Il mio tesoro; Dalla sua pace; 
‘Die Zauberfiléte’ — Mozart: Bildnisarie; 
‘Die Entfthrung aus dem Serail’— Mozart: O wie Angstlich, o wie feurig; 
‘Der Freischttz’ — Weber: Max’s Aria; 
‘Tales of Hoffmann’ — Offenbach: Hoffmann's Aria; 
‘Carmen’ — Bizet: The Flower Song; 
‘Le Roi d’Ys’— Lalo: Aubade PMBi011 LP 


Humphrey Lyttelton ms 

‘Here’s Humph’: 

Apex Blues; You brought a new kind of love; I want a little girl; 
Jersey lightning; Rockin’ chair; Someone stole Gabriel’s horn; 
Just squeeze me; Ole Miss Rag PMD1049 LP PREVIOUSLY ISSUED 


The Johnny Dankworth Orchestras 
‘Five Steps to Dankworth’: 
Export Blues*; Somerset Mornt; 
Just a-sittin’ and a-rockin”*; One for Janett; 
Somebody loves me*; Hullabaloo*; Horoscopet ; 
Stompin’ at the Savoy*; Magenta Midgett; 
Limehouse Blues* 
*The Johnny Dankworth Orchestra 
Laurie Monk Quartet 
IThe Dickie Hawdon Quintet PMC1043 LP 


PARADE © (Regd. Trade Mark of The Parlophone Co. Léd.) 


Renato Carosone 

His Piano and Quartet 
‘Romance in Rome’: 

La Panse; Te voglio bene (Tanto, tanto); 
Anemaecore;Scapricciatiello EP 


Minna Reverelli 

‘Austrian Yodelling Songs’: 

The Cuckoo in the Wood; 

Old Vienna Yodelling Dance; 

In Lauterbach; My pet yodeller GEPsess BP 


ALL THESE RECORDS ON SALE NOVEMBER 8TH 
E.M.1. RECORDS LIMITED 8-11 Great Castle Street, London, W1 
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conventional harmonies, a much greater respect 
for tunes “as written”? and a more incisive 
rhythm that savours more of the swing era. 

One of the exceptions to this is Yesterdays, a 
modern style improvisation by Bengt re 
that is really lovely. 


Sleeve Note : Anonymous. Brief and not ll 

ts on each title, preceded by an 

explanation of Sweden’s claimed supremacy among 

og oy countries in jazz that seems neither accurate 
por very well put. 


(c); It Might As 
Gg (Rich: ~ Rodgers) (ce); 
Tumbling leweeds (B. 


Nolan) (6); 
Eyes (Matt Dennis) (4); Solar ( Miles 
; Overdrive (Johnson) (e); 
Go (C. Livingston 
Bird (Charlie Parker) (c); 
(John 


(Philips ip BBL7143—37s. 634.) 


‘tmb); Bo ute) ; 

sence Heat (bse) (bass) ; Livin 

)—Personnel as for except Wiibur Little (dass) 
ces Heath. 25/7/1966. Do. (Do.) 

(c)—Personnel as for 


/1986. De (Do.) 

Note: These detaile differ slightly from those on 
sleeve, but may be taken as correct. 

That jazz can be calm and quiet without 
becoming passive or boring is proved once more 
by this record. One American critic called this 
album “ conservative”’, and certainly the 
musicians attempt no more than the creation of 
shapely, tasteful music. Yet the litheness and 
intelligence which J. Johnson’s 
trombone solos are also found in his arrange- 
ments. This music has symmetry rather than 
dynamics, it satisfies even if it rarely excites. 

Bobby Jaspar, the Belgian musician who went 
to America early last year, plays fluent, explora- 
tory solos on the tenor, but it is his flute playing 
which sounds most No 
of the flute in j I strikes the right 
balance and. a flunctional 

le. 

The performances are so consistent that it is 
hard to single out tracks for special praise. 
Angel Eyes ary suggestive of St. James 
Infirmary Blues) has lazy, meditative interplay 
between trombone and flute. is more 
adventurous, with J eee: Parker-like 
es on his tenor. hnson’s trombone 
Is at its most rugged in Viniocided Hank Jones 
and Tommy Flanagan both take agile solos and 
the rhythm section performs impeccably. EJ. 

Sleeve Note: George Avakian writes far below his 
usual high standards and the personnel details contain 
a small error. 


*xElliot Band 
“ Gerry Mulligan Arrangements ” 
***The Rocker Bye Bye Blackbird 
Henderson Hooligan (Mulli- 
(Mulligan) ; Sil 
Bwobb 


Apple ple Gore | For Two 
(Mull Door 
sims); Not Fi For Me Me (Gershwin) ; 


lent (Lester 
(Vogue 12 in, LP LAE12057—38s. 3d.) 

Composite ~ Lawrence Al Cohn, 
Sam rowitz, Hal McKusick, rlie = 
Eddie Wasserman (reeds); Al Derisi, 
Fishelson, Bernie Glow, Dick Sherman, Nick Travis 
Sets) § Eddie Bert, Al Robertson, Paul Seldon, 

ie Wilson (tmbs) ; Tony Miranda, — Schmitt 
(French horns) ; uddy Jones, Saunders 
passes) ; Don Lamond (drs). 1955. A (Am. 

antasy.) 

Elliot Lawrence, a one-time radio and 

“society? band leader, was one of Gerry 
Mulligan’s first employers. The band to be 
heard on this record existed purely for recording 
and infrequent dance dates, and Lawrence 
took the opportunity of making an album of 
arrangements originally written by Mulligan. 
The scores themselves are more than adequate 
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(the Mulligan love of counter-point is in 
evidence on such tracks as Strike Up The Band 
where three lines are interwoven before the mid- 
point of the first chorus is reached). 

The interpretation is superlative. Surround- 
ing himself with some of New York’s best jazz 
men, Elliot allowed his soloists plenty of scope, 
with the result that we hear several passages by 
Al Cohn, Eddie Bert, Hal McKusick, Nick 
Travis et al set in frameworks provided by one of 
the best big bands of recent years. Collectors 
familiar with the orchestras of Chubby Jacksen 
(on an Esquire EP), Woody Herman (the Herd 
with Stan Getz e al on Capitol) and the Willis 
Cenever “ House of Sounds’’ (Vegue-Coral) 
will have some idea of what to expect. A special 
word of praise must go te Don Lamond whose 
drumming is such a tremendous asset. A.M. 

Sleeve Note : George T. Simen. Generally informative 


@a such matters as solo routines, etc., but no 
date and only cellective personnel muddled up in text. 


ene) (a); You B 


Of Leve To Me (Fain) 
t Want, A Little Girl (Moll, Mencher) ; Jersey 
Lightning (Luis Russell) (c); Rockin’ Chair 
micheel) (c); Semeone Gabriel's 
i . Ole Miss Ra (Handy) (c) 
(Parlophene LP PMD1049—27s. 1 oat 


~ —y ruce Turner (alto, elt); 


tpt) ; Coe (alto); Jimmy 
Skidmore (tnr) ; 3 


(tmb); Tan Armit (pmo); Brian 
arst (bass); Taylor (drs). 27/6/1957. Do. 
These latest Lytteltens are imbued with the 
bigger-band sound that represents British jazz 
at its best. The choice of tunes is generally 
first-rate, and their execution interesting. There 
is warmth here, and melody, modern without 
being self-consciously progressive, and there is 
a ripeness that I’m glad to note is also to be 
found in the Sandy Brown and Wally Fawkes 
bands also reviewed this month. Yet they all 
sound different. 

Rockin’ Chair is inclined to drag, but the rest 
move along easily. Some tracks suggest the 
1930 Luis Russell band without the bass 
ferocity of nig Leper 4 Ole Miss harks back, 
not in anger but with warm affection, te the 
earlier bands. O.K. 

Sleeve Note : Good. 


** Music for the 
“He 
Dorsey’s 


Trouble. 


Tommy 
uble mand Mind (Jones) 


Freddie 

Dozens ) 
(4) ; per (Joe Liggins) (e 
Woody 


Benny Moten, ao Hayes) (a); Fan It 


Howell) (V) 
Graas Ensemble: Laura (Raskin) (g) ; 
Mulliganesque (Graas) (/) 

Woody Herman Orchestra: I've Got You 
Un My Skin (Porter) (c); Basie’s Base- 
ment (Sargent) A) 

(Brunswick 12 in. LP LAT8202—37s. 63d.) 


(a)—Herman (cit, voc) ; Cappy Lewis (¢ );_Neal 
‘omm: 


pam «ol De Sair (bar) ; Robert Guyer, Lewis, 

ler, Nick Travis, Ray Wetzel (tpts;; 

a Ed Kiefer, Al Mastren (imbs); Dick Ka: 

(pno); White (gtr); Chubby Jackson (bass) ; 

Leeman (drs). 8/11/1943. Do. (Do.) 
Possibly similar personells to (6). 8/1/1944. 


4), (¢)\—Dorsey (tmb); Peanuts Huck ; 
Boo cate Richman Bil Butterfield 
‘on: jen ren ( 
Block (bass) ; Leeman (drs). 31/15/1950. Do. 


(French, Bora) Herb Geller (alo) 
juffre (inr, clt, ; Don gerquist H 
Milt (tmb}; Marty Paich (pro); Howard 


‘which American Decca 
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Curtis Counce : Bunker 
(bass); Larry 


Roberts (ee) 
(drs). 4/6/1954. Holl — 


issues : Brunswick 0586 ies do. 
(f) ine. in “ Jazz Studio Two” » do. (e} 
inc. in Jazz Studio Three”, do. LP 

This is one of a series of five 12 in. LPs 
entitled “‘ Music For The Boy Friend”’ (three) 

and “ Music For The Girl Friend” (two) 
have made a medium 
for reissuing a number of old and not so old 
exhibits from their stockpile. 

All five have one thing in common: the main 
motif of their sleeves is one or other of the 
mappy tures of more or less undressed 
bathing uties originally painted by George 
Petty for “‘ Esquire ’’ magazine—and if nothing 
else sells the records these surely will. 

This one, however, has additienal attractions. 
What with 1943 Woody Herman and 1950 
Tommy Dorsey swing items mixed up with 
1954 John Graas modernisms, some eptimist 
has given the Boy Friend credit for a pretty 
wide range of tastes. But it is nice to hear some 
of the late Mr. Dorsey’s Clambake Seven 
recordings that had net previously been released 
here, and this critic has not exactly minded 
having new copies of such still popular instances 
of Hermanism as South and Fan It, despite the 
fact that his copies of Vols. I and II of the 
* Jazz Studio” series are too new to need 
replacement of the Graas’s. E. 


Sleeve Note : Anonymous. Me no 
dates, and otherwise quite useless. 


Souls (Osie ohnson) 
(Celumbia 12 in. LP 338X1064—85s. 10d.) 
Sims (tmr); Newman (¢ Adrian 
Portitord (bass) ; tars). neh 
1067. U.S.A. (Am. Rama.) 

Apart from the excellence of the 
dependable Zeot Sims and the 
predictable Joe Newman, this 
worth buying for Oscar Pettiford alone. Oscar’s 
firm bass lines are a feature of every track, 
small wonder that he is rated as one of the 
greatest bassists of the last decade. 

The music generally is uninhibited and 
swinging. The ten originals are slight and of 
little value except as spring- for im- 
provisation. I notice that all the tunes are 


practice of American origin which demands 
that the rights to most if not all of the tunes 
made at a session must be sold to a publisher 
nominated by the record company. A few 
standards of the Don’t Blame Me—Give Me 
Simple Life—I Remember You calibre would 
have improved the programme. 
The sleeve note refers to Joe Newman as an 
“ intrigal”’ part of the Basie brass — 


Sleeve Note : Mainly devoted to pictures of the five 
musicians. Joe 
details of Newman and o recording d: 


*Phil Nimmons Group 
“ Canadian Scene 
(Nintmons) ; Up (Kern) ; 
Mugégs (Nimmons) 
(Columbia Clef EP SEB10078—11s. 10d.) 


Nimmons (cit, alto); Jerry Tooth )5 Julian 
Filanowski (inr e Karam rich 


(pmo); Murray La 
(drs). August, 1956. 1956. Stratford, 
ada. (Am. Norman Granz.) 


musicians 
the fun of it. of 


: 
ry Mulligan 
(bar) Fagerquist (tpt Paich (pno) ; Thine 
: 4 ); Red Mitchell (bass Larry Bonker (drs). 
| 
| 
a *H h Lyttelton and his Band 
if 
| 
(ass); Taylor (drs). 17/6/1957. Do. (Do.) 
(c}—Lyttelton (tpt): Coe (alto, cit); Skidmore 
*xJoe Newman-Zoot Sims 
eee ****Corky (Newman); Mambo For Joe (Aocea); 
Bd Wolefunt’s Lament (Bill Graham); Midnite 
BS Fantasy (Acea); "Tater Pie (Acea); Oh, 
Shay! (Acea); Bassing Around (Osie 
ij 
” 
published b same house, an undesirable 
| 
R 
(gtr); Walter Yoder (bass); Frank Carison (drs). 
13/2/1941. U.S.A. (Am. Decca.) 
()—Herman (cit); Johnny Bothwell, Charles Di 
Mag@g@io (altos); Pete Mondello, Ben Webster (inrs) 
Praugott Ross illey Vic Centro 
(ace 
i 
Be. 


244 


34-year-old Phil Nimmons, they perform at 
concerts around Toronto while still keeping 
jazz a part-time activity. Last year they 
appeared at the Stratford Shakespearian 
Festival—one of Canada’s biggest cultural 
events—where these recordings seem to have 
been made. 


The group’s chief asset is its ability to create 


the illusion of being far bigger than the ten- 
iece band it is. But while the ensemble work 
is excellent, the solos are pitifully weak. 
Nimmons himself, though obviously a competent 
arranger, seems quite empty of ideas whenever 

he picks up his clarinet or alto. 
Muggs, fairly light in mood and texture, is 
rather less portentous than the other two tracks. 

C.F. 


Sleeve Note : Excerpted from an LP note by Oscar 
Peterson, himself a Canadian. Some details about 
Nimmons, but no date or personnel information. 


*Tony Parenti’s Ragpickers Trio 
Ragtime” 
***Crawfish Crawl (Parenti); The Entertainer’s 
(Roberts); Lily Rag (Thompson); Nonsense 
Rag (Grady) 
EZ-U19022—13s. 7$d.) 
Ralph Sutton (pmo); George 
wetting 1948. New York. (Am. Riverside.) 
This Parenti record is warm and relaxed, and 
of interesting and unusual material. It is well 
worth the three stars to anyone claiming to like 
jazz of the older school ; add another if you 
are a ragtime enthusiast, and do not find the 
preponderance of one instrument a. little 
wearying. 
Sleeve Note : Orin Keepnews. A wealth of fact and 
well d d to the limits of an 


EP cover. 


*Santo Pecora Dixieland Band 
eee ie Mardi Gras (Pecora) ; 
‘ecora) ; Lou’siana ( 
Clef EP SE 10d.) 


Pecora (tmb) ; Pete Fountain (cit) ; yo 4 Girard 

pt); Armand Hug (pro); John (bass) ; 

to Percoraro (drs). June, 1950. we (Am. 
Norman Granz.) 

This can-be described as average present-day 
New Orleans jazz, white type, with Pecora 
and Fountain sharing the general honours. 
Listen is a tasteful blues, mostly soli by Pecora 
and Hug, the latter rather flowery, but not 
annoyingly so. Fountain sounds rather like the 
late Irving Fazola, especially in Mahogany Hall ; 
Girard is rather too brazen for my taste. I 
preferred the second side on all counts. 

Incidentally, I think it was a bank in New 
Orleans that issued the $10 bills with “ Dix ”’ 
on them, not a band, as per the sleeve ! 

Oo 


Sleeve Note: Anonymous. Excerpt from slip noted 
above, text fairly informative. 


*Freddy Randall and his Band 
Dr. Jazz” 

**Doctor Jazz (Oliver); Nobody Knows You 
When ‘ew 7 Down And Out (Ida Cox); 
Panama rs); St. James 
(Primrose) i Dinah (Akst); Sweet Sue 
(Victor Young); Ja Da (Carleton) 

(Parlophone LP PMD1046—27s. 10d.) 


Randall (pt, Al Pete 
; ae Boatman (pno) ; isbury (bass 
reen (drs). 17/4/1987. (Parlophone. ) 
average home-made Chicago-style 
jazz, complete with Wild Bill-like trumpet 
from the leader and Pee-Wee Russell-ish 
clarinet from Al Gay. The slower numbers are 
generally the more successful, with some unusual 
lyrics from Randall on St. James’ Infirmary. 
These cannot be termed “ traditional ”’ perform- 
ances in any sense; they are much more 
redolent of the jam-session bash style of the 
late ’thirties than anything that preceded that 
style. The audience is well-mannered. O.K. 
Sleeve Note : Not available at time of writing. 
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Smith Quintet 
***Lulu’s Back In Town (Harry Warren, A! Dubin) 
(a); Sweet Georgia Brown (Bernie, Pinkard, 
Casey) (6); There'll Be Some Changes Made 


(Overstreet, Higgins) (c); Little ite Lies 
(Donaldson) (V) (d) 
(Tempo EP EXA74—13s. 7}d.) 
(a), Smith (tmr, voc); Brian Lemon 


{pne) i Terry Walsh (gtr); Jack Peberdy (bass) ; 
tan Bourke (drs). 4/7/57. London. (Decca for Tempo.) 

(c), (4)—Same personnel, i Barry Phillips (gtr) 
replaces Walsh. Do. (Do.) 

Note: (c) and (d) available also on Tempo A163, 
45A163. 

I always enjoyed Betty Smith’s playing when 
she was with Freddy Randall’s band. Not just 
a good girl tenor-saxophonist, but one of the 
best soloists on her instrument to be found in 
this country, her style is a shrewd mixture of 
Lester Young and Bud Freeman (Listen to 
The Eel popping up near the end of Sweet Georgia 
Brown). 

Last month Betty turned her hand to skiffle- 
singing—not too successfully to judge from 
Oliver King’s comments. On this EP she sticks 
to the tenor (apart from an unfortunate vocal 
in Little White Lies), fronting the quintet she 
formed last January after returning from a tour 
of America with Freddy Randall. These are 
four lively tracks, with the rhythm section 
performing very capably. C.F. 

Sleeve Note: Anonymous. No dates, otherwise 
adequate. 


*Stuff Smith 
****Desert Sands (Smith) ; oe Winds (Goodman) ; i 
Things Ain't What They Used To 
(Ellingten); It Don’t Mean A Thing Telling. 
And Time Again (Smith); 
I Know t You Know (Vincent Youmans) 
(Columbia Cet in. LP 33CX10093—41s. 


Smith (vin); Oscar Peterson (pno) ; 

Kessel (gir); Ray Brown (bass); Alvin Stoner (ars). 
March, 1957. U.S.A. (Am. Norman Graz.) 

Hezekiah Leroy Gordon Smith—better 
known as “ Stuff’? Smith—led an exuberant 
little band at the Onyx Club in New York 
during the years just before World War II. 
Jonah Jones was on trumpet, Cozy Cole behind 
the drums. Wearing a battered top-hat, Stuff 
would mix comedy routines with some of the 
finest violin-playing to be heard in jazz. But 
his talents as a comedian did him harm at the 
time, for many critics refused to take his playing 
Seriously. 

Not many jazz violinists satisfy me ; perhaps 
only Stuff Smith and Eddie South give me real 
pleasure. And Stuff does this by playing his 
violin almost as forcefully as if it were a trumpet 
or tenor saxophone, bowing fiercely at the 
same time that he soars in extravagant melodic 
flights. On this record, apart from Time And 
Again (a diffuse, romantic trifle) he attacks 
nearly all the time. Perhaps the two Ellington 
tunes contain his most inspired playing, but 
Soft Winds (the old Benny Goodman number) 
and Desert Sands are also vigorous tracks. 

Not only Stuff Smith excels himself. Oscar 
Peterson strikes top form on some tracks, a 
notable highspot being his blues-playing in 
Ellington’s Things. C.F. 

Sleeve Note : No dates, otherwise quite adequate. 


*xArt Tatum Trio 
*****Just One Of Those Isn't 
Romantic ? (Richard Love F 
Sale (Porter); I Guess To 
My Pian (Dietz, Schwartz); I'll Never 
The Same (Signorelli, Malneck) ; Blue Lou 
all we More Than You Know 
(Columbia Clef LP 33C9039—30s. 114d.) 
Tatum (pno); Red Callender (bass); Jo Jones 
(drs). Autumn, 1955. U.S.A. (Am. Norman Granz.) 


This was one of the last records made by Art 
Tatum before his death in 1956. Fittingly it is 
a remarkable display of talent from the man 
who was, without doubt, the most accomplished 
and complete virtuoso soloist jazz has ever 

. As Charles Fox pointed out in a recent 


November, 1957 


review, Tatum was less of an innovator than a 
decorator of established material 

Aided by two sympathetic rhythm men, here 
he surges buoyantly forward, particularly on 
the ideal-tempoed Just One Of Those Things. 
Very rarely, notably in J’ll Never Be The Same, 
I get the impression that Tatum was anxious to 
burst free into one of those dazzling, out-of- 
tempo passages, but in the main the addition of 
Callender and Jones was a sound idea. 

The sleeve carries some revealing observa- 
tions by the bass player. Speaking of Tatum, 
Callender comments: “ You might say that as 
a jazz artiste he was overpowering to anyone 
playing with him. You never thought of taking 
a solo, for instance, because—let’s face it— 
what could you play ?”’ Non-musician listeners 
will doubtless savour this same frustration when 
playing over this record. A.M. 

Sleeve Note : Unavailable at time of writing. 


Skiffle Group (EP) 
*Union Maid; Where Can I Go ?; Roll The 
Union On; This Little Light Of Mine (Ali 


Trad. 
(Esquire EP146—13s. 7}d.) 

Mik Lauder, Mike Wallace (girs, vocs) ; Len Harris 
(bass) Idle Bill Smith (was , voc). 1/6/1957. 

ndon. (Esquire.) 

These have very little to do with real skiffle, 
and the sooner this and other so-called skiffle 
groups realise it, the better it will be for the 
quality of the music produced in the name of 
skiffle. After all, skiffle was impromptu music 
played (not by any means necessarily sung) at 
informal parties in Chicago in the Roaring 
*Twenties. I was never present at such gather- 
ings, but I have studied the subject closely 
enough to know that songs of protest, semi- 
religious numbers and_ sociological themes 
generally were not featured. Nor were the 
instruments limited to those massed guitars 
and scratchy washboards that seem to be the 
total of present-day efforts. Above all, the 
tempo was rock-steady ; it didn’t get more 
and more frenzied as the end of the number 
approached. O.K. 

Sleeve Note : Anonymous. Somewhat sketchy. 


*Charlie Ventura 


“ An Afternoon With Charlie Ventura " 
i ; Careless 
Quadling, Jurgens, Howard) (V) (a); There'll 
Some ges Made (Overstreet, Higgins) 


(V) 
(Colum bla Clef EP SEB10077—1Is. 10d.) 


(a)—Ventura (inr); Dave McKenna (pno) ; 
Carter (bass); Sonny Igoe (drs); Mary Ann Naccall 
(voc). Spring, 1954. Am. Norman Granz.) 

(b)—Same personnel, plus Lennie Hambro (alto); 
Danny Bank  (b2°) ; rile Shavers kal 
Winding (tmd); Perry Lopez (gt: Do. Do. 

In none of these tracks Charlie 
improve his reputation with me for being one of 
the least appealing of all jazz tenorists, and in 
Careless his lack of taste is found in honking 
that I find downright horrible. 

Otherwise, except that the changes in style 
that have since come about make it seem even 
more out of date than it is, this isn’t too bad a 
disc. The up tempo Thing features Kai Winding 
in three spinning choruses, Dave McKenna 
in two quite acceptable ones, and four more bya 
still untamed but not too wild Charlie Shavers, 
all framed in an adequate arrangement 
backed by a good rhythm section. 

Apart from the tenor solos, Mary Ann.McCall 
has all the time in both Careless and Changes. 
While her style shows up the age of the records 
(can they really be only three and a half years 
old ?) even more than do those of the instru- 
mentalists, her instrument-like phrasing helps 
to make her for me the highlight of the 
proceedings. E.J. 

Sleeve Note: Anonymous. No recording date. Text 
Savours too much of mere propaganda, but has some 
nformation to impart. 
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that with most manufactured 
articles, including Loudspeakers, a 
relatively small improvement in per- 
formance will raise the cost by a 
disproportionate figure. Therefore 
at some point in the price range a 
product will emerge which repre- 
sents the best value for money. 
Amongst GOODMANS wide range of 
High Fidelity Loudspeakers this 
product is the -AXiIOM 150 Mk. Il 
which is probably the . best value 


the AXIOM 150 Mk. Il 
is described in 
GOODMANS new 
“High Fidelity 
Loudspeaker 
Manual”. This 
AXIOM 150 Mk. Il 
SPECIFICATION oe ail GOODMANS 
: High Fidelit 
products. Avai' 
able free on 
Frequency request. 
Maximum Power 
Handling Capacity: : 
Flux Density: ......... dia. pole. 
Total Flux: _....... $58,000 maxwells, 
Impedance: at 400 


= A really good Loudspeaker Unit relies on, and repays careful attention to 
its acoustic loading. in the case of the AXIOM 150 Mk. I, this consideration 
is fully catered for in the “SHER woobD” Enclosure. The ‘SHER WwooD”, 

= 


which. has been igned to load all GOODMANS !2-in. low 

Loud: corporates the Acoustical Resistance Unit 

472). is made for the addition of a TREBAX High Frequency 
en Unit 


2 and the most popular High Fidelity 

= Loudspeaker in the world. 

= 

The full versatility of 


AXIOM WORKS, WEMBLEY, MIDDX. 


GOODMANS INDUSTRIES, LIMITED, 


Please send a copy of GOODMANS 


GOODMANS INDUSTRIES, LIMITED, AXIOM WORKS, WEMBLEY, Fidelity Loudspeaker nual’? 
Telephone: WEM 1200 Cables: Goodaxiom, Wembley, Middx. High Me we 
Scottish Distributors: Land, Speight & Company, Limited, 
2 Fitzroy Place, Sauchiehall Street, Glasgow Address 


Telephone: Glasgow Central 1082 


G/11/57 
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No. APPLICATION 
TT. Trailer or Bent Shank 
for both Crystal and 
(78 ¢.p.m.) Magnetic” Pick-ups. 
S.T. Straight for both Crystal 
(78 r.p.m.) and Magnetic Pick-ups. 
L.W.T. Lightweight for Miniature 
(78 r.p.m.) Pick-ups. 
Te4 Use with B.S.R. TC 2.and 
LP. TC4Turnover Cartridges 
(334/45 cpm.) asfittedtoB.S.R. Monarch 
(78 r.p.m.) and Regent Players. 
HGP 37 
L.P. Use with ACOS GP 37 
(333/45 r.p.m.) Series Turnover Cart- 
STD. ridges (Brown). 
(78 r.p.m.) 
a 59 Use with HGP 59 Turn- 
over Cartridge (White) 
(33448 « r. p.m.) as fitted to B.S.R. TU 8, 
STD. HF 100 and Monarch 
(78 r.p.m.) Units. 
GP 19 Use with ACOS GP 19 
LP. Series HGP 35, HGP 39, 
(334/48 r.p.m.) HGP 41 and HGP 45 Cart- 
STD. ridges and with GP 20 
(78 r.p.m.) Series Pick-ups. 
GC2 
L.P. Use with Garrard GC 2 
(334/45 r.p.m.) and GCE 3 Turnover [ 
STD. Cartridges. 
(78 r.p.m.) 
C 54 
LP. Use with Collaro Studio 
(333/45 r.p.m.) O and P Turnover Cart- 
STD. ridges. 
(78 r.p.m.) 
8 
Use with Ful-fi TC 8 
p.m.) Cartridges. 
(78 r.p.m.) 


IMPORTANT 


The quality and condition of your needle 
is a vital part of reproduction. For the 
best results it is essential to replace 
needles periodically. 


BROADCASTER (Regd.) SAPPHIRE 
NEEDLES & STYLI can be self-changed. 
This chart is to assist you in selecting 
the correct needle for your instrument. 


Tax Paid 
= SPECIAL NOTE = 
REGARDING = 
= BROADCASTER NEEDLES = 
= See page 25! = 


CARTRIDGES 


HGP 59, HGP 37, Ful-fi TC 8 and GC 2 
fitted with Standard and Long Playing 
Stylus, available ex stock at Ruling 
Prices. 


A product of J. & A. MARGOLIN, LIMITED, Plus-a-Gram House, 112-116 Old Street, London, E.C.1 
Telephone: CLErkenwell 2133 (5 Anes) 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


A few months ago, when preparing a radio 
programme, I came on an Arabic recording by 
the young Lebanese singer, Fairuz. I knew 
nothing about her, but the song was warm and 
pleasant, and Arabic, as Mrs. Beeton might 
have said, makes a change. It seems Miss 
Fairuz’s popularity throughout the Arab 
world has rocketed to the point where millions 
listen to her records. This, incidentally, is an 
imteresting proof of the Westernisation of the 
Middle East—or at least, the influence on 
traditional Arab tastes of importations from the 
West. 

Miss Fairuz, who is still young, sings in 
Arabic and believes in Arab ideals ; 
included in the collection, “ Fairuz Sings” 
(Parlophone LPVD1), are apparently adapta- 
tions of old folk songs. We hear (if we under- 
stand Arabic, which I don’t) of village dances, 
of girls gathering olives on the mountain side, 
of a girl so beautiful and graceful that her lover 
calls her “ Little Gazelle”, of a beautiful 
shepherdess, of declarations of love, and of the 
maiden forsaken by the man she loves. From 
which you will conclude that the song-maker’s 
basic material everywhere is much the same. 

The curious thing here is that the rhythms 
have been adapted to Western ears. One 
number is described as a Mambo, two others 
as boleros and so on. Having no experience of 
the Middle East and no nostalgia for its music, 
I frankly wouldn’t care to keep playing this 
collection right through, but it is pleasant to 
dip into, and one number in particular, a 
Bedouin love song called Hala la Laya, seems 
to me charming. If you are not inclined to 
acquire the long-player, I would recommend 
the record I mentioned earlier, Sanarjaou 


(Parlophone VDL142), a 10-inch 78 r.p.m. disc. 
Maurice Chevalier was born on September 
12th, 1888, at Ménilmontant in Paris. There 
he began to sing at the age of ten. At the age of 
68, long since world-famous, he re-appeared in 
his native quarter to give a triumphant 
programme in which a few newish things were 
mixed with favourites as familiar as “Valentine” 
and “‘ Ma Pomme”’. During the performance 
a recording was made (Philips BBL7182, 
12-inch LP), with Chevalier making his 
characteristic explanations in French. 

For English consumption briefer explanations 
in English are superimposed on the original 
French. Since both versions are audible, the 
effect is a little distracting. I can’t help wonder- 
ing, too, what impression the great man will 
make on young people to whom he is only a 
name. To me almost every number recalls 
the pleasure he gave me twenty years and more 
ago. But what will teen-agers think, brought up 
on skiffle and rock-and-roll—-which, by the 
way, inspires one of his more amusing comments? 

My doubts are partly inspired, perhaps, by 
irritation with the accompaniment by Michel 
Legrand and his orchestra. M. Legrand has 
plenty of admirers: I am not one of them. I 
find him too harsh, too strident and too anxious 
to be clever. Too often he gives the star of the 
show opposition rather than support. 

Those interested in folk songs in general, and 
those of Latin America in particular, may well 
be rewarded by Los Hi huaq Vol. 
1 (Vogue VE170120). The four songs given 
are Cholita, Baguala del Alto, Zamba and El 
Bagualero Apart from their own merits, they 
are agreeably free from the phoniness of the 
Charing Cross Road. 


MISCELLANEOUS | 
AND DANCE ay JoHN OAKLAND 


An asterisk following a 78 r.p.m. number indicates 
tts availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “ 45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

Two things struck me immediately while 
perusing the latest records this month: the 
reappearance of the miniature piano concerto 
that also embodies the theme of a film, and the 
reappearance of Guy Lombardo and his 
Royal Canadians. On Cap. CL14774*, we 
find the latter in a piano-and-orchestra feature 
called Rainbow Of Love and Kling-a-Ling. He 
has changed but little in thirty years; the 
quavery saxes and clipped brass—and the 
tuba !—are still there. 

The lush-plush strings-and-piano orchestras, 
and those without piano, are massing for 
what might be described as a counter-offensive 
against rock-’n’-roll skiffle; Victor 
Young’s Singing Strings offer Tell My Love, 
from “* The Loves Of Omar Khayyd4m ”’, and 
a tender, sweet thing, Her First Bouquet (Bruns. 
05707*) ; Bill Snyder, with piano and 


orchestra, gives some harmless romantic film 
music on Bruns. 05702* (Interlude and That 
Night) and some more on 05713* ; George 
Cates exhibits his usual brilliant string tone 
on Vogue-Coral Q72275* in Man On Fire and 
Suddenly, or Im Chambre Separée; and Carmen 


Cavallaro (Bruns. 05708*) has two tuneful 
things, While The Night Wind Sings and An 
Affair To Remember. 

I must admit to being intrigued as to who 
will buy so much of this sort of thing, which is 


cast in the same American mould, when British | 


orchestras can do just as well, or better. Take 
Norrie Paramor, for instance. He has some 
fine music on Col. 338X1063 under the generic 
name Emotions, with twelve tracks giving a 
dozen emotions their musical outlet—Suspicion, 
Jealousy, Anticipaiion, Envy, and so on, some of 
them with a Latin flavour (because Latins are 
more emotional racially ?) Be that as it may, 
the results are splendid. The hardworking 
Mr. Paramor has also produced a seductive- 
looking and sounding Dreams And Desires on 
Col. 33SX 1059, well-known ballads of the last 
quarter-century or so, but not hackneyed, and 
featuring Patricia Clark as soprano soloist. 
As if that were not enough, Norrie Paramor 
also gives us all the music from “ A King In 
New York” on Col. SEG7720, which should 
be regarded as the best set of this score that we 
are likely to have. 

These covers with their enchantresses in 
flimsy apparel, to which a correspondent drew 
attention last month, seem on the increase. I 
know they sell the record very often where the 
music on it would not, but neither the cover 
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nor the squealing trumpet in Nelson Riddle’s 
Orchestra (Cap. T814) would tempt me, even 
if I were a millionaire, and you need to be 
something like that these days. Joe Bushkin 
has another Capitol (LCT6137) entitled A 
Fellow Needs A Girl, but his bored expression 
on the cover, and the disenchanted piano and 
strings on the record made me wonder if too 
much of a good thing—five of America’s top 
models, we are told—slithering around him at 
the piano hadn’t had an adverse effect. The 
lady reading a theatre programme giving the 
titles of Geoff Love’s Enchanted Evenings, a fine 
set of Drury Lane successes, seemed much more 
dignified, and thus more attractive (Col. 
33SX 1060). 

France’s Governments come and go, but the 
magic spell her capital seems to exert on 
musicians continues unabashed. The third and 
last EP set of Franck Pourcel’s La Femme 
(Cap. EAP3-10015) is more alluring than ever, 
but My Paris (H.M.V. DLP1156) is more 
tuneful, with none of the roaring brass and 
shrieking strings that characterize so many 
American records. One of the latter comes from 
Richard Hayman (Mercury MPT7524) under 
the name Two Tickets To Paris, but it doesn’t 
shriek or blast. The tunes are evocative, 
tender, better known than those in the Pourcel 
set, and just as welcome. The same leader has 
a set of the music from the film “ Love Is a 
Many-Splendoured Thing” on Mercury 
MPL6514, which is well-played, and a,78 r.p.m. 
coupling of Calypso Gal (with a fine trombone 
section and a nice lazy beat), and that charming 
success Tammy. I’ve yet to hear a better 
version of this than Debbie Reynolds’ own, the 
Hayman being much too grandiose (Mercury 
MT168). 

Four other records of Tammy are to hand: 
Joe Loss disappointed me on H.M.V. POP387* 
by playing it too fast and by featuring a shaky 
trumpet solo, though White Silver Sands on the 
reverse is up to standard (though not exciting). 
I’d rather listen to the Loss Band on POP388* 
in Mandoline Serenade and Stardust, both excellent; 
Kathie Kaye approaches Debbie Reynolds’ 
tenderness on H.M.V. POP385* with a good 
accompaniment thrown in; Pat Kirby 
(Bruns. 05697*) is mechanical, and unneces- 
sarily overwrought on the other side; and 

Lotis (Col. DB3993*) sounds rather 
laboured, though J Complain is a song with a 
new twist that suits him better. 

From Dennis Lotis and Tammy, we pass 
on back to other film records. Well, there are 
hosts of them, including the musical soundtrack 
of “End As A Man”’ by Kenyon Hopkins 
and his Orchestra on Vogue-Coral LVA9063, 
ranging from monotonous to sinister, rich but 
not outstanding (unless you’ve seen the film, I 
suppose) ; the Semprini account of Invitation 
Waltz, seductive and sweet, cleanly so, from 
“Ring Around The Moon” and The Destiny 
Theme (from what? if anything) (H.M.V. 
POP384*) ; the moody psychopathic stuff 
from “The James Dean Story” played by 
Mantovani (Decca F10935*) with a much 
more inherently attractive melody, The Road 
To Ballingarry to pair it; the music from 
“Seven Thunders” brilliantly displayed on 
the accordion by Camilleri (Parlo. R4345*) 
with another of those chirpy Parisian things ; 
and Esther, from ‘Esther Costello”? played 
unnecessarily into an echo-chamber by Eddie 
Calvert (Col. DB3997*). The backing is one 
of his best, September Symphony, but the chorus 
is superfluous. 

Next, let’s have a look at the orchestrals that 
are neither LP nor film music. The Spanish 
carnival song Parado de Valldemosa makes the 
basis of Costa Brava Wedding March by Frank 
Chacksfield on Decca F10928* with a sort of 
modernised Ketélby piece called Sahara as a 


backing. Ray Anthony on Cap. CL14775* 
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rakes up Show Me The Way To Go Home and 
resents it as a convivial palais-glide, backed 
Drive In, by In The Mood out of Hot Toddy ot 
one of those numbers, and by contrast, Ron 
Goodwin (Parlo. R4349*) has made an 
already-successful record of Alfvén’s Swedish 
Polka, as good as the composer’s own, and of a 
delicate thing appropriately titled Lingering 
Lovers. Ray Martin (Col. DB4001*) comes up 
again with a sketch of Mamrhattan in terms of a 
concert tango (oh, by the way, there is a set of 
four similar numbers on Nixa NEP24035 by 
Bernard Monshin and his Concert Tango 
Orchestra, colourful if a trifle heavy) and 
Heladero, a Mexican study. This is cheerful 
and melodic, well up to Ray Martin’s standard. 

At last someone has made a record of listen- 
able rock. Tomy Crombie and his Sweet Beat 
(I feared the worst from that, but I need not 
have!) play Sweet Beat and Sweet Georgia 
Brown, crisply, cleanly, modern as next year 
and attractive as a pretty girl. It has flutes, 
harp, tenor sax. and tuned timpani as well a 
Billy May saxes, all producing a truly new 
sound, and one that falls easfly on the ear. 
Columbia DB4000* is the easy number to 
remember ; fetch me an Oakland Gold Medal 
and let me pin it on Tony Crombie. 

The instrumental and orchestral EPs and 
LPs include a Salute To The Dorsey Brothers on 
Mercury MPL6509 by Buddy Morrow’s 
Orchestra. These are obvious copies of the 
best-selling Tommy and Jimmy Dorsey records, 
good enough for what they are. (Oh yes, in 
case anyone is a Jimmy Dorsey fan, there is 
another 78 of his orchestra on H.M.V. POP383* 
of June Night, a 1924 song played 1944 style— 
I get so tired of these oo-wah choruses—and a 
blistering Jaydee Boogie, again not too new in 
ideas.) Cyril Stapleton is crisp and melodic 
in I’ve Got You Under My Skin and other well- 
tried favourites of twenty years or so ago on 
Decca DFE6418, and Robert Farnon con- 
tributes four more de Sylva-Brown-Henderson 
tunes, overdressed, some with a Sauter-Finegan 
treatment, on Decca DFE6416. I found Eric 
Jupp and his Players a bit tea-shoppy in their 
Love In Bloom on Col. SEG7725, though not in 
the least unpleasant, and Emil Stern, more 

iano-and-orchestra and more Parisian, on 
Felsted PDL85031, is much the same as Franck 
Pourcel on the H.M.V. mentioned above, but 
less subtle, though the title Waiting For You 
combined with the alluring damsel on the 
cover may sell it. 

Yet more piano-and-strings comes from 
Morris Stoloff on Bruns. LAT8177, with a 
beat, good choice of numbers and better 
recording than some, not so shrill ; and on the 
same label (LAT8197), Jack Pleis gives a 
largesse of very dressy, scarcely recognisable 
standards. You try working out what the cover 
represents. It beat me. More unoriginal tunes 
(not another Funny Valentine ? But of course) 
are played brassily by Artie Shaw’s Orchestra 
on Bruns. LAT8204, part of a set of records for 
the Girl Friend and the Boy Friend, who may 
like parties, rock music, etc., but none of which 
meant much to me. All very adolescent and 
doubtless O.K. for an expensive and noisy 
party. 
Leaving the teenagers to it, if you would 
like some sleek music, that never peaks more 
than about five, as the technical chaps say, 
try Jules Ruben at the piano and Laurie 
Steele on guitar (Col. SEG7729). 

But if you are a teenager and must have some 
vocal excitement, then RCA RCX104 will suit 
you— Elvis Presley in three typical songs and 
Blueberry Hill, which is much milder than most of 
his. Then there is David Whitfield with all the 
stops out on Decca F10931* in Ev’rything, and a 
six-eight Italian number, Martinella; Dickie 
Valentine in four good standards for the fans 

Decca DFE6429, and four oldies with 
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Alex Welsh’s Dixieclanders, of all bands, on 
DFE6427, and they get most of the work, 
which they do very well; Johnny Duncan 
in some good beaty Western-cum-skiffle songs 
on Col. SEG7733 (with Sandy Brown, the 
“trad”? clarinet man on one of them) ; 
Marching Along With The Blues by Ronnie 
Hilton (H.M.V. POP393*) who marches 
defiantly, and by Perry Como (RCA 1016*) 
who trudges gloomily (both these have good 
backings—She.and Dancin’ respectively) ; an- 
other Como (H.M.V. POP394*) which is a 
lovely coupling of the old (As Time Goes By) and 
the new (All At Once You Love Her), both very 
well sung, better in the latter case than the 
rather too cheerful Max Bygraves (Decca 
F10937*), rather miscast, backed by You 
Can’t Lose The Blues With Colours, the latest 
Irving Berlin song, better rendered by Rose- 
mary Clooney (Philips PB744)—it’s a woman’s 
number, after all—with a grand backing, 
That’s How It Is. 


THE MONTH’S CHOICE 


Norrie Paramor Col. 33SX 1063 
Geoff Love Col. 33SX 1060 
Tony Crombie Col. DB4000 
Rosemary Clooney Philips PB744 
Pat Boone London HL8479 
Michael Holliday Col. DB3992 
Norman Luboff Choir Philips BBR8106 
The Olivers Col. DB3995 
Gisele Mackenzie RCA RD27033 
Shirley Abicair Parlo. R4347 
Michael Flanders Parlo. GEP8636 


Even that isn’t the end of the young folk’s 
idols’ records. I must strongly recommend Pat 
Boone’s latest (London HL8479*) of There’s 
A Gold Mine In The Sky and Remember You’ re 
Mine, one of his best ever. It’s such a pleasure 
to encounter an easy voice, like this and 
Michael Holliday’s in Old Cape Cod and Love 
You Darlin’ (Col. DB3992*), relaxed as usual 
and so easy on the ear. 

Judy Scott (Bruns. 05704*) sounds tender in 
A Tender Word, almost too much so, and is 
backed by a corny waltz, Parlour Piano Theme, 
which may mean the beginning of a new spate 
of these oom-pah-pah songs, for By The Fireside, 
utterly different from the old Ray Noble 
standard, is one, and already there are several 
versions announced. One to hand is by the 
Five Dallas Boys, who do it quite well on Col. 
DB4005*, with a loud Shangri-La ; this too has 
been much recorded, including a much duller 
one by the Four Coins (Philips PB739). 

While we’re discussing the vocal groups, I 
might bring to your notice the unaccompanied 
set of four delightful old numbers such as Skye 
Boat Song and Greensleeves by the Coronets on 
Col. SEG7714; the ultra-modern and rather 
deadpan songs (with five trombones and rhythm) 
by the Four Freshmen (Cap. EAP1-683) ; 
also a standard by them of similar type including 
Sometimes I’m Happy (Cap. CL14780*) ; two 
sets of good standards in considerably more 
lively fashion by the Hi-Lo’s on London 
RER-1110 and Philips BBL7177 ;_ the exquisite 
singing of the Norman Luboff Choir (Philips 
BBR8106) accompanied by harp and flute 
only in a set of lullabies; and the simple 
sweetness of two little girls called the Olivers 
with piano by Russ Comway only (Col. 
DB3995*), very different from his flashy piano 
boogie in Late Extra and Continental Red Cat 
(Col. DB3999*) ; surely Beautiful Dreamer and 
My Curly-Headed Babby are not commercial 
these days ? But I enjoyed the Olivers very 
much, and applaud Columbia for issuing their 
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record. I don’t know how old they are, but 
they sound about twelve, like the Four Dolls, 
an American sub-teenage quartet 

precocity is repellent (Cap. CL14778*). 

Before we go on to the established and/or 
outstanding vocal items, readers may like to 
know of newcomer Willie Brady, who sounds 
as if he ought to be an Irish comedian, but is 
in fact a hill-billy-type singer in My Arms Are A 
House and Speak For Yourself (Parlo. R4346*) ; 
Lonnie Sattin (Cap. CL14771*) in I'll Never 
Stop Loving You (with pleasant accompaniment 
featuring a marimba) and Whoo-Pie Shoo-Pie, a 
marching song with tuba in the accompaniment, 
the background music in both cases being better 
than the singer ; Joel Gray (Cap. CL14779*) 
in a new-slant number Moonlight Swim, but no 
voice ; Alan Copeland  (Vogue-Coral 
Q72277*) in some quick-fire and _ realistic 
impressions of film and record stars in Will You 
Still Be Mine? and Ilene Day (Nixa NJ2019) 
who lays on the seduction with a heavy-handed 
trowel in Beat Up The Town and Come By Sunday. 

Morgana King (Mercury MPL6515) pur- 
ports to sing the blues, but she is really only 
another over-alluring night-club singer of no 
special merit so long as we have Eartha Kitt 
and Lena Horne. If you want real blues, and 
I think I’m trespassing on the Jackson-King- 
Morgan-Fox territory here, try Lonnie 
Johnson and his guitar on Parlo. GEP8635. 
No slink, no frills, just the lowdown blues. 
Great, at least in doses this size. 

Another fine artiste, though utterly different 
from the last, who dispenses with gimmicks, is 
Gisele Mackenzie, on RCA RD27033. Her 
fine adult voice and good backing orchestra 
make this a great record. Judy Garland, too, 
is a fine artiste at creating a mood ; on Cap. 
LCT6136 (Alone) she evokes all kinds of 
loneliness in a most attractive way. To banish 
any possible blues after this, there is a saucy 
Sophie Tucker in a sly set of new numbers on 
Mercury MPL6513, and Frank Sinatra 
swings while he sings even despairing ballads 
on Cap. LCT6135, while sharing another LP 
with Doris Day in a great album of their 
earlier successes on Philips BBL7137. 

Earlier successes call to mind the new EP 
reissue of Marlene Dietrich (H.M.V. 7EG 
8257) in songs, in English, from her film of 1930, 
“ The Blue Angel”’’. The transfers have come 
out well, but the shocking accompanying 
orchestra spotlights the date at once, sing 
Dietrich as she may. I think of all types-of 
entertainment, the slinky type should be tasty 
and new, like ripe fruit ; have it over-ripe, or 
mouldy, and it’s useless. With this profound 
philosophy in mind, I recommend Lys Assia 
in ami and Through The Eyes Of Love on 
Decca F10930*. 

But if all this imported sensuousness palls, as 
it does on your reviewer after an hour or two of 
it, solid, try some of the ingenious trivialities 
by the original cast of “ Free As Air ”’, naive as 
a child on Oriole MG20016. On the same label 
is a bit—a big bit—of London flagwaving and 
drum-beating by Vamessa Lee and others 
(MG20015), with some of the best full-length 
recordings of “ good old songs” on the current 
market. 

Turning now to the unusual, there is a 
delightful record by Shirley Abicair on Parlo 
R4347* of Where The Sun Always Shines and 
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Children will remember 

**THE WIZARD OF 0Z”’ 
Enjoy the film sound-track on 
12" L.P. MGM-C-757 
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Britain’s Finest 


Hi-Fi Equipment 


We have devoted over 22 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0.1%; a claim which was 
received with incredulity in 1945, but which was subsequently 
confirmed by the National Physical Laboratory and has 
become an accepted world-wide standard. 


High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Commonwealth 
and foreign Broadcasting authorities and Recording Studios. 
This acceptance by professional audio engineers has led to 
a demand for Leak equipment from music lovers throughout 
the world. 

On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 
only by a world-wide market), explains how quality products 
may be sold at reasonable prices. 


An important Test Report 


Independent laboratory tests of the Garrard 301 transcription turntable 
recently carried out by Audio Instrument hr 


conform in RIAA—New AES—New NARTB response curve within 
db, and in the tests of this excellent transcription unit the components 
for use as complying this requirement were a Leck tone arm fitted with 
6 oo and a complete Leak pre-amplifier and power amplifier 
The full test report appeared in the , 1957 issue of “Wireless . 
~ February, of World, 


LEAK 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
ACTON, W.3, ENGLAND 


Telegrams : Sinusoidal, Ealux, London 
Cables : Sinusoidal, London 


The First Name 
in High Fidelity .. . 


Telephone : SHEpherds Bush 1173/4/5 


Advert 57 


If you were unable to visit the B.S.R.A. 
Exhibition, we invite you to complete the 
coupon below and post to us for details of 
New Leak High Fidelity Equipment. 


= 
FM Tuner 

Amplifiers 

Please send details o, Gram. pickup 
Name and add- 

ress of my near- 1 

est Hi-Fi dealer 
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For people of discernment 
there are few things to delight 


the senses more than fine 


music faithfully rendered .. . 


The Trixonic 800, a Gold Medalfist at the TRIXONIC 800 8-12 watt Amplifier 
Catifornia State Fair in 1956, has now been accepted i complete in one compact unit, featuring 
by the Council of Industrial Design, another tribute Low-Level Compensated loudness control, 
to its attractive contemporary styling and excellent input compensation for every type of pick- 
finish in mdigo-bronze with mahogany end cheeks and up, scratch and rumble filters, and ex- 
floodlit facia Price 30 gns. tended frequency response. 


THE TRIX ELECTRICAL CO LIMITED 


5S MAPLE PLACE, TOTTENHAM COURT ROAD, LONDON, W.I. Tel: MUS 5817 Grams: TRIXADIO WESDO LONDON 
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This is the ‘SUPER 90’ 
--- MarK Il 


ENORMOUS DEMAND has made it possible to introduce a new 
SUPER 90—the MARK II, adding to the present advanced design these 
salient features at no extra cost... . 


TRANSIT a new effortless freedom of transit across the record 
added to TANGENTIAL TRACKING 


[ACTION Me the MARK Il Swiss type bearings of high precision are 
lubricating 
= [Force > even lower vertical force can now be achieved 
fRiciD ITY 4 - is implicit in the design of the new ‘T° type pillar 
[SIMPLICITY a adjustment ring makes mounting on a turntable of any 
BURNE - JONES & COMPANY LIMITED height simplicity itself 
SUNNINGDALE ROAD, CHEAM, SURREY SEE YOUR DEALER TODAY 


| was conceived in the minds of two enthusiasts 
and | grew up ou a kitchen taba FOP ats tne when my world 
was young. They built and rebuilt me, as | evolved from the germ of 


an ded into reality. Came men who saw and listened and sald 
“This we must build”, drow me FT] on paper 
and made me in metals, they put power In my 


circuits and as they developed me so | grew over 6 long 
years, improved | was no longer a fractious 


TRUVOX TAPE RECORDER 
Model R.1 


Price Complete with = 
and 1,200 fc. 


child but mature = Sand fit to face the outside world. misenanatia. 


The euthusiasts ib me aud those who finalised and built me 


now say with pride “This is well done. 2A The voices ee 
the eloquence of oratory , sweetest of music, thunder of orchestra’: a all this and more — | give you. 


Send for full details to 


TRU VOX LEME TED sevice 328 Staton Road, Hero, 
| 
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It's the perfect Christmas Present | 
SayS JACK JACKSON 


Take it from the maestro himself—the popular 
tape wizard of TV and Radio fame—a Walter 303 
tape recorder is the Christmas present to please 
everybody. Light weight for the man (or the Miss) 
who gets around, high quality for the Hi Fi fanand 
low cost if you happen to be the one who signs the 
cheque. 


Walter 303 


SiMPLE—exclusive all-in-one ‘Joystick’ control, 
needs no technical knowledge or skill 
suPEeRB—frequency response extends from 40 to 
10,000 cycles 
SATISFYING—all the volume you need to fill a medium 
sized hall (3 watts from 9-in. elliptical 
speaker) 
Ask your dealer to let you try the Walter 303 
yourself, or write to us for descriptive 
leafiet. 


with microphone, 600 ft. 
reel of tape, Radio/TV/ 
Gram recording connector 
and Walter 12 month 
guarantee. 


WALTER INSTRUMENTS LIMITED - MORDEN + SURREY - TEL: DERWENT 4421 
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Bimini. This is her most appealing record yet, I 
would say ; she has a most tasteful accompani- 
ment by Kenny Graham’s Orchestra, and the 
added surprise of Humphrey Lyttelton, who 
plays a sober, golden trumpet. Another gold 
medal wanted here. 

Of course, no one who has any sort of sense 
of humour can afford to be without Michael 
Flanders and Donald Swann in their four new 
numbers from “‘ At The Drop Of A Hat”’ on 
Parlo. GEP8636. I played this over and over 
again until my wife, wiping her eyes, suggested 
it might be a good idea to get on with the rest 
of the reviewing. So I put on A Child’s Garden 
Of Freberg by Stan of that ilk (Cap. T777) and 
plunged us both back into helpless mirth. 

When I resumed, nearly an hour later, I 
picked on the masculine tones of Edmund 
Hockridge in a foursome of his previous 
successes on Nixa NEP24019, and A Canadian 
In London, charming and romantic, on Nixa 
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NPL18004. I also applauded Dean Martin 
(Cap. T849) for his choice of songs under the 
title Pretty Baby and the cover with a sumptuous 
blonde on it ; these are tastefully accompanied, 
too. Petula Clark (Nixa NPL18007) sings 
songs from early talkies, from Temple, Jolson, 
Powell, Miranda, Crosby . . . not all of them in 
character, be it said, and Jo Stafford of the 
blue voice and good choice sings four hits on 
Philips BBE12138. Charles McDevitt (Oriole 
CB1386) follows Ken Colyer with Sporting Life 
but if Face In The Rain, with Nancy Whiskey, 
is skiffle music; then I’m Liberace. In which 
case, my newest record on Philips PB736 of 
September Song and I’ll Get By, 1 must admit in 
all modesty cannot hold a candelabrum to 
Walter Houston . . . That’s what happens after 
nine boxes full of review records . . . So Call 
Rosie On The ’Phone and let’s have a Cure For 
The Blues, prescribed by Guy Mitchell. Dial 
Philips PB743. 


TECHNICAL TALK 


By P. WILSON, M.A. 


The B.S.R.A. Exhibition 


The British Sound Recording Association 
were the pioneers in conventions for experi- 
menters in musical sound. When I joined the 
Association many years ago under pressure from 
my friends Dr. L. E. C. Hughes and Donald 
Aldous, these annual meetings were but small 
and intimate affairs. They have remained 
intimate through the years but are no onger 
small. 

Unlike other Exhibitions such as the older 
Radio Show and the still young Audio Fair, 
the main interest of the B.S.R.A. Exhibition is 
development rather than commercial achieve- 
ment. It is a testing ground for the younger 
firms, some of them even just struggling to get 
a foothold in the industry, rather than a public 
commercial display. One therefore expects to 
be involved in a welter of ideas—inchoate, 
rambling and even crazy, perhaps, on occasions 
—rather than in noisy sales talk. The keynotes 
are keenness and enthusiasm, and these are 
always stimulating even when they fall over 
themselves and become incomprehensible. To 
illustrate this point, I cannot do better than 
quote a passage from one of the notices in this 
year’s Manual of Equipment. Here it is: 

“* The rapidly expanding use of tape recorders 
focuses attention to this outlet, and continuous 
work proceeds on the development of micro- 
phones best suited to the purpose. By reasons 
of the inherently available gain, and recorder 
characteristics, it is believed that the ribbon 
transducer cannot be bettered, but some 
modification of polar response might show 
improvement within the usual lightly damped 
enclosure. From the general line of customer 
enquiry it seems to be thought that the ideal 
of a wide frontal acceptance angle with 
suppressed rear lobe is commonplace design, 
whereas by fact some highly expensive com- 
mercial examples of claimed cardioidal pick- 
up show quite small front to rear discrimin- 
ation. The problems are very real if excessive 
insertion loss is to be avoided and, bearing in 
mind the size of average rooms, it is doubtful 
indeed that linear discrimination is the 
desirable target. 

The 64,000 dollar question is: What does 
this mean ? Having failed with all my usual 
technical friends in my search for elucidation, 
I eventually tracked down the author of the 
passage. He knew precisely what it meant and 
was most eloquent in his explanation. I came 


away fully convinced that in that mystic passage 
he had tried to reveal to his co-workers in the 
art a principle of vital significance. His eyes 
had shone with the light of discovery and his 
voice was vibrant with enthusiasm. Even so, 
I am afraid that I am still unable to interpret 
the passage for you. But please understand, I 
mention the incident not for any purpose of 
ridicule, but because it demonstrates in extreme 
form not only the unintelligibility of much 
technical jargon but also the spirit that animates 
so many of the members and exhibitors of the 
B.S.R.A. ; and it is a spirit which augurs well 
for future British achievement in this field of 
“Sound Recording, Reproduction and Audio 
Engineering ’’, as the euide has it 

Certainly, I have always found this Exhibition 
to be the most interesting and informative of all 
and was highly pleased last year when it was 
decided not to discontinue it because of the 
advent of the Audio Fairs, or to merge it in them, 
but instead to shift its date from the spring to 
the autumn. The 1957 event was the first under 
the new auspices and amply justified the decision. 
It was a fascinating affair and one actually 
heard better quality of reproduction there, and 
far less mere noise, than at any exhibition I 
have ever attended. I strongly recommend 
everyone who is interested in the progress of the 
art to join the Association. Write to the Hon. 
Sec., B.S.R.A., 12 Strongbow Road, Eltham, 
S.E.9 for particulars. 

There was something of interest for nearly 
everyone on practically every stand. In this 
report I have to be selective and can mention 
only a few things that seemed to me to have a 
certain novelty or special significance at this 
time. This means that I must omit special 
reference to many pieces of equipment which 
have already established themselves as standards 
by which newcomers are judged. I refer, of 
course, to such equipment as the Leak and Quad 
amplifiers; the Wharfedale and Tannoyspeakers; 
the E.M.I., the Leevers-Rich, the Ferrograph, 
M.S.S. and the Grundig Tape Recorders ;_ the 
Reslo and Lustraphone microphones ; and the 
** Expert ’”’ range from pickup and recorder to 
loudspeaker. All these remain as pinnacles of 
achievement and it is refreshing to go back to 
them regularly to check one’s standards of 
judgment, just as it is essential to clean out one’s 
auditory system from time to time with a dose 
of concert going. The trouble for me in both 
cases is that I always want to prolong the dose 
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and rest content, rather than go out adventur- 
ously in search and appraisal of the new and the 
significant. 

So I hope my old and tried friends whom I 
have not by any means deserted will bear with 
me if on this occasion I only single out a few 
items for special mention. 

First of all, though, I should pay a special 
tribute to Peter Ford’s exhibit for the Associ- 
ation which he entitled ‘‘ The Quest for 
Quality’. This showed some of the historic 
apparatus that has played a significant part in 
the development of electro-acoustics. Unfortun- 
ately, much of the early apparatus has now gone 
for repose to forgotten corners of attics if not to 
the dust-bin. But it was good to see such things 
as a copy of the first electrically recorded disc 
(Kipling’s “‘ Recessional’’ and “‘ Abide With 
Me ”’, recorded during Armistice Day ceremony, 
1920) under Guest & Merriman’s patent of 
1920. In the guide to this exhibit I noted one 
important omission and one error of fact. I will 
correct the error here and now and express the 
hope that someone will be able to make good 
the omission by a suitable presentation to the 
B.S.R.A. In the historical reference to the 
Long Playing disc a reference is naturally made 
to the Talking Books for the Blind. But the 
inference is that Capt. Round was responsible 
for the recording and that is not true. The 
statement that the records are made at a speed 
of 25 r.p.m. is likewise untrue. They have never 
been made at that speed but always at 24 r.p.m. 
(except in the case of records for America which 
are made at their standard speed of 334 r.p.m.). 
When Capt. McEagar, the Director-General of 
the National Institute for the Blind, invited me 
to join in research for making Talking Books 
way back in the ’twenties there was no previous 
experience on which we could draw. The 
experts of the recording companies said that 
what we were attempting couldn’t be done. 
So the little team working at St. Dunstan’s 
under he leadership of Sir Ian Fraser promptly 
proceeded to do it. Later, the experts did all 
that was in their power to help ;_ but the success 
of Talking Books and therefore, ultimately, of 
LP records is really due to Sir Ian Fraser’s 
inspiration and interest. Incidentally, we also 
succeeded in making good records at a constant 
linear speed which lasted for about an hour per 
12-inch side. They were not proceeded with in 
the end because we could not get a spring motor 
to stand up for that time. 

The omission in Peter Ford’s history is to the 
crystal pickups, loudspeakers and recording 
devices carried out by Russell and Cotton 
and demonstrated at the Gramophone 
Congress at Caxton Hall under the auspices 
of this magazine on 9th July, 1925. These 
devices were the ‘ grandparents—or great- 
grandparents—of all modern piezo-electric 
devices. For after failing to interest British 
companies, Russell and Cotton eventually sold 
their rights to the American millionaire, Mr. 
Brush, who was looking for a hobby to occupy 
his spare time after his retirement from big 
business. So he took Cdr. Williams (who is 
now President of the Brush Development Co.) 
back with him to America and started a research 
laboratory at the bottom of his garden. 

Mr. Ford told me, by the way, that when he 
was planning his exhibit he found a remarkable 
dearth of apparatus belonging to the pre-1930 
period. Even the Science Museum possesses 
very little. It was a sad moment to me when the 
Museum decided to dismantle the large 
exponental horn on which the late Mr. R. P. G. 
Denman and I worked, but that was too much 
of a good thing. Anyone who possesses sound 
recording or reproducing apparatus of the 
period before 1930 which they would like to 
present for preservation are invited to get into 
touch with Mr. Peter Ford at the address of the 
Association (given above) giving full particulars, 
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Now for the exhibits. The first thing that 
attracted my notice was a new range of amplifiers 
and pre-amplifiers for special purposes on the 

Development stand. The Mark II 
control unit for the Junior amplifier pe 
the sensitivity to a figure of 5/6 mv input co 
not help but appeal. So must the Booster unit 
which has been designed to enable pre-recorded 
tapes to be shyel back from a tape deck 
through the amplifier control unit. Other 
applications include the use as a pickup booster 
with the Mark I control unit. There was also 
a general purpose Power Pack on view for use, 
for example, with F.M. units. But the piece de 
resistance was the Senior Mark II Amplifier 
which has a peak output of 36 watts and is 
unconditionally stable. 

The next products to attract my notice was 
the new range of “ shelf equipment”’ on the 
Jason stand. This includes F.M. and A.M. 
tuners in a variety of combinations as well as a 
new 10-watt amplifier. I review the new 
switched F.M., tuner on another page and have 
the A.M./Switched F.M. tuner on test at the 
moment. Both are very attractive and offer 
marvellous value for money. 

Then I came to the Romagna Reproducers 
stand. This is a new firm just started by Stan 
Kelly to market his new Ribbon Loudspeaker, 
Mark II, a new inexpensive 10-watt amplifier 
and the Revox Tape Recorder, a Swiss product 
for which he has become the British agent. The 
RLS II speaker has an output 6 db higher than 
his earlier RLS I and this should be sufficient 
to match the sensitivity of most woofers. I shall 
be reviewing it in detail later. 

The Revox B36 Tape Recorder seems a most 
attractive instrument. It has separate recording 
and playback heads and amplifiers, push-button 
operation for all functions, D.C.-operated fila- 
ments in the playback and microphone amplifier 
stages (so as to reduce hum level), connections 
for remote controls and spacing for 10-inch 
spools. This, too, I hope to review in detail 
very shortly. 

Then there was the Dulci/Harting Ta 
Unit which is of German origin. This includes 
a recording amplifier with erase and bias 
oscillator and a separate playback head and pre- 
amplifier for use with some form of audio 
amplification. The styling of the Tape Deck 
follows modern Continental practice which, I 
regret to say, seems to me to be superior to our 
British styling at present. I had also a fleeting 
glimpse on the same stand of F.M. and com- 
bined F.M./A.M. Tuners. 

But time was all too short and I could not 
closely inspect all that I should have liked. 
Other exhibits that I resolved to examine more 
particularly as soon as opportunity offers were 
the BK A range, the Goodsell Tuners 
and Amplifiers, the Lowther speaker and 
amplifier, including the novel Lowther-Murray 
Transistor Pre-amplifier Units, the Musicraft 
Audiomaster Amplifier and enclosures, and the 
Westrex loudspeakers which some of my friends 
declare to be the most nearly perfect that they 
have yet heard. I did not even have sufficient 
time to listen to the Wharfedale Stereo demon- 
stration nor to Arnold Sugden’s fascinatin 
Monodisc Stereophony once again. But I di 
listen to the stereophonic reproduction from a 
couple of Quad Amplifiers and Electrostatic 
Loudspeakers. As I have long suspected, the 
Full-range Electrostatic has proved to be an 
ideal unit for stereophonic reproduction. In 
particular, I was thrilled with the reproduction 
of the Overture to the Yeomen of the Guard. I 
introduced Peter Walker to Cziffra’s recent 
recording of the Liszt Piano Concerto No. 1 and 
the Hungarian Fantasia, and I hope he used it 
for the demonstrations on subsequent days. It 
is a marvellous recording. Incidentally, it did 
not surprise me to find that Dave Philips had 
already picked it out for use in the Expert 
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demonstrations: he seems to have an uncanny 
nose (or ear) for good recordings. 


The Quad Electrostatic Loudspeaker 

I now have one of Peter Walker’s first pro- 
duction models at home on test and it is giving 
us just as much satisfaction as I hoped it would. 
Of course I took tickets in the raffle at the 
B.S.R.A. Exhibition for production model 
number 1, which Peter had given to the Asso- 
ciation—to relieve himself of some embarrass- 
ment, I suspect. For, just think ; all his friends, 
personal and professional, must have been 
hoping that they might be presented with it as 
a gesture of friendship and goodwill! So the 
B.S.R.A. got it and raffled it for the Association’s 
Funds. Over 2,600 tickets were sold at 1/- each. 
The lucky winner was a young partner in 
Oxford’s leading firm of Hi-Fi dealers, who has 
been helping me for some time in conducting 
the tests of instruments sent for review and of 
Ts sent for criticism. I could hardly 

ave wished for a happier outcome of the raffle 
for now we have two Electrostatics to work with, 
and Philip Tandy really “‘ knows his stuff”’, as 
they say in the Classics, being a competent 
pianist as well as an informed technician. His 
success was announced by our W. A. Chislett 
in one of his Oxford Mail articles, and the result 
has been a bombardment of the demonstration 
room of C. E. Horn & Son (Philip Tandy’s 
firm) by visitors wanting to hear the Electro- 
static. Not one has come away disappointed, so 
we have arranged a demonstration of the two 
speakers in tandem at the Oxford Gramophone 
Society on 14th October, Mr. Chislett providing 
the programme. 

I shall be commenting fully on the perform- 
ance of the speaker when we have had more 
experience. In particular, I propose to indicate 
which amplifiers that we have available work 
well with it. So far we have been lucky, for each 
of the amplifiers we have tried, besides the 
Quad II, has proved satisfactory. My 
Pamphonic 1002 and Sound Sales Senior am- 
= iers were particularly good. The 

ermionic Products TP100, and the Rogers 
Junior performed well but had nothing to spare 
in output. For the Electrostatic seems to be 
about 6 db lower in output efficiency than the 


average moving coil loudspeaker, and therefore 
needs a larger input to produce an equivalent 
volume of sound. 

I understand that at present the production 
line is capable of turning out about 25 speakers 
a week and that it is hoped to step up this figure 
to 50 before the end of the year. But this scale 
will be totally inadequate to fulfil even present 
demands. At the moment an effort is being 
made to supply a demonstration model to every 
Quad dealer. The waiting list for the public is 
already overwhelming. But it looks as though 
it will be worth waiting for. When he sent me 
the modei to try out, Peter Walker wrote: 
“Most speakers produce Hi-Fi rather better 
than they produce music. I think you will find 
the reverse to be true with this one.”’ I replied 
that I liked that remark but it reminded me of 
the saying: ‘‘ Two years ago I used your soap, 
since when I have used no other.’’ I liked it 
because it seemed to sum up in a couple of 
sentences what, so far, seems to me to be the 
outstanding quality of this speaker: the 
naturalness and transparency which I have only 
heard before from speakers mounted in a wall. 
Perhaps it was this transparency, as well as the 
quizzical understatement, that reminded me of 
Pears Soap ! 


Gimmicks and Gadgets 

The gramophone world is full of devices 
which, without any derogatory implication, may 
justly be called gimmicks. Thus there are such 
things as the Dust Bug and the anti-static which 
every sensible person who cherishes his records 
now regards as essentials. Then there are such 
appliances as alignment protractors and 
pressure gauges which have a more limited use. 

From time to time I get these and other 
gadgets sent to me and I try to advise readers 
of those which seem to me to be useful. Some 
I can approve of straight away even though I 
can heudie class them as essentials. In that 
category, for example, I put most lifting and 
lowering devices, thougl there is one, produced 
by Simon Sound Services, which is rather more 
than that for some people. For it has a vernier 
cue-ing attachment which enables even single 
record grooves to be picked out. Then there 
are others on which one cannot really pass an 
opinion until one has had an opportunity for 
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High Fidelity Experts 
are here 


John Lewis and Company Limited, Oxford Street, London, 
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Bainbridge & Co., Limited, Market Street, Newcastle upon 
Tyne. Newcastle 25000. 


Trewin Brothers, Queen’s Road, Watford. Watford 7281. 


Tyrrell and Green Limited, Southampton. Southampton 27711. . 


Cole Brothers, Fargate and Church Street, Sheffield. 
Sheffield 21071. 
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lengthy tests—lengthy in time, I mean. In this 
class I place all liquids, and particularly those 
of a detergent character, which are sold as 
anti-statics ; even two years’ use may be needed 
or a final verdict in this case. Similarly, a 
lengthy period and somewhat exacting experi- 
ments will be needed to an opinion on a 
suggestion passed on to me by the makers of 
Bendaglass from one of their customers that 
scratches on LP records may be removed, or at 
any rate their devastating effect mitigated, by 
treatment with Bondaglass in a particular way. 
Almost microscopic treatment, unfortunately, 
but the need for some sort of mitigation is so 
widespread that even elaborate experiment 
might be worth while. 

Another device that was sent to me some time 
ago is the Metrosound Stylometer, which is a 
counter for fixing to the motor board so that 
one can have a record of the number of record 
sides a stylus has played. This seems to me to 
be a very sensible idea, for irreparable damage 
can be done to a groove by playing through it 
with a worn stylus; and an important safe- 
guard for this purpose is to restrict the number 
of playings. The Stylometer is clearly a 
valuable aid for this: the keeping of a record 
must be made as simple as possible if the lazy 
mind of man is to be persuaded not to neglect it, 

Let me repeat once again my firm conviction 
that the effective life of a LP record can be 
increased several times by care in keeping the 
stylus in good order and in keeping the record 
clean and free from dust (which itself may 
prolong the life of the stylus). Some of my early 
records were not enclosed in polythene 
envelopes, so I have been using some sent to me 
by Franel Laboratories to make up for the 
deficiency. They have to be kept clean, of 
course, but this I find to be not too difficult. 
To keep record handling down to a minimum 
the use of some indexing system is also required. 
I have described the general principles in my 
Gramophone Handbook. The Franel Gramofile 
Index fulfils the requirements in a handy and 
effective way. 


Choosing an Amplifier 

A reader has sent me a cutting from The 
Times in which “ An Acoustical Engineer ”’ 
writes on this subject, and some of the statements 
made are so unusual that I am asked to 
comment. 

Well, I do not know the identity of the 
engineer in question but I fancy he must be 
more familiar with reproduction in laboratory 
and studio conditions than in the home. For 
whilst many of his statements are in the abstract 
unexceptionable, they ignore the limitations 
and compromises of domestic life. Thus, it 
is suggested that “the right place for the 
amplifier is in the loudspeaker cabinet, though 
it is rarely so fitted”. Now although short 
wires to the loudspeaker are usually an advan- 
tage, 10 or 12 feet or so is of no importance 
provided the wires are thick enough and the 
capacity between them is not over large. Thus, 
a resistance of as low as | ohm is not difficult to 
achieve provided “power leads” and not 
ordinary lighting flex is used ; and this is less 
than 10% of the impedance of the usual 
15-ohm loudspeaker. Unless the pre-amplifier 
(control unit) has a special cathode follower 
output stage; much more damage is likely to 
be done by having over-long leads at high 
impedance between that and the main amplifier. 

In domestic installations, you see, it is 
always a question of which compromise to 
adopt. Much the worst arrangement is to 
have the control unit separated by more than 
a very short distance from the pickup or other 
input source. It is all too easy to get spurious 
hum and even parasitic oscillation by faulty 
Input connections. In some cases (my own 
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arrangements included) leaving as little as } inch 
of the non-earthy input lead unscreened can 
be detected in the background noise produced 
by the loudspeaker. On the other hand, long 
screened input leads themselves may be a 
menace. Always, particular care should be 
taken to keep the input capacity low. For 
although on occasions it may be of no con- 
sequence and with some crystal pickups a 
specific capacity load may even be of advantage 
it should be a known load and not largely 
accidental. 

Another statement in the article that should 
be challenged is that all modern amplifiers are 
quite good enough for the most critical listener. 
Even the modified statement later on that “ 
modern amplifier of repute will mann 
reproduce the subject-matter with which it is 
supplied, for, in spite of the many types avail- 
able they are in fact all based on one or two 
variations of a now universal circuit’’ is just 
simply not true. So also is the statement that 
‘“* without question the higher the efficiency of 


249 


the loudspeaker the less the distortion present ’’. 
It all depends. In my two living-rooms at 
present I have three speaker systems ready to 
be used at a moment’s notice. The one which 
gives the most distortion is undoubtedly the 
most “ efficient’? of the three. The least 
efficient is the electrostatic and the distortion 
from that most certainly is remarkably low. 

To come back to amplifiers again, I want 
also to question the advice that if the dis- 
crepancies in the frequency and intermodula- 
tion response curves are less than | per cent an 
intending purchaser “‘ may be satisfied that the 
amplifier is indeed very good ’’. I want to ask: 

1. What about inherent stability ? 

2. What about the power v. frequency 

response ? 

However, the writer does end with a truism. 
It is that the better the amplifier the more it 
will reveal defects in the sound source. But 
having regard to his previous statements one 
wonders whether he regards that as an argument 
in favour of an indifferent amplifier. 


THE SHAPE OF THINGS TO COME 


WHERE IS STEREOPHONY 
TAKING 


By OUR TECHNICAL EDITOR 


At the beginning of October New York held 
its annual Audio Fair. Of course, the keynote, 
as usual, was “ High Fidelity’ and no doubt, 
as was reported to us last year, many weird and 
wonderful and loud noises were made. 

But this year, too, an attempt was to be made 
to stir up public interest in stereophonic sound. 
We have yet to learn how far it has succeeded. 
In this country, E.M.I. has hitherto had this 
field to itself, commercially, in its “Stereosonic” 
tapes, though experimental work has been 
demonstrated by G.E.C. on tapes and more 
recently by Arnold Sugden (Connoisseur) on 
discs. In America, on the other hand, there has 
been a competitive field. Several corporations 
have issued stereophonic tapes, some good, some 
otherwise, and one firm has issued twin track 
stereophonic discs which had to be played with 
two (linked) pickups. 

For some time, too, there have been persistent 
rumours in the industry that research was being 
carried out by Decca in this country to develop 
the ideas that lay behind Blumlein’s work for 
the Columbia Graphophone Company in 
1929/31 before their amalgamation into E.M.I. 
(British Patent 394, 325 of 1932). Other 


rumours suggested that experiments on similar. 


lines were being conducted by Western Electric 
and other corporations in America and by 
recording companies in Germany. According 
to these reports, the twin channels that are 
necessary for stereophony were to be achieved 
by dual recording in a single record groove, 
picked up by a single stylus and subsequently 
sorted out electromagnetically. One system 
proposed to have two different sets of modulation 
(say, 0-15 ke/s and 15 kc/s to 30 kc/s) impressed 
on a “carrier modulation”? recorded in the 
single groove—in much the same sort of way 
that multiple signals can now be impressed 
simultaneously on a telephone cable. Other 
systems followed Blumlein’s ideas of combinin 

hill-and-dale and lateral (otherwise, Edison an 

Berliner) methods of recording—and there is 
more than one way, even, of doing that. Until 
recently the only public, or semi-public, 


demonstrations of the results of such efforts have 
been those given by Sugden at the London Audio 
Fair last April and at the B.S.R.A. Exhibition 
in September. 

Now comes more news. First of all, Westrex, 
which is a subsidiary of the American Western 
Electric Company, have announced and, we 
understand, have publicly demonstrated a 
system of stereo disc recording on which their 
engineers have been working, though it is also 
stated that a good deal of work still remains to 
be done before records become available to the 
public. 

Then our American correspondent, Harold C. 
Schonberg of the New York Times, reports that, 
in company with other newspapermen and 
representatives of the trade, he has attended a 
demonstration of stereo discs in New York by 
our British Decca Company (London Records). 
It was a more convincing demonstration of 
stereo, he says, than any that he heard at the 
New York Audio Fair. At the time of writing 
this note, we have not received copies of the 
American press reports, but there seems no 
doubt at all that the Decca success has created 
quite a stir. 

We can now reveal that we, too, have heard 
some of these stereo discs. They are the fruits 
of research carried out by Decca in collabora- 
tion with its German associate, Teldec; and 
we can testify that they are splendid examples of 
true stereophony. We have, indeed, compared 
the reproduction from one of them, phrase by 
phrase, with that from the 15 i.p.s. master tape 
from which it was. transferred and found no 
audible difference ; and the disc in this case, be 
it noted, was one which had been processed in 
the usual commercial way. We have also 
compared a stereo disc recording with an 
ordinary recording made at the same time and 
noted the added richness and sense of power, the 
increased definition and resolution of instru- 
ments, and the wonderful impression of realism 
at both ends of the scale, as well as the illusions 
of motion and spaciousness, which true stereo- 
phony gives. 
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Where do we go from here ? Well, let there 
be no mistake about it: Decca have demoa- 
strated cenclusively that stereepheny of a very 
high order can be recorded and reproduced by 
means of a stylus tracking in a single groove of a 
disc record. Tape is no longer the enly medium. 
All this represents an achievement of which the 
Decca Group have every reasen to be proud. 
But the problems involved do net end there. 

You and I, of course, want to know when 
these stereo records will be available to us, how 
much they will cost, what shall we have to do 
to be able to play them, shall we be able to use 
our present equipment, and, above all, will 
they make ordinary non-stereo recordings 
obsolete. 

Well, it is too early to answer the first two 
questions positively. Clearly, it will take a 
considerable time before all the questions 
involved are settled: questions of international 
standards, so that different types of stereo 
equipment will not be needed to reproduce 
different makes of stereo disc; questions of 
design and availability of reproducing equip- 
ment ; and a host of others that do not occur 
all at once to the enthusiast but are vital 
oommercially. 

As regards the third and fourth questions, it 
is clear that a new type of pickup will be 
required with a diamond stylus of 4 mil. 
diameter. This new type of pickup will play 
non-stereo LP records as well as stereo; but 
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our present-day pickups will not, repeat not, 
be suitable for playing stereo discs, even mon- 
aurally. For, apart from the fact that they have 
1 mil. styli, their vertical compliance is much 
too small (probably by as much as a factor of 
10). Then, of course, two amplifiers and two 
loudspeakers will also be required as with stereo 
tapes. But notice this difference: whereas a 
steree tape has a playing time only half that of a 
non-stereo, since it uses up two tracks at one go, 
the stereo disc will have a playing time equal 
to that of the ordinary LP, since both channels 
are recorded in the same track. 

Do I think ordinary records are doomed ? 
No, I den’t. This is not that kind of revolution. 
Electrical recording was, and so was electrical 
reproduction, as I persistently argued at the 
time. So, too, to a lesser degree was the intro- 
duction of LPs, though we still have our 
78 r.p.m. “pops”. But I believe that the 
stereo discs when they do arrive will come as a 
sort of peak performance, and not as a rival. 
Furthermore, it is gratifying to think that as a 
result of these developments the life of the 
gramophone record as we know it today, 
embodying all its economic, commercial and 
domestic attributes, will be extended for many 
years to come. 

No, you need have no fear that these new 
developments, spectacular and satisfying as they 
are in many ways, will make all your present 
records and equipment obsolete. 


HI-Fl IN THE LEBANON 


The mental association of cedar trees with the 
Lebanon is understandable, but the thought of 
hi-fi and the Lebanon seems a little removed, at 
least until you have met Mr. and Mrs. Frank 
Skeels, who were recently visiting this country 
from Beirut, where they have a most successful 
audio business. Mr. Skeels, an Englishman, was 
probably the first person in the Lebanon to be 
really concerned with quality reproduction, and 
today it would appear that there is plenty of 
business to keep him occupied, as apart from 
having the Ferrograph agency and selling 
various audio units of both British and American 
manufacture, he also produces equipment of his 
own design to special order. 


However, possibly the most interesting facet 
of his business is the supply of reproducing 
equipment specially designed to suit particular 
surroundings. Fig. 1 shows the housing for a 
playing desk, control unit and amplifier as 
supplied to the President of the Lebanon for 
use in his seventeenth century summer residence; 
record storage is provided at either end. The 
housing of the speakers is shown in Fig. 2, the 
doors being taken from an old harem! Fig. 3 
shows Mr. Skeels’ domestic installation using a 
fairly contemporary styling. The centre unit 
contains sufficient space to accommodate any 
playing desk currently available, the amplifier 
control unit and record storage drawers. This 
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Figure 2. Cabinet shut 


is flanked on one side by a radio ‘tuner and the 
amplifier, and on the other by a tape recorder 
and space for tape storage. It will be noted that 


Figure 1. 


the lid of the tape deck is usefully employed as a 
drawer, whilst both units can be quickly 
removed from the cabinet, thus retaining the 
portability of the tape recorder. 
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TECHNICAL REPORT 


By P. WILSON, M.A. 


Jason FM Tuner, FMS2. Price £23 19s. 6d. 
(incl. £6 14s. 6d. P.T.) Jason Motor & 
Electronic Co. Ltd., 328 Cricklewood 
Lane, London, N.W.2. 

When I reviewed the first Jason Switched 
FM Tuner, I said I was staggered both by its 
simplicity and by its effectiveness. For situations 
other than fringe areas of relatively poor 
signal strength (which, unfortunately, may be 
70 or in undulating country as little as 30 miles 
from the transmitter) I should want nothing 
better. Its interference suppression amongst 
other things was really remarkable. That 
worsened a little after a month or two but 
readjustment of the tuning control—a very 
simple matter—quickly put that right again. 

Since those tests I have measured its “‘ Cap- 
ture Ratio’’ and compared it with other much 
more expensive tuners and it has stood up to 
comparison with the very best. Credit where 
credit is due! 

Its one limitation so far as I could see (and 
up to now I have found no other) was that it 
needed a signal strength of some 60 mv. for 
effective working and over 100 mv was better. 

Now comes this latest “shelf model’’, 
FMS2. It has an extra valve, so that now there 
are twin limiters, and it is self powered whereas 
the earlier model required an external power 
source. This has put up the price by a few 
pounds but not unduly considering the advan- 
tages gained. The automatic frequency control 


and the automatic gain control have been 
retained and so has the cathode follower output 
stage. The discriminator is likewise unaltered 
being of the Foster-Seeley type. 

But the sensitivity has gone up, too, and has 
now become 20 mv. for 40 db quieting. For 
20 db quieting (which is the standard usually 
quoted) the sensitivity is only a few microvolts, 
which is quite phenomenal. 

So the noise suppression and the rejection of 
interfering transmissions has been greatly 
enhanced. So has reduction of aircraft flutter. 

This tuner is therefore suitable for locations 
which many would regard as altogether 
impossible. I offer the makers my congratula- 
tions for a clever job, well done. 


BOOK REVIEW 


High Fidelity Loudspeaker Enclosures. 
B. B. Babani. Price 5s. Bernards (Pub- 
lishers) Ltd., London, W.6. 

This brochure of some 48 pages, quarto size, 
describes no fewer than 20 complete loud- 
speaker enclosures of American design and 
gives working drawings and hints for their 
construction. They range from the simplest of 
wall baffles and bass reflex cabinets to the 
clever and somewhat complicated horn loaded 
designs known across the Atlantic as the Altec 
and Karlson enclosures. 

Tables are also included to give the volume 
of cabinet and length of duct or port tunnel 
required for bass reflex enclosures to suit 10 in., 
12 in., 15 in. or 18 in. speaker units with 
various surround resonance frequencies from 
20 c/s up to 100 c/s. 

There are also some brief but useful practical 
notes on cabinet construction, simple determina- 
tion of resonant frequencies, critical damping, 
phasing and cross-overs. 

It should prove a valuable guide to any 
handyman who wishes to construct an enclosure 
for his own use, whether the design be compli- 
cated or not. At the price it is certainly 
excellent value. -W. 


EDITORIAL NOTES 

Packaged Classics 

A novel step in the marketing of classical 
LPs is announced this month by Decca. They 
are supplying pre-packed “‘ browser boxes” to 
their dealers containing fifty different 12-inch 
LPs which have been selected from the best- 
selling items on their current classical catalogue. 
These are not new recordings and as many of 
them date back to the early days of LP they 
have been technically re-processed and the 
mak*rs claim that they are now offered with 
the -nost brilliant technical quality obtainable 


today. This re-processing also involves in 
some cases re-coupling, for instance LXT5361 
now couples Beethoven’s 8th Symphony and 
Mendelssohn’s 4th Symphony, the former 
originally appearing in October, 1953 (backed 
with the same composer’s Ist Symphony) and 
the latter in April, 1954 (backed with Schubert’s 
4th Symphony). In such cases the earlier 
records have now been deleted. More straight- 
forward is the deletion of Petrushka as LXT2502 
(a milestone in LP history) and its reissue as 
LXT5375. The Kleiber Beethoven 9th has 
been re-processed and reissued on three sides 
as opposed to four: Schuricht’s Beethoven Ist 
providing the fill-up (LXT5362-3). At the 
same time several items are included in the 
fifty which are already established favourites on 
the cataloguc and the number remains the 
same (Amsermet’s Scheherazade for instance). 


News from the Dealers 

The Record Centre of Crescent Road, 
Worthing, have sent us details of two record 
recitals which they are staging in the Worthing 
Assembly Hall this month: on the 5th D.G.G. 
and Pilot combine for a classical recital and 
on the 19th E.M.I. will demonstrate records 
and stereo tapes. 

Henry Stave & Co. have now opened their 
néw premises at 8 Dean Street, London, W.1. 
Apart from the “‘ Stave-sealed”’ records they 
are stockists for the “‘ Expert”’ range of audio 
equipment. 

Hartique Record Cabinets now have a 
showroom with the Kingsway Supply Co. of 
12 Kingly Street, London, W.1. 


Challengers and Conquests 

Collaro have advised us that they have been 
unable to register the name “ Challenger or 
their latest Record Changer in the United 
States. As a result of this it has been necessary 
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to alter the name to “ Conquest”. The 
specification of the changer, however, ‘remains 
the same. 


Correction 

We regret that owing to an error in ‘our 
October issue an incorrect price was displayed 
in the announcement of Messrs. J. A. 
Margolin Ltd., for their Broadcaster Stylus 
Sapphire N eedles. We regret any inconvenience 
caused to our readers and to the trade. These 
needles retail at 6/3d. each, tax paid in, the 
United Kingdom, and not 3/6d. as displayed 
in the advertisement. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GrRamopHone, The Glade, Green Lane, 
Stanmore, Middlesex. 


Schnabel’s 3rd 


Concerto 

May I make one slight correction to T.H.’s 
review, on page 193 of your October number. 
The reason why this recording was never 
released in Schnabel’s lifetime is indicated in 
the accompanying booklet, written by the 
French critic Dorel Handman. The following 
is a translation of the closing lines of her 
brilliant essay : 

“In the re-exposition of the allegro con brio, 
we may notice the absence of a small detail. 
Instead of playing it, Schnabel continues the 
shake, which is given to the right hand, until 
the end of the bar, confusing this passage with 
another similar one played previously, in 
which the shake was actually continued in this 
way. Some time after making the recording, 
during a walk, he remembered every detail of 
the session. He realised his mistake and 
immediately asked for the recording to remain 
unpublished until he could restore the exact 
reading. This was to ignore the harassing 
obligations he had to fulfil. The project had 
to be postponed time after time, and then he 
died in 1954. For this reason, the present 
version has never before been issued. The 
pianist, Karl Ulrich Schnabel, who has made 
it possible for us to disclose the reasons for this 
delay, and his mother, Mme Artur Schnabel, 
share the opinion of all who have heard this 
recording : it is of admirable spiritual maturity.” 

La Chaux-de-Fonds, 

Switzerland. 


Falstaff 

There has lately been some discussion in your 
columns of Verdi’s Falstaff. On its first appear- 
ance in March, 1957, A.R. showed a clear 
preference for the Columbia version under 
Karajan. In July’s Quarterly Review, Mr. 
Shawe-Taylor ended a favourable review with 
the surprising conclusion that he preferred the 
Toscanini after all (and cited some support from 
an anonymous colleague !), while A.R. had 
second thoughts. They were all taken to task 
by correspondents who thought they had not 
done justice to Toscanini’s singers. Things look 
black indeed for Karajan. After a side-by-side 
comparison, it seems to me that a quite unjust 
impression has been given. May I plead the 
other side ? 

I agree that in one or two places Toscanini’s 
tempi are a shade better judged, one or two 
climaxes more adroitly built up. For “ inter- 
pretation’, for “unity of purpose’’, those 
elusive concepts, he has, for what it is worth, 
my vote. Set against that, inferior orchestral 
playing, inferior singers, grossly inferior record- 


Beethoven Piano 


Pror. D. J. Gitta. 
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ing. Between most of the cast there is little to 
choose (poor Barbieri! I enjoy her bit of 
hamming if no one else does), but Gobbi is in 
a different class from Valdengo here. As 
Falstaff, the latter makes a passable Don 
Giovanni (although he didn’t do even that at 
Glyndebourne), and that is the best one can 
say of him. Gobbi’s immense superiority as the 
most important individual performer in the 
opera is for me far more decisive than shades of 
difference in the conductors. 

Too little has been made of the disparity of 
recordings. To those who follow the master 
with undiscriminating ears through thick and 
(mostly, alas) thin, this must indeed appear a 
miracle of hi-fi. But let’s face it: this one would 
have been far from first choice for record of 
the year even in 1936 (cf. the rehashed Glynde- 
bourne Don Giovanni), and you can’t laugh off 
so absolute a difference, as Mr. Shawe-Taylor 
implies, by relative considerations of higher 
standards twenty years hence. After all, we 

lay the records now, and for pleasure, not as 
Ristorical documents. 

I am not a hi-fi fanatic. There are occasions 
when a striking performance outweighs minor 
defects of recording: the Hollywood Schubert 
String Quintet, Rosalyn Tureck’s ‘ 48”, the 
Pascal Beethoven Op. 130? Everyone can 
supply his own examples. But can an operatic 
conductor tip the scales when the singers, and 
the orchestra, and the engineers sit so weightily 
in the other pan ? This is to carry the cult of 

rsonality to extremes, where in my view it 

comes “ sublime mysticism and nonsense ’’. 

Moreton-in-Marsh. Dr. M. A. Fenton. 


Jean De Reszke 

Twenty years ago, in the issue of Tue 
GramopuHone for November, 1937, a letter was 
published from the Parlophone Company, 
appealing for information which might lead to 
the tracing of records by Jean de Reszke, 
believed to have been made for the old 
Fonotipia company. Subsequently, it appeared 
that de Reszke had made two records for 
Fonotipia in 1905, but as far as can be traced, 
no copies survive. The records were: 

69000: Salut tombeau! from ‘“ Roméo et 

Juliette” (Gounod) 

69001: O souverain! O juge! O pére! 

from “Le Cid’ (Massenet) 

Apart from the Mapleson cylinders, which 
have been discussed in the pages of this journal, 
no known recordings of de Reszke survive. 
There is, however, a superabundance of rumour 
concerning records believed to exist, and it is a 
desire to separate fact from fiction that prompts 
this letter. 

It may well be that others have travelled this 

before us, and certainly we do not consider 
ourselves either more sagacious or tenacious 
than they. Nevertheless, we are hopeful that 
with the kind co-operation of all record col- 
lectors, we may succeed in clearing something 
of the accumulated shroud of rumour which 
surrounds the subject. It is natural to hope that, 
even at this late stage, a record of Jean de 
Reszke may be forthcoming for general issue in 
microgroove form. If we are to believe the 
testimonies of those who heard this great singer, 
he surely must have been one of the greatest 
singing actors in the annals of opera. A reissue 
of a 1905 Fonotipia could scarcely fail to be a 
much more worthy account of his prowess than 
Mapleson’s valiant, but exceedingly primitive, 
efforts. 

We appeal most earnestly, therefore, to any 
collector who may have any information to 
offer, however slight, to communicate with us. 

H. B. Pottarp and James Reap. 

19 Edgware Road, Blackburn, 

Lancashire. 
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A Question of Reissues 

May I suggest, with all due respect, that it 
would be a more fitting tribute to the memory of 
Toscanini if, instead of continuing to scrape the 
bottom of the N.B.C. barrel for bits and pieces, 
all more or less poorly recorded, H.M.V. were 
to reissue in LP form the only really well 
recorded discs that the maestro ever made, 
namely those with the B.B.C. Symphony 
Orchestra recorded just before the war. Such 
things, for instance, as Brahms’ Tragic Overture, 
and Beethoven’s First and Fourth Symphonies. 
It is one of the great tragedies of the gramophone 
that while every month sees the issue of tech- 
nically perfect records of third rate performances, 
the greatest conductor who ever lived should so 
rarely have had his work adequately recorded. 
A commemorative reissue, on the lines of the 
recent Elgar one, of his B.B.C. and perhaps a 
few of his New York Philharmonic-Symphony 
recordings would do something to remedy this. 

Further, as the recording companies are at 
last getting down to the business of transferring 
some of their more notable 78s to LP, may I 
suggest, in view of the few really outstanding 
quartet recordings in the catalogues, that 
Columbia should reissue some of the magnificent 
recordings made by the Philharmonia Quartet 
during the war. Particularly the first 
** Rassoumovsky ” of Beethoven, the “‘ Hunt ”’ 
of Mozart and the A minor and “ Death and 
the Maiden” of Schubert. And _ perhaps 
H.M.V. could be persuaded to give us again 
the wonderful “‘ Archduke ” made by Solomon, 
Holst and Pini. These are all classics of the 
gramophone and deserve to be perpetuated. 

Jj. C. BretrHerton. 


Wolseley Bridge, Stafford. 


English Prose LPs 
Robert Waller’s review of the Cambridge 


Anthology of English Prose seems to me so - 


manifestly unfair as to call for the strongest 
protest. 

Mr. Waller talks of “* monotony of tempo ” 
and “ absence of variation in pitch”, which 
“ reduces all the styles and rhythms to those of 
contemporary Cambridge speech’’. This is, 
as an overall comment, arrant and misleading 
nonsense. One has only to listen to the two 
excerpts from The Spectator (by Steele and 
Addison respectively) to appreciate what care 
has been taken over the characterisations. The 
same side offers a most movingly read excerpt 
from Clarissa—I defy any actress to do better. 
Burke and Gibbon, again, whose rolling periods 
might superficially appear similar, are most 
skilfully contrasted not only in the manner of 
their recitation, but by the very tonal qualities 
of the speakers’ voices. 

I am the first to criticise certain 
failures in these discs (the excerpts from Nashe’s 
Unfortunate Traveller seems to me one such). But 
I think the majority of trained listeners will 
agree that the merits of this anthology far 
outweigh its shortcomings. He should in 
fairness have pointed out that this was a first 
attempt to fill a disgraceful gap in our LP 
repertoire. Apart from Mr. Emelyn Williams’s 
Dickens recitations, there was no English prose 
in English LP catalogues prior to this. Argo is 
beginning to do here what Caedmon in America 
and Ducretet-Thomson in France have been 
doing for years; and it would indeed be a 
thousand pities if this enterprise were stifled in 
the bud. 

London, N.W.7. 


Robert Waller Writes : 

Mr. Junge and I agree that an anthology of 
English Prose was badly needed in English LP 
catalogues. I certainly do not wish to see such 
an enterprise stifled in the bud, nevertheless I 
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do not think a critic should say to himse!!: 
“This is a much needed enterprise: I must 
stifle my criticism in case I do it harm”. If 
this were indeed a first attempt to record 
English literature in speech, I would certainly 
have reviewed it differently: I should not have 
had any experience of it myself to judge it by. 
To say it is a first attempt on LP discs has 10 
bearing on criticism; except, perhaps, this: 
that there is a danger the listener will satiate 
himself with prolonged listening. If that is a 
legitimate consideration, it would imply the 
need for a slight exaggeration of the dramatic 
elements to prevent one band merging insensihly 
into the next. But I think it would be wrong to 
consider this... Letting the medium corrupt 
taste. It is not for this reason I consider the 
discs monotonous. 

My overall comment was in fact an “ over- 
most” comment. I did point out that one or 
two subjects suited the style of the readers. The 
eighteenth century and Meredith were successful 
. . . though not so successful in my view as Mr. 
Junge claims for Clarissa. The “ overall” 
style was in fact “awfully” eighteenth century 
. . + imposed like the styles of Gibbon and 
Burke from outside on the subject matter: the 
result being precious and too near to fine art. 
Surface rhythms were stressed too much to the 
detriment of feeling and meaning. 

However, let’s hope that everyone who has 
been looking forward to the appearance of these 
discs will decide for themselves whether they 
like the way they have been done . . . for the 
job certainly needed doing . . . and more 
than once. 


-FEDERATION AND SOCIETY 
NOTICES 
The National F 


‘ederation of Gramophone Societies 
celebrates its twenty-first birthday on November 2nd. 
Information and advice concerning the establishment of 
new gramophone societies will gladly be supplied. Send 
a sixpenny postal order to the Hon. Sec., Mr. C. H. 
Luckman, 41 Trinity Avenue, Enfield, Middlesex, for 
a circular of suggestions and other helpful literature. 
Notices for Inclusion in the January issue of Tue 
Gramopnone should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent. Avoid disappoint- 
ay by ensuring that they are in his hands by December 


6th. 

Acton & District G.S. Monthly on Mondays at the 
Kings Arms, Acton Vale, at 7.30 p.m. Refreshments. 
Hon, Sec., 24 Priory Avenue, Bedford Park, W.4. 

Ayr R.M.C. Fortnightly in Bonnie Doon Hotel, Ayr, 
on alternate Sundays at 7.30 p.m. November 10th and 
24th. Hon. Sec., Met. Office, Prestwick Airport. 

Bath G.S. Weekly on Fridays, Bath Technical College. 
November 8th, Mr. Harold Grace. December 6th, Mr. 
William Mann. Hon, Sec., 24 Crescent Gardens, Bath. 
Bournemouth & District G.S. First Tuesday each 
month at Linden Hall H , Christchurch Road, at 
7.30 . Hon. Sec., 10 George Avenue, Bourne- 
mouth. 

Bradford G.S. Tuesdays at 7.30 p.m. at Universal 
Bookshop, Sunbridge Road. Hon. Sec., 103 Pollard 


Lane, Bradford, 2. 
Brentwood & District G.S. Alternate Wednesdays at 
Ye Olde Log, Shenfield Common, at 8 p.m. Hon. Sec., 
22 Westwood Avenue, Brentwood. 
Cheltenham G. November 4th and_ alternate 
Mondays at Civic Playhouse at 7.30 p.m. Hon. Sec., 
23 Imperial Square, Cheltenham. 
Chislehurst G.S. Alternate Tuesdays in Chislehurst 
Library at 8 p.m. Hon. Sec., 48 Blanmerle Road, New 
Eltham, S.E.9. 
Clydebank Library G.S. At 7.30 p.m. in the Library 
Lecture Hall on alternate Fridays. Hon. Sec., 53 East 
Barns Street, Clydebank. 
G.S. Every sent at 7.45 p.m. in the 

Central Library. Hon. Sec., 12 Hazel Road, Dartford. 

: Listener’s Group. Every Wednesday at 
7.30 p.m. in St. Peter’s Parochial Hall, St. Peter’s Street. 
Hon. Sec., 41 Siddals Road, Derby. : 
Dundee R.M.S. Alternate Fridays at 7.30 p.m. in 
Kidd's Rooms, Reform Street. Hon. Sec., 115 Dundee 
Street, Carnoustie, Angus. 
Ealing G.S. Alternate Fridays at Parkfields, Suuth 
Ealing Road, W.5. Hon. Sec., 150 Argyle Road, W.13. 
Ealing M.C. Every Thursday at 8 p.m. at Ealing Toc 
H, near Northfields Station. Hon. Sec., 99 Little Ealing 
Lane, South Ealing, W.5. 
East Ham G.S. Second Tuesday each month at M2.0r 
Park Methodist Church Hall, Herbert Road, Menor 
Park. Hon. Sec., 67 Wards Road East, Ilford. 
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* OVERALL DESIGN: ERIC TOMSON 
; ACOUSTICS: STANLEY KELLY 
STYLING: PETER BELL ,™.S.1.A. 
Ribboxm Microphone 
Designed and Manufactured inEngland 
@ True pressure gradient response The clean and attractive lines of the dual impedance Cadenza Micro- 
! ped 30 phone house an altogether new conception of ribbon and magnet 
° ys A . aie ent arrangement, giving an output sensibly flat within close limits, 50- 
12000 c.p.s. The ribbon itself is four times the area usually employed, 
@ Microphone assembly fitted with anti- thus providing increased sensitivity. Because of its extreme thinness 
vibration mounting contained in double (about 1 micron, or -00006 of one inch!) dynamic 
windshield. impedance is actually less. Clever acoustic design gives 
@ Available as head only, or with exceptional freedom from resonant peaks and troughs, par- 
attractive tripod base. ticularly the fundamental ribbon resonance, or “bass hump.” 


Microphone head only, dual impedance. 
Complete with pr ion case 8} gns. 
* Regd. Trade Mark 


Post the coupon below for illustrated folder and details of range of alternative mountings and accessories. 


Distributed by: 
SIMON SOUND SERVICE LTD., 46/50 GEORGE STREET, LONDON, W.1. 


Full details of Cadenza please 


post this coupon | 


G/10/57 


No 


be 
1 
the 
- F 
Microphone, tripod desk stand, |! ft. cable. . 
2 Complete in presentation case 10 gns. i 
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In a world of musical appreciation, you may safely follow the Experts’ Choice of all that 

is best in a world of sound—the famous Tri-Channel with its spacious stereophonic 

effect via three separate amplifying channels to a triple speaker, £125 complete, or the 
A-Z 20 Watt Amplifier as used by the B.B.C. with its wide range tone control unit at 
£40 ; the Mark Ill 10 Watt wide range amplifier with tone control at £25 ; the original 

. Phase Inverter Speaker, famous for its clarity and range, at £18. 10. 0. and the latest 
Syncrolock F.M. Unit at £15. Finally, the Precord professional recording amplifier 
designed for use with Wearite, Collaro and Brenell Tape Decks at £30, recommended 
without question or reservation by Percy Wilson, M.A. 


Trade supplied ; the best hi-fi dealers stock Sound Sales’ products. 


SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES: WEST STREET: FARNHAM : SURREY: ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all“‘A—Z” Products ( Regd. Trade Mark) 


NEW YORK - CANADA: PARIS : NEW ZEALAND - 


| 
cm 4 : 
ITALY - HONG | 4 
ALY - HONG KONG - B.W.! 
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= 


66 Advert The GRAMOPHONE November, 1957 Not 


Edinbu 
18 Har 
Enfielc 
Room 
88 Hal: 
Epsom 
Hill Ho 

Giovans 


Hamm 
Westcot 
Shepher 
Hinckle 


ideas in demonstration Tulloc , 
equipment ! Branch 


Ipswich 
Butterm 
Leeds ¢ 
Universi! 


ideas in display 0730 
and presentation ! The LS 


ham Roa 
Luton G 
in the Le 

showrooms... ~ 
' the Inter 
demonstration rooms! ig 
Oldham 
Centre. 


Our new Ealing Branch, opening early 
in November, is the best thing we’ve 
done yet—chock-full of new ideas to se 
give you a better. service, a wider Putney G 

choice from stock of up-to-date LP Crew’s Cal 
recordings, and a comprehensive range Reading | 
of the best equipment in every price 23 St. Bar 
bracket. An altogether new means of ——s 
comparing the performance of all 10 Arlesto 


makes of High Fidelity equipment has at F 
been designed and installed, and an 

Sogt enthusiastic, well-informed staff will Church Ha 

demonstrate under ideal conditions. 

Y.M.C.A., | 

Biss 7.15 p.m. 


Vee 


Hon. Sec., 

a 

Spe Sec., 2 Her 

Southamp 


Press day for this publication prevents us giving you Sutton Co 
further details,*but watch your local newspaper—or 
telephone our Richmond or Southall Branches for more Tena 
information. Whatever you do, don’t miss the open- October to / 
ing of these new and original showrooms. Tce 


usicratt 
Wallasey R 
RICHMOND .. . SOUTHALL ... 
20/22 High Street, Tel: SOU sorta Read, 
Buses: 83. 97, 655. Central, District ond Esplanade, ; 
i ion Trains. Espla; 


13 3828 
Buses: 27a, 33, 37, 65, 90, 906, District Line. Opp. Town Hall. Buses: 83, 105, 120, 607. 607, 
LMS. & SR. Trains. Western Region Trains. — Piccadilly Lines. Western Reg’ 


¢ 

Blythsv 
Great 
Yarmou 
Guildfe 

Se, 
~ 
Orpingt« 
years. O} 
: p.m. Hor 
Oxford 
-» 129 

- 7.30 p.m. 

Penge G 

4 

a> 

4 

— 
Burgess Ro 
Southgate 
Wednesday 
‘ at 7.30 p. 
, 49 Dale 
: Sussex G. 
Cannon Pla 


957 


n! 


ing you 
per—or 
yr more 
open- 


ict. ond 


November, 1957 


Edinburgh G.S. Now in eleventh season. Hon. Sec., 
18 Hartington Place, Edinburgh, 10. 

Enfield R.M.S. First and third Friday each month in 
Room 1, Enfield Grammar School, at 8 p.m. Hon. Sec., 
88 Halstead Road, Winchmore Hill, N.2 

Epsom G.S. Alternate gat in the Oak Room, West 
Hill House, at 8 p-m. Hon. Sec., 31 Pound Lane, Epsom. 
Goodmayes G . & M.S. November 1st, Film—* Don 
Giovanni” and twenty-first at 8 p.m. Hon. Sec., 98 
Blythswood Road, mayes, Essex. 

Great Yarmouth R.M.C. Alternate Mondays in Central 
Library at 7.45 p.m. Hon. Sec., 14 Burleigh Close, Great 
Yarmouth. 

Guildford G.S. Every Tuesday at 7.30 p.m. in Large 
Hall, Co-operative Society, Haydon Place. Hon Sec., 
Lyndhurst, Thursley Road, Elstead, Surrey. 
Hammersmith G.S. Alternate Fridays at 8 p.m. in 
Westcote Lodge, W.6. Hon. Sec., 42 Rylett Road, 
Shepherds Bush, W.12. 

Hinckley M Cc. Fortnightly on Tuesdays at the Corner 
Cafe, Hinckley. Hon. Sec., 68 John Street, Hinckley. 
Hitchin G.C. Detailed programme from Chairman, 
Tulloc , Benslow Rise, Hitchin. 

Hornsey G.S. Alternate Thursdays at Muswell Hill 
og ee Sec., Central Library, Tottenham 
Lane. 

Each Friday at 7.45 Ritz Cafe, 
Buttermarket. Hon. Sec., 97 Burrell ad, Ipswich. 
Leeds G.S. Every Tuesday at 7.30 p.m. in Leeds 
University Music Dept., 1 St. Marks Terrace. Hon. 

Flat 1, 18 Lyddon Terrace, Leeds, 2. 

Leicester G.S. Alternate Mondays from November 4th 
at 7.30 p.m., Congregational Church Hall, North Bond 
Street. Hon. Sec., 10 Cottage Lane, Desford, Leics. 

The L.S.O. Club. At 7.30 p.m. in the New Chiltern 
Rooms, 83 Chiltern Street, W.1. November 12th, 
Walter Goehr. Hon. Sec., 17 Everest Court, Notting- 
ham Road, S.E.9. 

Luton G.S. Third Wednesday each month at os 30 p.m. 
in the Lecture Hall, Public Library. Hon. , 27 The 
Crescent, Cardington, Beds. 

Manchester G.S. Alternate Mondays at 7.15 p.m. in 
the International Club, 64 George Street (behind Art 
Gallery). November 4th and 18th. Hon. Sec., 3 Kingsley 
Avenue, Urmston, Near Manchester. 

Oldham G.C. Alternate Sundays in Werneth Park 
— Hon. Sec., 16 Valley New Road, Royton, Oldham, 


— G.S. Uninterrupted meetings for twenty 
years. Orpington Library on alternate Mondays at 8 
p.m. Hon. Sec., 31 Lynwood Grove, Orpington. 

Oxford City G.S. Second and fourth Monday each 
Month at St. Columbas Church Hall, Alfred Street. Hon 
Sec., 129 Ridgefield Road, Oxford. 

Newcastle u e 'R.M.S. Every Thursday at 
7.30 p.m. in wc. A. Club, Saville Place, Newcastle, 1. 
Hon. Sec., 51 Wolesley Gardens, Newcastle- -upon- -Tyne, 2. 
Penge G.s. Every Tuesday at Penge Public Library, 
rd Road, Hon. Sec., 143 Croydon Road, Anerley, 
S.E.2 


et G.S. Alternate Thursdays at 7.30 p.m. in 
aon Bluecoat Chambers, School Lane, Liverpool, 1. 
, 22 Burden y % Moreton Wirral, Cheshire. 
Putney G8. Hon. Sec., A. Tertsakian, 6 Combemartin 
Road, oy W183. Alternate Mondays at 8 p.m. in The 
Crew's Cabin, Star and Garter Hotel, Putney Bridge. 
Reading G.S. Alternate Tuesdays in the Abbey Gate- 
way, Reading. November 5th and 19th. Hon. Sec., 
23 St. Bartholomews Road, Reading. 

Recorded Vocal Art Soc. Alternate Thursdays in aa 
Tavern, 27 Great Portland Street, W.1. ‘on. Sec., 
10 Arlesford Road, S.W. 
Rickmansworth G.S. Alternate Tuesdays at 8 

at Music Hall, High Street. Hon. Sec., 1 Orchard “1 
Rickmansworth. 
Sanderstead G.S. Alternate Mondays at Congregational 
Church Hall, Sanderstead Hill (next to Library). Hon. 
Sec., 4 Hill Close, Purley, Surrey. 

Sheffield G.S. Alternate Mondays at 7.30 _P.m. in 


© 


Y.M.C.A., Fargate, Sheffield. Hon. Sec., 52 Whirlowdale 
Road, Sheffield, 7. 
Sheffield R.M.C. Now meets ev Wednesday at 


ery 
7.15 p.m. in Nether Chapel, Norfolk Street, Sheffield. 
Hon. Sec., Lathkill, 16 Dalewood Road, Sheffield. 8. 
Solihull G.S. November 12th and second Tuesday each 
month at 8 p.m. in The Manor House, Solihuii. Hon. 
Sec., 2 Herbert Road, Solihull. 
Southampton & District G.S. Alternate Fridays at 
7.30 p.m. in the Polygon Hotel. November 8th, d, 
December 6th (200th meeting). Hon. Sec., Arlington, 
Burgess Road, Southampton. 
Southgate & R.M.S. Second and fourth 
Wednesday each month at Crown Hotel, Chase Side, 
at 7.30 p.m. November 13th and 27th. Hon. Sec.. 
49 Dale Green Road, New Southgate, N.11. 
Sussex G.C. Alternate Tuesdays at Grosvenor Suen 
Cannon Place, Brighton, at 7.45 p.m. November 12th 
and 26th. Hon. Sec., 45 West Street, Brighton. 
Sutton Coldfield R.M.S. Alternate Fridays from 
November 8th at Sutton Coldfield Childrens’ Library at 
7.30 p.m. Hon. Sec., 42 Beacon Road, Sutton Coldfield. 
Thingwall G.S. First and third Fridays each month, 
— rt to April. Hon. Sec., 35 Sparks Lane, Thingwall, 


Wagner Soc. (E ng land). Manchester Branch. 

Meets at The International Club, George St., Manchester, 

at 7.30 p.m. November 6th, Scenes from “ The Ring”. 

Hon. “ec., 87 St. John’s Road, Manchester, 16. 

Wallasey R.M.S. Every Wednesday at —_ p.m. at 

— eld Hall, Martins Lane. Hon. Sec., 31 Green 
r alasey F htly at the Clarendon Cafe, 

. Fortnightly a’ 

Esplanade, at 7.30 p.m. Hon. Sec., 1 Royal Terrace, 

fr ade, Weymouth. 


The GRAMOPHO NE 
Whitley Bay G.S. Alternate Sundays at 7 p.m. at 8 
Waverley Avenue, Monkseaton. Hon. Sec., Gerrard 


Road, Whitley Bay. 

William Byrd M.S. (Southall). Alternate Mondays at 
7.45 p.m. in North Road School, Southall. November 
llth and 25th. Hon. Sec., 15 Lodge Close, Cowley, 
Uxbridge. 

Wimbledon & District G.S. Alternate Fridays at 
7.45 p.m. in St. Georges Hall, St. Georges Road, S.W.19. 
November Sth and 22nd. Hon. Sec., 18 Herbert Road, 
Wimbledon, S.W.19. 

wi lord Green United Free Church. Recitals 
Saturdays, November 9th and December 14th, at 8 p.m. 
Programmes from D. J. Steven, 36 Glengall Road, 
Woodford Green. 

Woodside R.M.C. 7.15 p.m. every Thursday at the 
Secretary’s home. Hon. Sec., 107 Cobden Road, South 
Norw -E.25. 

Worcester G.S. Alternate Saturdays in the —y 
Gallery at 7.15 p.m. Hon. Sec., 147 Comer Road, 
Worcester. 

Wothing R.M.C. Every Monday at 7.45 p.m. at 
Haverfield House, Union Place, Worthing. Hon. Sec., 
33 Orient Road, Lancing, Sussex. 

Wotton- -Under-Edge. A new society tee Sem been formed 
in this area. Information from Mr. C. J. Martin, 8 South 
View, Charfield, Wotton-under-Edge. 

York G.R.S. Alternate Thursdays at 7.30 at Friends’ 
Meeting House, Clifford Street, York. Hon. Sec., 8 
Stirling Grove, York. 
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RECORD BAZAAR, Thousands from is. Also chi 
EPs and LPs. Write for lists.—1146 Argyle St., Glasgow, 


SUPERB CONDITION.—Borodin’s ‘Prince Igor 
aa," LPs. 20s. each. —Fincher, 47 Windsor Drive, 
rttord. 


TEN THOUSAND immaculate classical 78s, i“ 2s. 
and 3s., post free. Send requirements.—Box No. 272, 


THE MIKADO and The Gondoliers, complete albums— 
Electrically recorded under supervision of Rupert 
D’‘Oyle Carte—offers to Brennan, Beverley, Charleston 
Road, Penrhyn Bay, Llandudno. 


UP TO 2is. 6d. ALLOWED for perfect classica) or 
light Les against the purchase of new eae Send 
details and s.a.e. for reply.—Box No. 


EQUIPMENT, ETC., FOR SALE 


ACOUSTICAL QUAD II Control Unit in _ perfect 
condition, £13.—Greenaway, 49 Tannahill Crescent, 
Johnstone, Renfrewshire. 


an QUAD IU, 
complete in handso 
and in perfect condition, £70. 
249 


Garrard 301 and Ortofon 
me cabinet, little used 
London area.—Box No. 


ALL AS NEW.—Acos GP19 LP, *, has Garrard Arm, 
PA2, lis. 6d., extensions fitting 3 head 3s.; Acos 
head os .—Armstrong, 56 Laurel pa Forest Town, 
Mansfield 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 

addressed enve! this will be 


AMPLIFIER 8-VALVE, with 3-valve radio attachment, 
two 18 in. speakers, baffieboard, Garrard auto record 
player. Total cost £100. What offers?—Rooke, 27 
Church Lane, Wallington, Surrey. 


ANTIQUE REPRODUCTION CABINET for High 
Fidelity Equipment, unused, £19. Cost £47 10s. 0d. 
Also Klipshorn Loud «er Cabinet.—Box No. 269. 


led to cost; this includes the forward: 
ing of replies. Letters to Box Numbers should be Posted 
to “ Office”’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
““The Gramophone,” 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuie 
or withdraw “‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. If you are interested in 
ints of every type of 
possible condition, you 


on our regular 


offers: Guaranteed copies; stout outer and inner poly- 
Postage and a 
8s taken in exchange. 


AVANTIC “ GLYNDEBOURNE ” MARK 11 SPEAKER, 
almost new, cost £48, accept £32. Demonstration.— 
Ray, 2 Pinewood Place Kingston Road, Ewell, Surrey. 


AXIOM 80, guaranteed as new and unused, £15.— 
Box No. 254. 


BJ ARM, Cl2 HEADS, excellent condition, £5 o.n.o.— 
Ireland, Mount Drive, Nantwich, Cheshire. 


BUSH RG. l11A. 3-speed motor, 1957. 
Cabinet and whole machine as n ~ cca 
‘“*Wyoma,”’ Arkwright Road, Marple, Cheshise 


CHAPMAN 8.5 FEEDER UNIT, Short, Medium and 
Long Wave, and Sound Sales F.M. —_, both little used, 
£15 the pair or separately, cost £45. New 
50s.—_Lambert, 16 Park Close, Eastbourne. 


OLLARO TRANSCRIPTION “PX” CARTRIDGE, 
£2.—Bridgen, 34 Hibernia Hounslow. 


COLLARO 4T200 4-SPEED 
Auriol 


29, £21 —Collins, 31 
Watling Street, E.C.4. ‘city 4727 


CONNOISSEUR PICKUP arm with LP Goae® os 
78 heads, perfect, nearest £5.—Box No. 


A of equipment, 
rds and certain equipment 
— 143 Greenway, Ickenham, Middlesex. ~ Ruislip 


BELLINCIONI: Mefistofele, Red G. & T. 17— 
Fonotipias: Adini: Trouvere/Caron: Helle. 39112/4—Van 
Dyck: Post/Grolle Nicht. 39099/100—N: tabat 
Mater/Boccanegra. 62024/5—Light 
Caruso: Bacio Ancora. X1550—Silvestri: be X1530— 
Mantelli/Parvis: Barbiere. Black 2575—B. & S&S. 
Columbia: : Forza. 10111—Excellent condition, 
offers?—Box No. 250. 


COLLECTOR THINNING OUT PRE-WAR RECORDS 
to house LPs. Mainly Vocal and Jazz, Fibre Played. 
Enquiries to Box No. 227. 


COMPLETE SET Linguaphone German records, 45 
r.p.m., brand new condition, 10 gns. or ——— offer. 
—Hunt, 34 Becketts Avenue, St. Albans, H 


DELETIONS, Film, Stage Artists, also J. Smith, J. 
Peterson, M. Gideon, Layton Johnstone, Street 
Singer, L. Levy Orchestra, Banjo ne, . 


COOK STEREOPHONIC RECORDS, amen condition. 
Leak Pickup and L.P. =~ a4 stylus), offers.— 
Williamson, 78 Helena Road, Norwich. 


DECCA —— cost £50, accept £32, as good 
as new. Vigilant 

DECCA eaaecaeeaaaal MOTOR (2 speed) with 
XMS Two Pickup control and groove Locator 
units (Simon). Grundig 820 3D. All in perfect con- 
dition. Offers to BM/2659. London, Ww.c.l. 


DECOLA RADIOGRAM. Beautiful cabinet with s' 


approx. 650 records, mostly 12 in. classical.—Hazzlewood, 
9 Wilton Hollow, Amersham Road, Beaconsfield, Bucks. 
"Phone: Welbeck 3212. 


D.R.4 ELECTRIC REPRODUCER, by E.M.G. a. 
made Gramophone Ltd., twin =e 12 in. 


nent magnet oo} for 78 records. In good 2d, working 
order. rom Town Clerk, Municipal 


Whistling Xylophone, etc., 200” 


85 per cent Mint. Also Catalogues’ 1931-1943. Vols. 
“Gramophone,” 1928-1952, complete, bound.—Box No. 248. 
DELETIONS.—78's, private collection, Archives, etc., 


new condition, no dealers.—MAlIda Vale 5864. 


32s. ‘“‘Le Sacre ’"—(Ansermet), perfect, 30s.— x No. 


INTERESTING VOCALS.—LP, 78, > and foreign. 


EKCO RADIOGRAM fitted three_speed Garrard 
autochanger, cabinet about 36 in, x 3” in. x 16 in, 
walnut finish; offers.—Wilkinson, Ludiow Way, 
London, N.2. Tudor 7046 


EKCO 1954 oT (ARG.210) excellent tone, 
Garrard 3-speed changer. 3 wave band radio. Reason- 
able offer. Phone: Sydenham 4772. 

EMG HANDMADE GRAMOPHONE. 


acoustic to electric reproduction 
Puddicombe House, Drewsteignton, 


Converted from 
1953, £25.—Napier, 
Exeter, Devon. 


—Topping. 9 Pinewood Close, Hatch Middlesex. 
Phone: 5735. E.M.G. HANDMADE GRAMOPHONES, two, electric, 

I TAKE CLASSICAL 7s in part exct rom gu. a £6.—1 Albany Street, N.W.1. EUSton 
LPs. Send details and s.a.e. for reply.—Box No. 270. 

ENCLOSURE, ROBUST, LINED £4. Collaro tran- 

LARGE COLLECTION Vocals, 1902-1950. Many eurigtion pickup, £3. Plessey Aluminium coil tweeters, 
Fonotipias. Artists too numerous to mention. Many 30s. illiamson agg ® transformer, many valves, 
Bargains.—Box No. 244. a area.—Box No. 

MARTINELLI 24s. VB42, DB1143: 18s. 6d. DB1139, FERROGRAPH — el Ribbon Microphons, £84, 
DB1411, DB1288. All new. others.—Box No. 266. Practically new.—Box No. 238. 


OTELLO with etc., 16 
Album. £2. Wanted, 


D.S. 12in. H.M.V. 
H.M.V. 1925 or 1926 30 Queensway, 
rtham, Preston. 


Penwort 


F.M. TUNER, new valves, condition, 
£8 10s. Also Amos. Johnstone first Wireless World 
circuit adapted plug into Leak RC/PAV tuning indicator, 
bargain £2 10s., plus cost of this advert!—Box No. 237. 


Ewell 400( : 
g mailing list. All items are guaranteed in condition as St pick-up 
listed, and our prompt and safe postal service covers 4 
any address in the British Isles. Our new LP service : 
ce 
— for 200 12 in. records; 3 ft. 2 in. by 1 ft. 4 in. by 3 ft. g 
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FOR SALE.—E.M.G. Acoustic Gramophone with large 
horn. What offers?—Gough, 43 Sandfield Road. 


G.E.C, SPEAKERS (two) Transformer, as new £13 
0.n.o.—-Snow, 46 Duckett _Road, London, N.4. MOU 5200. 


GRAMOPHONE, 5 Ww “amplifier, “A.M. tuner cabinet; 
2 tweeters, £10.—Anguige, 75 Bradford 
th. 


HANDSOME LIGHT OAK CABINET, 18 in. x 18 in. 
x 33 in. high, with Collaro 2,000 turntable, Goldring 
500 P.U. (diamond LP) and arm. Space for amplifier 
and tuners, £25. FIN. 4507. 


The GRAMOPHONE 


SCOTT CUSTOM BUILT, full range Hi-Fidelity radio 
gramophone. Four output triodes, three loudspeakers. 
Latest type Garrard four-speed changer in elegant Burr 
walnut console, £65.—9 Imber Close, Esher. Ember- 
brook 2111. 

SIMON S.P.2 tape recorder, £57 o.n.o.--Avery, 63 
West Street, Brighton. 

SIMON SP/2 TAPE RECORDER, mint condition, £60 
or offer.—Krimke, 17 Greenhill Street, Stratford-on-Avon. 

SUPER-90 B.J. ARM, Tannoy LP variluctance phono- 
= diamond stylus, perfect, recent £12 10s.—Box 

0. 223. 


~ HARTLEY TURNER “10in. SPEAKER, new cone in 
decorative boffle, 12. B.S.R. 3-speed T/T fitted B.J. 
arm with std., LP and Thorn Heads, £8.—Beart, Tacna, 
Fleet Road, Cove, Farnborough, Hants. 


HI-FI LATEST MODEL N.R.3; No. 2 Symphony Mar« 
II, low amplifier with remote control, No. 2A superhet 
tuner, V.H.F. tuner with power pack, just tuned up by 
makers, mint condition; also Celestion 10 in. L/S, 
owner emigrating. Offers to Infield, Flat 5, 217 Sussex 
Gardens, W.2. Telephone: AMBassador 2259. 


HIGH FIDELITY. Loudspeaker in a pillar enclosure. 
Dual-cone 12 in. unit. Beautiful reproduction, £25. To 


SURPLUS DEMONSTRATION EQUIPMENT. , Lenco 
GL50/4 Transcription Motors with Goldring *‘ 500 "’ Pick- 
up, several Goldring ‘* 500 "’ cartridges, TSL F.M. Tuner 
in Walnut Cabinet, several small Amplifiers, etc. Write 
stating requirements to High Fidelity Sound Equipment, 
116 Birches Head Road, Hanley, Stone-on-Trent. 


TANNOY FIXED MODEL PICKUP CARTRIDGE with 
LP Sap hire in B.J. Shell with Arm, also counterweight, 
as new, £9.—67 Glasshouse Hill, Codnor. Derb/;shire. 


TANNOY HF UNIT (list £18) unused, £15; Tannoy 
Mark II cartridge, twin diamonds (list £16) unused, 
£12; tweeter and cartridge together, £25; also Kelly 
Ribbon RLS/1, £7 10s. 0d.—Box No. 268. 


November, 1957 


ALL LPs PURCHASED up to 2ls. Each paid.—Pur. 1 4 
Hockering. Dereham, Norfolk. 


DAFT PRICE offered Solo Pianists. Any speed ex: pt 
78s, Rachmaninov, Pachmann, Rosenthal (not Cama:»). 
—Box No, 265. 

DVORAK STABAT MATER. State price.—A 
Bennett Road, Leeds, 6. 

EDISON BELL Winners Wanted featuring ‘‘The & »g- 
ing Romeo'’.—Barrie 14 Glamis Drive, Southport. 

GALLI-CURCI:- DA213; DA711; DB597. Pinza:- DA 
1108. Spani:-DB1045; DB1164; Gigli:- DA381; 
Catalogues Pre-1930.—Box 236 


GERMAN ASSIMIL course required, complete.—Box 257. 


ITALIAN LINGUAPHONE COURSE.—Can collect 
—— or Provinces.—Feetenby, 74 Rosedale Avenue, 
or 


KULLMAN, most D.W’s.; Tauber RO20288, RO20306; 
Booth B3736, B3758; Ba4s6; MacEwan R2526; Crooks; 
Nash; Harry Dawson B9845; Hendrik, perfect or near. 
Acos HGr39-1 Heads, also Arm.—Box No. 267. 


LINGUAPHONE”’ sets wanted urgently. Send 
details and price wanted to—The Gramophone Record 
Exchange (Regd.), 48, Brunswick Road, Edinburgh. 7. 


be heard by appointment after 7 p.m. Telep 
HAMstead 6952. 


H.M.V. CELEBRITY REPRODUCER, _ three-speed 
auto changer. Good condition, £45, o.n.o. Also H.M.V. 
1618A R/G three-speed, new conditicn, £50 0o.n.o.— 
Eroica, 2 High Street, Bognor Regis. 


H.M.V. 5 VALVE AUTO- RADIOGRAM, model 5302 in 
little used, immaculate walnut finish, cost £93, accept 
£60, o.n.o.--Box No. 231. 

H.M.V. 5 VALVE AUTO-RADIOGRAM, model 5302 in 
walnut case, cost 72 gns., excellent condition, £40 or 
nearest offer.—Percival, 55 Station Road, Stoke 
Mandeville, Buckinghamshire. 


LEAK MARK I PICKUPS, ruby (78), diamond (LP), 
transformer, changeover switch, £8 10s. “Box No. 253. 


~ LEAK PICKUP, perfect, 2 heads, transformer, com- 
plete, 14 gns. London demonstration.—Box No. 255. 


TAPE ———s. Reflectograph series P., as new, 
offers to Box No. 263. 


THREE SPEAKER SYSTEM (new). Goodmans & 
W.B. Speakers. Sand filled corner baffle plus top unit. 
Walnut finish, £30, or near offer. Demonstration, 
Chelsfield.—Box No. 251. 


TRIX PORTABLE twin turntables, rim drive, 78 
7.p.m. crystal pickups, £12. Northwood 3109. 


TO MAKE ROOM for i itated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for 
hous.ng amplifiers, gramophone motor, tape deck or 
similar equipment. Orfered subject to heing unsold 
at £15 ex works. Finish walnut, size 33-in. hich x 
3l-in. wide x 18-in. deep, depth of lid, 6-in. Inquiries 
to Sound Sales Ltd., West Street, Farnham, Surrey. 


EAK TL/10 Power Amplifier and Variscope II pre- 


L 
amplifier, both perfect, little used, £22.—Box No. 2 


LEAK TLIO AND “ POINT ONE ” AMPLIFIER, perfec: 
£12 10s. Od.—Hughes, 16 Oxford Road, Wallasey, 
Cheshire. 

LEAK T/1i2 AMPLIFIER with variscope, good condi- 
tion, £22. Buyer collects outer London.—Box No. 224. 


LEAK TLIi2 and Variscope 11—-Recently overhauled, 
£27 10s.—Ashcroft, 63 Aredale Avenue, Chiswick 6794 


LENCO TRANSCRIPTION GL 50/4 (Autostop) Goldring 
500 Pickup Diamond LP Sapphire 78 £18. Axiom 22 in 
Goodman design vented corner Cabinet, Walnut Veneer 
£20.—Box No. 252. 

LOWTHER F.M. TUNER, A.F.C. £18. Leak V.S.A.M. 
Tuner £15. Quad I main Amplifier, new Valves £1. 
Rotary Converter 230 v., D.C./A.C. £10, o.n.o.—Box No. 
262. 


LOWTHER PM2 in Corner Horn P.W.1 unpainted, 
£25.—87 Blacketts Wood Drive. Chorleywood, Herts. 
Tel. 552. 


LOWTHER PM6 oe. one month old, brand 
new, unused, £15. Bar 176 

LOWTHER T.P.1 ae recently overhauled by 
makers and fitted with foam surround. Cabinet un- 
marked, £48.—B. C. Allen, North Cottage, Candelmas 
Lane, Beaconsfield. Tel. 832. 


LOWTHER-VOIGT type corner horn (light veneer) 
fitted Lowther P.M.2 unit. Perfect order, splendid 
reproduction, £40 Purchaser _collects.—McKnight, 
Clock House, Upper Halliford, Shepperton, Middlesex. 
(Sunbury -on-Thames 3319). 


MINT!—Pamphonic 1002 Amplifier, £16. Lowther FM 
Mk. II, Powered, £17. M.C.U. 


Mk. II, £16. Williamson 
Mains, 30s.—-Box No. 261. 


ORTOFON HEADS: C33 diamond, A/78 sapphire, 
transformer, £25. Rogers Walnut desk, Collaro 2010. 
B.J. arm, £13. All as new, would separate.—Box No. 
243. 

PAMPHONIC VICTOR LOUDSPEAKER, Senior, 15 
watts, 6 months old, £35.--Harris, 120 Bridge Lane, 
N.W.11. 

PHASE INVERTER SPEAKER, excellent condition, 

£12 10s.—-56 Camberwell Grove, London, S.E.5. 
RODney 2381. 

PHILIPS RECORDERGRAM Major tape recorder, 
complete with microphone and tape, perfect condition, 


UNIQUE TAPE-RADIO COMBINATION: Wearite 
tape deck, Sound Sales precord, Rogers junior amplifier 
and Jason switch tuner completely assembled in cabinet 
with separate Wharfedale speaker, cost over £140 
October, for sale as new with 12 tapes £100 with 
speaker or £90 without. Would consider break-up and 
sale se~arate components. View London.—-Box No. 247. 


MNUSED AND MINT EQUIPMENT, Goodsell 
MAS5/UL, new, £19; Goodsell F.M. £18, new; Rogers 
Junior and F.M., new, £48; A-Z Junior , new, 


£19; R.C.A. Transcription Unit, Mint, £26; Kelly 
Ribbon, Crossover, new, £13 13s. 0d.;Axiette, new, £6; 
HF 816, new, £6; Super 12/CS/AL, new, £15; Golden 
PSB, new, £8; A-Z P.I, shop-soiled, £15; Axiom 102, 
= £9; R.C.A. Amp, F.M. Tuner, Mint, £68;TSL 

F.M. Tuner, new, £16; Avantic Amp, new, 
Mullard 6-10, £10, many others.—‘* Maxtone,”” 19 Maret 
Street, Westhoughton, Lancs. 

V.H.F. EXO RADIOGRAM TRG 252/1 (Garrard RC 
120), oenteet condition, guaranteed, as new, £35, 0.n.o. 
—-Box No. 2. 

WALNUT SAND FILLED CABINET, £6; Newsound 
A/M, Tuner £2; Consol Cabinet Ampl.fier/Motor, £2— 
145 Riverway, Loughton. 

W.B. H.F. 1012, 15 ohms; Oak Bronze Reflex Cabinet, 
good condit.on, reasonable offers considered. (London).— 
Box No 256 

“"W.B. LOUDSPEAKER SYSTEM. H.F.1012 and T.10 
in modified corner console, £12 complete, available 
‘London_ N.3 —Box No. 239. 

~ WHARFEDALE GOLDEN CSB, foam surround, new, £5; 
Savage Ma;ssicore O.P. fransiormer, 7,000 ohms primary, 
20 per cent taps, 18-section secondary, £3.—Rev. Shelton, 
Grove Fark. Warwic* 

WHARFEDALE TRIPLE SPEAKER in de-luxe walnut 
cost €.9 Ifs. Od. in August, owner now in small fist, 
sacrifice, as new, £25. Apply, 16 Coleman Court, 
Southfields, London, S.W.18. 

WILLIAMSON AMPLIFIER and Control Unit (home 
built). Collaro 2010 transcription motor. Leak 
Dynamic with LP head, transformer, complete, £40.— 
Biacrett, 3 Highfield Crescent, Northwood, Middlesex. 


WILLIAMSON AMPLIFIER. Superb _ performance. 
Neirest offer £14 secures.—34 Berahamstead Avenue. 
Wembley 2888. 

3-SPEED DECCALIAN,”’ Walnut Case, verfect, Valves 
recently renewed, Diamond LP, Sapphire 78 Heads, £30 


LPs TO SELL? For best prices see Trade column 
beginning ‘* Scotlands.” 


LONG PLAYING RECORDS—Up to £1 paid for good 
copies of well reviewed L.P.s Classical, and Romantic 
(not chamber music), Popular Operas, Light Orchestral, 
Musicals, Popular Vocals (Sinatra, Torme, Nat King 
Cole, etc.), Louis Armstrong and all types of EPs 
Please bring or send. Modern Classics and Jazz, please 
send list. Foreign pressings not acceptable.—‘* The 
Record Album" 27 Gardner Street, Brighton. 


McEACHERN KO5130, O tu Palermo, Lord God of 
Abraham, Chaliapin DB611 Demon Arias. Baccaloni 
78’s.—Moore, 8 Ireton Road, Leicester. 


ONE, TWO or THREE copies of Capitol Record No. 
= oo (78 r.p.m.)—K.K.K.Katy by Mel Blanc.-—Box 
lo 


SHAKESPEARE. HMV B.3241. Merchant of Venice, 
etc. (Basil Maine). also other recitations.—A. P. Young, 
23 Kingsbury Square, Aylesbury. 

“ST. MATTHEW PASSION” Decca AK.2001/21 in 
good condition.—Oliver, 181 Sandridge Road. St. Albans. 


WANTED: Language courses, any make, any language, 
State price.—BM/FXNJ, W.C.1. 


WANTED.—12-in. L.P.s of ‘The King and I,” 
“‘Oklahoma,’’ Carousel.’” Must be in good condition. 
17s. 6d. each paid. Cash sent by return of post.— 
= Jarvis & Son, 132 London Road, Southend-on-Sea, 
ssex. 


WILL EXCHANGE 2 LP's per disc for: Willan Piano 
Concerto (DM1-29); Ba: h Double (K20043/4); 
Handel Concerto (Dupré DB504 Mozart K332 
(Schnabel, DB6336/7); Beethoven 59/2 (K1785/8); 
Tschaixovsky Concerto No. 2 (Joyce, 101527/30); E589 
Olszewska; DA1067, offers; DA1085, 1276 and 
DA1323 Schipa; DA1479 O'trabella; DB1285, offers; 
DB1507 Pleta; DB4674 Nisson; DB5563 and 5593 
Roswenge; DB5606 Husch; ES581 Schone; 
O’Sullivan; Parlo. 10266 Cortis; Poly. 65724 Kipnis; 
72663 Jadlowker.—Box No. 264. 


WILL HAY and His Scholars. State price and condi- 
tion.—Box 229. 

YEHUDI MENUHIN recordings. DA 1196; DA 1281; 
DA 1282; DA 1490; DA 1491; DA 1494; DA 1500: DA 
1636; DA 2023; DB 1267; DB 1283; DB 1301; DB 1365/7; 
DB 1368/70; DB 2097/8; DB 2264/7; DB 2284/6; DB 
2297/90; DB 2413; DS 2579/82; DB 2739/41; DB 2616/8: 
DB 2824/6; DB 2829/31; DB 2832/4; DB2856; DB 2869/10; 
DB 2871; DB 2872: DB 3492: DB 3499: DB 3501/2: DB 
3503/6: DB 3579/82; DB 3653; DB 6146/8. Must be in 
—Marris, 18 Giencairn Road, Streatham, 


EQUIPMENT, ETC., WANTED 


FERRANTII 78 r.p.m. Pick-up head, £3.—Fourman, 
16 Allensbank Road, Cardiff. 

LOWTHER PMé4 Unit. Must be in perfect condition. 
—Box No. 241. 

QUAD II main amplifier: Good electrical condition 
essen*ial, but acceptable without valves.—R. Chatfield, 
45 Galveston Road, Putney, S.W.15 

TAPE RECORDER.—Ferrograph, Reflectograph. Vor- 
texion. State all details. Cash ready for best bargain 
—Box No. 235. 


o.n.o. Connoisseur Mx. I LP (Head only), 
£2.—Box No. 260. 


SITUATIONS VACANT & WANTED 


£45.—-Box No, 246. 

PLESSEY 1t@in LOUDSPEAKER, cloth surround, ideal 
base unit, bargain, nearest 47s. 6d.--Box No. 258. 

PYE BLACK BOX in perfect condition, £21.—293 
Church F Road, Yardley, Birmingham, 25. 


~ PYE DE-LUXE BLACK BOX, perfect condition. Just 
one year old, £45, 0.n.o.—Box 240. 

QUAD AMPLIFIER and pre-set AM Tuner, £20, or 
fitted small Walnut Console, £25.—Whiteley, Halifax 
81437. 

RCA POWER AMPLIFIER and £31. 
Axiom 150 Mk. II, £7 15s. Axiom 80, £15. Leak 
Dynamic Pickup, 78 and LP Diamond Heads and match- 
ing Transformer, £14. Spotless, each piece new.-— 


Bowden, 317 Staines Road. Twickenh Middx. 


ROGERS JUNIOR AMPLIFIER, Collaro transcription 
and speaker. In Imhof unit cabinets, £40.—Pielding, 
18 Walter Cobb Drive, Sutton Coldfield. 


RECORDS WANTED 


A LARGE NUMBER OF LPs, MPs and 45s always 
required for our large and expanding market. Owing 
to our high standards. however, only really perfect 
ceovies are wanted. and for finest classical issues we 
offer the highest prices, especially in exchange for new 
L?s, taves, equipment, etc. Please send lists; quota- 
tion and packing instructions promptly forwarded 
Large numbers collected.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. (Ruislip 2518). 

AL BOWLLY records wanted. HMV BD5363, HMV 
BD827, Brunswick 3943, Edison Bell Winner 5560. 
Broadcast 12’s (with Marius B. Winter) also any other 
Bands with Bowlly Vocals.—Barrie, 14 Glamis Drive, 
South>ort 

ALBUM SERIES 138. H.M.V. DB1588-92. Good condi- 
tion. Preferably with text.—Box No. 242. 


HI-FI—Vacancy for sales assistant with good tech- 
nical and practical knowledge of all modern Hi-Fi equ:p- 
ment.—Berry’s Radio, 25 High Holborn, W.C. 

JUNIOR WANTED for West End Photographic busi- 
ness.—Write, H. C. Harridge, 8 Moor Street, London. 


RECORD QUALITY control assistants required for for The 
Classics lub. Permanent and progressive job {or 
enthusiastic persons. Yi Classics Club, 127 
Kensal Road. London, W.10 

REPRESENTATIVE required by record company ny for 
London and Home Counties. State age, — and 
salary required.—Supraphon (London) Ltd., 6-9 Charter- 
house Souare. E.C.1. 

YOUNG MAN (28) seeks progressive position sw. 
London area) in musical field. Recently completed four 
year musicianship course. Keen ee recor 
of orchestral and chamber music.—Box No. 225. 
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‘ When we introduced the Goldring ‘*500” Variable Reluctance Cartridge our claim for 


it was a modest one—simply that it was a very good high fidelity cartridge at a very reasonable price. Amateurs 
and experts throughout the world have described the “500” in rather more glowing terms, and 
we have been happy to accept their judgment. But we have not been content to leave matters there. 
Development work has proceeded on a new cartridge—the first in Great Britain 
to be designed specifically around a diamond stylus. Full advantage has been taken of the technical 
superiority of the diamond and, in addition, its long playing life obviates 
the need for compromise between optimum mounting arrangements 


and extreme simplicity of stylus replacement. This new 

cartridge—the ‘*600’’—will delight both the musically meticulous 
and the hi-fi ‘‘fanatic”’. Our claims for it are 

not this time so modest. The reception of the 

“*500” points clearly to the “600” being 
destined for world fame. 
The ‘‘600” is similar in shape 
and size to the latest version 
of the “500"’. Replaceable styli 
—diamond for L.P. and 
sapphire for 78 r.p.m. 
Mu-metal shield. 
Specifications for both 
cartridges are broadly the 
same but the “600” has a 
much-extended frequency 
response, the effective mass 
at stylus tip is halved 
and compliance is 
substantially increased. 
Improved transient response 


and “presence” are not easily MANUFACTURING COMPANY 


defined mathematically but Ye (GREAT BRITAIN) LIMITED 
are very evident aurally. 486-488 High Rd, Leytonstone, London Ell 
Price 8 gns plus p.t. £3.5.6 Leytonstone 8343 
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Footnote. ‘‘network"’ is defined in the Pocket Oxford 
Dictionary as *‘ intersecting lines, complex system of railways, and etc.'* 


TAPE RECORDERS 


The new Harting Tape Recorder has just been introduced 
to this country. This model has simple controls, two 
speeds and very high performance. Price complete with 
tape is 82 gns. 

We always stock an extremely wide range of Tape 
Recorders and Accessories and are pleased to demonstrate 
these at our Showrooms at any time. 


A New Garrard Motor 


Garrard have recently introduced a new model to 
be known as TA Mk. II. This is a 4-speed single 
player and is supplied complete with a turnover 
crystal pick-up. Price is £9.15.8. 


We now have available the Elac Miratwin Cartridges. 

MST. 1. This is a single variable-reluctance Cartridge (LP only). 
With sapphire £6.6.0d. or with diamond £10.14.3d. 

MST. 2. = This is a turnover variable-reluctance type. Fitted with 
two sapphires £9.9.0d. or with 78 sapphire and LP 
diamond £13.17.3d. 


A CLEAN RECORD. The Q@.M. record service 
was the first to offer “factory fresh records” 
inspected, unplayed and protected by Gardisk 
Polythene bags. Send to us for current record list. 
All orders will be swiftly executed. 


The GRAMOPHONE November, 1957 


- - - decussated 
at equal 
intervals 


In his great dictionary, Johnson defined a “network”? as 
“anything reticulated or decussated at equal intervals, with 
interstices between the intersections.”’ 


One wonders, therefore, just how he would have defined a 
cross-over network or a hi-fi system. Even we have difficulty 
in adequately defining the latter, but we feel sure that even the 
irascible Doctor himself could not have been other than 
favourably impressed with its potentialities. 


AMPLIFIERS 


Most of the well-known amplifiers of repute are held in stock at our Show- 
rooms and brief mention is made below of some of these. Further details 
will be gladly supplied by post or any of the models demonstrated at our 


Showroom. 


PAMPHONIC 1004 


This is a completely enclosed shelf model giving an 
output of 10 watts. The controls are very simple yet 
comprehensive. Price is 25 gns. 


PAMPHONIC 2001 


This unit comprises main amplifier and contro! unit 
(2001a). Giving output of 25 watts. This is an extremely 
sound unit, well designed and giving excellent results: 
Price 40 gns. 


QUAD I! and CONTROL UNIT (lilustrated) 


This justly famous amplifier and control unit is outstanding 
both in design and performance. Power output is |5 
watts while the control system is one of the most 
straightforward and logical available. Price 40 gns. 


8 DARTMOUTH PARK AVENUE, 
LONDON, N.W.5. 


GULliver 1131. 


Our Showroom is open for demonstrations daily 9.30-6. 
Friday 1.30—9. Closed Monday. 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 27, 134, 
137 to Tufnell Park Station. 


Noi 


ELECT 
modificat 
—Woolet! 


“Reco: 
lot/offers? 


5 Derby § 


= = 
= 
j 
j 
y aly GRAMC 
1946 to 
chester. 
== 
saving 
WANTE 
Ri: abouts to 
fie including 
4 | \ fy 
A BACEI 
—) LPs purch 
A BALA 
of mostly 
A BAR 
Request lis 
j —G. D. M 
8133. 
A BARG 
oa for LXT, 
plete stoc! 
“A BETTI 
A BETTI 
jazz. Sen 
North Str 
Arcade, Hii 
«: 
2 
i 


1957 


giving an 
imple yet 


nt results: 


putstanding 
put is 15 
the most 
gns. 


November, 1957 


MISCELLANEOUS 


ELECTRONIC ENGINEER AVAILABLE. — Advice, 
modifications and repairs. London and Home Counties. 


The GRAMOPHONE 


A BIG FREE LIST of records and books including 
apestee LPs and 78s. Please request vocal or non- 

Special (tax free) service for overseas collectors; 
inguiies welcomed.—Renton, 25 High Street, Leamington 


aaa TIME I ADVERTISED the fact that I supply 
all makes of new LPs on approval with inner outer 
Polythene sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, gton Spa. 


ABOUT 25s. ALLOWED for late, well reviewed in first 
class condition LPs in part exchange.—Stave & Co., 20 
Romilly Street, W.1. 


—Woolett. Telephone: FOR 2527. 

GRAMOPHONE January 1934 3 May 1938 and ae 
196 to date. £5.—Jones, 2 Oak Avenue, Gorton, 
chester. 

GRAMOPHONE February 1955 September 1957. 
Record cases. Television Trolley Table. Offers—FIN 5242. 

GRAMOPHONE, 1942, -56; 


1944 seve! indexes. 
“Record Review’’, 1954-56. “‘Melody Maker" 1952-55. £5 
lot/offers?—93 Malmstone Avenue, Merstham, Surrey. 


REGAL CATALOGUES and collections of Regal lists 


issued before 1925, any condition.—Southall, 22 Victoria 
Street, Featherstone, Yor«shire. 
To for hire.—Queens' 


ay, W.2. Bay 4992. 
‘The Gramophone”’ 
abouts October 


June 1950 or there- 
price 


1956; Clean Condition. State 
postage.—Box 233. 

TRADE 
— —ninepence per word—with a 
minimum charge of nine shillings. 


cents advertised in this section are available to all 
readers. 


A BACH BRANDENBURG 


immaculate condition. 
Ives, 110 Magdalen Street, 


A BALANCED Library may be built up from my list 
of mostly perfect LPs. Classical, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 


Strauss Operetta. All 
pald for = issues in 


Norwich. 


ADD TO YOUR COLLECTION.—List used LPs 
sent on request; Classical, Orchestral, Seaton, Operatic, 
Lieder at 28s. 6d. and less. Callers by appointment. 
R. J. Potts, 6 Park Road Harrogate. Phone: 4169. 

ALL CLASSICAL RECORDS, bought for top — 4 
‘or 

M. Hartnall, Karmyna, Stringers 
mon, Guildford, Surrey. 

ALL SOUND EQUIPMENT available from Hartley, 9 
Dacres Road, London, S.E.23. Tel.: FORest Hill 8533. 


ALL TYPES OF LPs. EPs, and 78s (no sets) wanted. 


Collected anywhere in Yorkishire.—The Bookshop, 
174 Manchester Road, Bradford 5, Yorks. 

ERIC MAGAZINES. — Year's subscription 
Audio. ‘High Pidelity’’ 50s. S ies 


4s. and 5s. each. Catalogue free.—Willen Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2. 


ANSELMI: Luisa Miller, Pasquale, Favorita, Mignon, 


ATTENTION! The famous 


BORROW AND TRY. Before you buy that new 
record you want. Brand new and mageet records 
approval, return those yo like. For 


write. 3d. stamp, or chene. (Tel. 47786).—N. 
Staffs Record Lib: Fenton. 
Stose-on-Trent. 


CADENZA MICROPHONES, 10 gns. in case. “ Ero! 
Studios (see below). 

“ EROICA” for Tape/Disk. Music editing a speciality. 

“ Eroica’’ Stu (see low 

FERROGRAPH RECORDERS supplied by since 1952, 
troub'e free.—‘* Eroica Studios (see below 

GOOD sT OBILE RECORDING facilities 
Tape Recorders supplied; Brenel] 53 gns.; 

rrogra) 79 gus.; inne Professional Equip- 
ment from £450; h Quality Microphones, including 
the new Cadenza at =; gns.; Studio Tape surplus unused 
at reduced _. All equipment and accessories tested 
and tried our = recording for leading 
musicians, 4, saves your 
pocket.—** Eroica * stu io ©6(1949), Recorder 
House, Peel Street, Eccles, Manchester. ECCles 1 
Musical Director, Thurlow Smith, A.R.M.C.M. 


CALVE: Norma, Carmen, Sapho, Perichole and songs. 
—Collectors Records, Rathmines, Dublin, Ireland. 


CASH BY RETURN OF —s 12/6 paid for 
LPs; 10/- for 10in. LPs; 4/- for Tin. E.P.; 2/- for = 
standards, classicals, jazz, populate. Special , Price of 
17/6 paid for 12in: “King 1.” “* Carousel,”” Okla- 
tion. Pack we 
Ltd., 132 London Road. } FFF 

CASH ON THE SPOT for secondhand Tape Recorders. 
Amplifiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision ey G), 71 Praed Street. London, 
W.2. Paddington 


Library, 25 & 27 Victoria Place. 


Sonomag P 
pre-amplifier is now fitted to the Collaro Mk. IV tape 
deck and now oscillator, com- 


A BARGAIN —Immaculate condition. 
- list classical LPs, 500 different, callers welcome. 
an . Melvin, 5 Derby Street, Glasgow, C.3. Western 


A BARGAIN CASH OFFER.—Advertiser will pay 22/6 
for LXT, etc., pro rata. Perfect condition only. Com- 
plete stocks. etc., bought, collected.—G. D. Melvin, 


5 Derby Street, Glasgow, C.3. Western 8133. 
A BETTER OFFER (up to 21s. each), Jazz, Classical 


plete with power pack, terms and full 
Tape "vision. The Tape 

Hi-Fi Specialists, 71 Praed Street, London, 
W.2. PAD 


BATTISTINI: Ballo, Traviata. Ernani, Favorita, Werther, 
Lucia, D. Sabastino, Don Giovanni. Barber, Tannhauser. 
and Duets.—Collectors Records, Rathmines, 


BELCANTODISCS. No opera enthusiast can afford to 
miss this opportunity of hearing these exce.lent —— 
ductions of the greatest voices and artistes that 
ever been recorded. 


and Popular.—Ives, 110 Magdalen Street, Norwich. 


A BETTER PRICE paid for LPs. Classical, light and 
jazz. Send records or list now.—Pioneer Sales, 122 
North Street, Romford. Romford 5786. Also at 2 
Arcade, High Road, Chadwell Heath. 


vo yt 1. Bonci. (4 Arias). 2. 
rias). Maurel, Arias each). 
(4 Arias). “hin, 45 speed E 16s. 8d. each. 

Hime and 


Addison, John ‘Dalton streets, Mane 


Luca 
4. 
carriage 


CASH ON THE SPOT for used Long esp 4 and E.P. 
Records. Call or send for lists now.—F. R. Walsh, 
Ltd., 219 Tottenham Court Road, W.1. 


CASH OR OFFER BY RETURN for perfect long- 
playing records, classical in particular, but popular and 
Jazz wanted. Best prices, any quantity. large or 
small.—‘* The Record Exchange,” 46 South Clerk Street, 
Edinburgh. 


CETRAS; Traviata, £5 5s. Rigoletto £5 5s. 
Decca! Parsifal. £7 10s. Od. Lohengrin £6. New 
dition.—Ives, 110 Magdalen Street, Norwich. 


CLASSICAL LPs wanted, in first bg condition only. 
ee details of quantity and required.—Box 
lo 


COMPREHENSIVE 178/LP Tape to Disc Recording 
Facilities. Blackfriars Street, 
Manchester, 3. Blackfriars 6278. 


45’s 


all tastes. 


HI-FI AMPLIFIERS 


and record players. AH 
leading makes of amplifiers 
—Quad, Leak, Rogers, 
Expert, R.C.A., E.A.R. and 
motors. Connoisseur, 


R.C.A., ete. 


BY POST 


Bloomsbury, Bombay or Buganda ! 

any 45 available in this country can be sent to you 
immediately by post. Our service, second to none, Is now 
available to music lovers anywhere in the world. We 
are the only store specialising in 45’s—classical, pop and 
in-betweens—standard or extended—we have them all 
IN STOCK. We also carry a large stock of L.P.s to suit 


TAPE RECORDERS 


Grundig, Vortexion, Ferro- 
Garrard, Lanco, Collaro, graph, Wyndsor, Simon, 
ue Spot, Walters, Editor. 


Post orders over £1 post free. C.W.O. please 


ILFORD MUSIC SHOP LTD. 


PIONEER MARKET 


SPEAKERS 


Expert, W.B., Elec. 


ILFORD LANE 


TELEPHONE: ILFORD 2712 


OUR VANS DELIVER ANYWHERE IN AND AROUND LONDON 


Wharfedale, Goodmans, 


ILFORD - ESSEX 


STYLI 
A comprehensive range of 


sapphire and diamond styli 
for all makes of pickup. 
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256 


design for maximum protection— Prices ee packet of one 
2s. 


system; Gramofile de luxe 18s. 5d. each and Gramofile 


them for our goods—do not write to us. — Franell -— 
Laboratories Ltd., 117 Wellesley Court, London, W.9. LAURI-VOLPI: 


GRAMOFILM (F) Polythene inner Sleeves of novel } nag om 


ESCALAIS: Juive, Trovatore, Samson, Africana, ITALIAN CATALOGUE of H.M.V. 
Robert le Diable, Polyucte, Le Mage, Otello, William ‘* Voices of the 
Tell etc. 14 arias and songs. 12 in. LP. The most . 6d. 
magnificent of all historical vocal LPs.—Collectors H.M.V. 


Lingfield, records of the past. No. 9 Pol Plancon. No. 10 Er ma 


post free. Volume 
1808- 1925) 30s. 9d. 


The GRAMOPHONE 
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(Volume 2 of RECORDING TAPE.—1,200 ft. P.V.C. 


Tin. els, 

Past’) due out shortly. Order now. Leading makers cancelled export. List ed 35/-, only 22/8, 
English catalogue of Guaranteed P.P. 1/-.—Radio Vision, 4 Praed St., W.2. 

“Record Collecting.’’ — 


ROCOCO RECORDS. Reissues on LP of great ca! 
E 


Calvé. Also Patti, Caruso, Tamagno, Schumann, Me‘ba, 
Hempel.—Details: 2098 Yonge Street, Toronto, Ontario, 


12-in. 4s. 9d.; 10-in. 3s. 9d.; 7- 6d. Gram- -_ 
poo Anti-Static 3s. "3d. per bottle. Gramponge record 
sponges 2s. 61d. each. The only real cross-indexing Nassau Road, London, S.W.13. 


Canada. or 92 Trafalgar Street, Brighton, England 


ROSWAENGE: Dame Blanc, Aida, Ballo, Martha, 


Pagliacci, Boheme, Lohengrin, Rustic na, 
Tosca, Forza, Otello, Traviata, etc.—Collectors Rec< ‘ds, 


9s. each. Also Gramvelope Polythene Outers in JOHN McCORMACK.—New list of titles now available, 
lin. Rathmines, Dublin. 


sizes are obtainable from your usual dealers. Ask write: Fennings, 75 Parnell Street, Dub 


HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 
performances with European Radio. Programme details 
of over twenty-five Continental stations. Fridays, 6d. Street, 
Bootstalls, Newsagents. Specimen copy 6d.—Eurap jn good condition.—Send 6d. 
Publishing Co. Ltd., 137 Blackstock Road, London, N.4. yocal and orchestral 78’s and LPs. 


Puritani, Favorita, 
Tosca, Manon, Werther, Rigoletto, Boheme, Mefistofele, and songs.—Collectors Records, Rathmines, Dublin. 


Arlesiana.—Collectors Records, Rathmines, Dublin. 


- SCHMIDT: Fanciulla, Boheme, Africana, Rigoletto, 
Elisir d’Amore. wartha, Manon, Ernani, Bartered Bride, Elisir d’Amore, 


SCOTLAND'S biggest buyer of Long-playing Records, 


LIVERPOOL 


RECORD EXCHANGE. 15 Houghton ‘“‘The Record Exchange,’ 46 South Clerk Street, Edin- 
Liverpool 1, We buy and exchange used LPs burgh. Any quantity, however large or small, classical 
for our autumn list of in particular, but popular and jazz also wanted; best 


prices; cash or offer by return for postal parcels. Excel- 
Shop 


HEMPLE: Huguenots, Barber, Toreador, Lucia. LONG 
Traviata, Boheme, Masaniello etc. Arias, duets and bought, 
songs.—Collectors Records, Rathmines, Dublin. Street, 


HIGH PAID large or small quantities of 
45s. ‘ood 


lent condition is essential. Inquiries invited. 


PLAYING RECORDS.—New and Second-hand stocks bought anywhere. 


sold and exchanged.—H 
Cambridge Circus, 


. Harridge, 8 Moor 


STOKE-ON-TRENT AND NORTH STAFFS High 
Fidelity Service. Early November demonstrations by 


condition: Classical, ment. 


u 

Orchestral, Operatic. Vocal (not “Pops"’!), your home 
Traditional and Modern Jazz; up to 6d. and sneakers, 
siderably more if in part-exchange for new LPs. Callers 
by appointment.—R. J. Potts, 6 Park Road, Harrogate. 
Phone 4169. 


HIGHEST PRICES paid for LP records. Must be 
new condition. Any quantity purchased. Send details of < 


MAXTONE 


disc-cleaner, 


Westhoughton, Lancs. 


HI-FI. 


consultations 


New and secondhand equip- a»pointment of the long awaited Acoustical Full Range 
We specialize in complete installations to match fiectrostatic Loudspeaker. Orders taken in strict rota- 

Maxtone loud- ‘tion. Hire Purchase Facilities Available.—Write or phone 
8s. oa-—t0 Market Street. High Fidelity Sound Equipment, 116 | Birches Head Road, 


Hanley, Stoke- -on-Trent. "Phone 


MARY GARDEN: Louise, Thais, Herodiade, Jongleur, " TAPE/DISC RECORDING, 78/LP. Quick and efficient 
892. 


Pelleas, etc.—Collectors Records, Rathmines, service. PARK 689: 


TAPE/DISC/TAPE? If the quality matters, do not 


for disposal to The Gramophone Record Ex- MONTHLY LISTS OF GOLDEN AGE vocals, per- risk it at half the price for quarter of the value. 
records, imported Ls for overseas collectors. Consult Britain’s oldest full-time service. Our tapes 


change (Regd.), 48 Brunswick Road, Edinburgh 7. sonality 


before purchasing and prices are most reasonable. We 
are one minute from Notting Hill Gate station. Open 
Thursday 10-1.—Gate Bookshop, 1 Lad- Gioconda, Afr 


daily 10-6.30. i 
broke Road, W.11. Park 5108. songs with Martinelli, 


—Ross, 


HIGHEST PRICES PAID for long playing records. Court & Co., 
we buy any quantity but must be in perfect condition. Toronto, Ontario, Canada. 
Also generous allowances for part exchanges. An invi- ~ PERTILE SIN 
tation is extended to callers to inspect our large stock dar INGS: 


D,”’ 2098 Yonge Street. cost 25s. per 1,200 ft. Equipment hired. Special terms 


for educationists, choirs. Brochure. 59 
Bryanston Street, London, W.1. AMB 


3: Andrea Chenier, Carmen, Aida. 
on Lescaut, Cavalleria Rusticana, Carmen, Traviata, THE EQUIPMENT YOU REQUIRE in the cabinet of of 
of secondhand records, only perfect copies sold and Otello, Lohengrin, Forza, Martha, Luisa Miller. 10 in. your choice. Single to treble speaker combinations. 
condition is guaranteed. Our records may be heard and 12 in. LPs.—Collectors Records, Rathmines, Dublin. Demonstrations, terms.—T. and F. Hammonds, Cabinet 


INTERESTED IN HIGH FIDELITY? We are specialists 
in Quality Sound Reproduction and can advise you on the 
installation of High Fidelity equipment, whether for the 


transcription motors, pickups, loudspeakers, tape-decks, 
etc. Your inquiries will receive careful attention. Illus- RECORDED SOUND 
literature on any item forwarded on request. Bryanston Street, 
Comprehensive postal service. Write to: GENERAL and _ Consultants. 
ELECTRONIC SERVICES, 27 Douglas Road, Birming- Recording. Recorders for Hire and Sale. Ground Floor Shavers and any Electrical Equipment; similar terms.— 

t’s sound, we can do it.” Road, Bristol. 


PONSELLE: 


her repertoire.—Collectors Records, 


Vestale, Ernani, Aida, — 
Forza. Over 30 Areas and TRUE HI-FIDELITY,—Have you heard Vortexion Tape 
Pinza, Telva etc. The cream of Recording Equipment in use with the latest Wharfedale 
Rathmines, Dublin. and Goodman’s H.-Fi speakers? Why not arrange a 


3—12 in. LPs. 
ricana, Norma 


Supplies, Lister Street, Nuneaton, Phone 3234. 


personal demonstration when we can give you our 


r doz., 


10-in. 2s. 3d. per doz.; 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. undivided attention and help you with your Hi-Fi prob- 
pe 7-in. 1s. 94. per doz. lems? Write or phone for appointment.—Griffiths Hansen 
first time, or to improve your present arrangements. pjease add 1s. 6d. packing and carriage. Trade inquiries (Recordings) Ltd., 32/3 Gosfield Street, Langham Street, 


Every High Fidelity requirement supplied—amplifiers, invited —Young & Co., 194 Drayton Park, London, N.5. MUS 2771/0642. 


Studios 


40 x 20. “If 1 


Marble 
Tape 


STUDIOS (Management), 27-31 15s. SECURES RECORDS.—Approximate value £5: 
London. Specia‘ists balance 12s. monthly. H.M.V. and all others. Inquiries 
Disc 


service.—Mobile solicited for Record Players, Amplifiers, Remington-Rand 
Hamilton of Bristol Ltd., 45/53 Church 


by PERCY M. YOUNG, Mus.D. 
1. Concerto 2. Symphony 


These titles introduce a new (and good-looking) 
series of books intended to help the listener 
(especially if he does not ‘read’ music) to 


extend and sharpen his musical pleasures. Complete with 
discographies and bibliographies, each volume covers also the 
historical and social background of each form and discusses 
its musical ** meaning *’, laying the foundations for independent 
judgment. With many line drawings by Milein Cosman. 15s. each 


Through your Bookshop or Dealer 


From Phoenix House Ltd. at Charing Cross, London’ 


PHOENIX MUSIC GUIDES 


NZ 


SOUNDRITE LTD. 


Electre-Acoustic Engineers and. Audio 
Consultants. Recording Studio Designers 


Hi-Fi Division: new comprehensive catalogue 
of domestic equipment now 
available on request 


SOUNDRITE LTD. 83 NEW BOND STREET 
LONDON, LEGATION 3618 


3 t. wide, 


GP 35/A 
EQUIPMENT 
CABINET 
17” x 14” Motor 
Board in Oak, Walnut or 
Mahogany veneers finished 

to shade required. 

Alternative Interior Motor 
Board 35” x 14” 

Control Panel omitted. 
Price €15.15.0 


OR 47/- Deposit and 
9 Monthly Payments of 32/1 
Delivery : 12/6 


Write for Catalogue of 
Cabinets for Equipnent, 
Records and Speakers. 
A. L. STAMFORD (Dept. N29) 

20 College Parade, Salusbury Road, London, N.W.6 


RECORD DEALERS! 


ARE YOUR STOCKS OF “ THE GRAMOPHONE” 
POPULAR RECORD CATALOGUES VOLUMES 
1, 2, AND 3, AND OCTOBER 1957 SUPPLEMENT 
SUFFICIENT TO MEET YOUR XMAS DEMANDS? 
IF NOT, YOUR ORDER TO: 

“THE GRAMOPHONE”, |! GREEK STREET, LONDON, W.! 
WILL BE DISPATCHED BY RETURN. 
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q Telefunken Concertino 7 


A high-powered AM/FM superhet 
for world-wide reception with 
perfect quality. Omni- 
directional sound through three 
matched loudspeakers. 


69 GNS. TAX PAID 


The small AM/FM set with a big 
specification. Magic eye — 

3 push-buttons controlling 4 
functions. Permanent 

magnet dynamic speaker. 

36 GNS. TAX PAID 


qHeara about the TELEFUNKEN 
‘PARTNER’? It’s an all-printed- 
circuit all-transistor set for 
the pocket—something only 
Telefunken have the know-how for. 
374 GNS. TAX PAID 


Your Telefunken dealer will be 
delighted to demonstrate 
any of these models for you. 


TELLUX LTD. (RADIO DIVISION) 146 NEW CAVENDISH ST., LONDON W.I - TEL. LANGHAM 2411 + MEMBER OF THE K.G. HOLDINGS LTD. GROUP OF COMPANIES 
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‘ial terms 
= Do you know just that little bit more than the next man (or woman) 
ae © about music or radio ? Perhaps you worry about things like over- 
3 Cabinet tones and harmonics! If so, it’s for you that Telefunken provide 
aa = these rather better sets. Not cheap, and hardly the thing for casual 
Vharfedate ‘background’ listeners. But for you, the connoisseur, Telefunken 
oe an provides a clarity, a balance of tone, that makes the difference 
+ prob- between enjoyment and sheer bliss. 
s Hansen 
am Street, 
TELEFUNKEN RADIO—The World’s Best 
r terms.— 
|, Bristol. 
London’s Famed 
e 
Record Centre 
| 
FOR BOOKS # 
| NEW & SECONDHAND 
Books. Musi 
Record 
CO 
Foyles Records Dept. has an excellent stock 
of Classical, ‘Pop’ and Jazz Records— 
_ | LPs, EPs, and 78s. 
MES WE DESPATCH TO ALL PARTS 
OF THE WORLD 
MENT 
NDS? 119-125 CHARING CROSS ROAD 
LONDON, W.C.2 
Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 
i, w.l Record Dept. closes at 1 p.m. Thursdays 
Nearest Station: Tottenham Court Road 


Lancashire Hi-Fi 


THE NORTH’S MUSIC 
REPRODUCTION SPECIALISTS 


are now demonstrating the 


QUAD 
ELECTROSTATIC 
*LOUDSPEAKER: « 


For the next two months, demonstrations will be 
under the supervision of Audio-Consultant H. Higham 
and will be by appointment only. 
(Mr. Higham has recently visited the Acoustical Mfg. 
Co. Works to obtain full instructions on operating 
this revolutionary Loudspeaker.) ; 

Delivery will be strictly by Rotation of Orders. 


HIGH FIDELITY Developments Limited 
144 and 146 OXFORD ROAD 


MANCHESTER 
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CHINA RUSSIA 
** Moon over the Mountain Pass "’ Dolukhanova : Songs from Verdi, 
Duet for Lute and Flute (3-0487) Rossini and Mozart (10-in. LP 
and many traditional Opera and D.2858 28/84) and other famous 
Folk Music records, all 10-in. Russian singers and instrumental- 
SP, at 10/6d. each. ists on LP and SP records. 
(Add 2/- for Ist plus I/- for additional records for postage) 
Collet’s specialises in Folk Music from over 30 lands ; British Classics 
(Hampstead) and Jazz (Oxford Street). Send for lists. 


COLLET’S RECORD SHOPS 


70 New Oxford St., W.C.1 :: 72 Heath St., HAMPSTEAD 
Museum 3224 Hampstead 6669 


HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DISPATCH WITHIN 24 HOURS, 45 or 33§ R.P.M. RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S 


Telephone : Ealing 0379 


RECORDS Scores Libretti 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 


POSTAL SERVICE 


ones ALL RECORDS 


PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


PURCHASE, HIRE OR HIRE- PURCHASE 


VORTEXION 
also Recordings — Tape to Tape Disc Service 
GRIFFITHS HANSEN (Recordings) LTD. 
4 32-33, GOSFIELD STREET, LONDON, 
Phones : MUSeum 2771/0642 


L.P. RECORDS POST FREE 


Each record ze pastes guaranteed in Be condition. All m supplied, 
including . Nixa, Brunswick, Capitol, Oriole, Vox, H. M. v., 
Parlophone, etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


4 SHOP FOR SLIGHTLY 
USED RECORDS 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 


Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 


MICHAEL McCREERY (RECORDS) 
233 Old Brompton Road, London, S.W.5 


Continental, Latin American, Classical, Light, and Jazz. 
(L.P.s sent post-free in U.K.) 


FERmantle 9037 OPEN UNTIL 8 p.m. 


PAY AS YOU PLAY 


B R. 
.S. Monarch YOURS 


HI Fl Buy it from MONDEX and 


as advertised by the —_ Connect 
it to radio or make a Hi-Fi gram. 


with this and an amplifier. GUAR- 
ANTEED. Brand new. 
“ DIATONIC” AMPLIFIER. 
Complete 10 watts push-pull Hi-Fi 


amplifier with built-in own Mehl 
goers and tone controls. ITEM | Deposie| Pts. a | CASH 


‘ake smicrophone, pick-up, 
25/- at 25/-| €9 15 
30/- at 34/6\£13 


job at an attractive price, Diarenic Amp. . 
30/- (8 ac 41/-(£15 12 9 
LINEAR Ls 


etc. A first-class guaranteed | 8.S.R. 

with cover, 5 | Linear 45 - at 16/-| €5 
valves, A "Prefect FM Tuner 

3 valve A.C. amplifier, Full details and terms on the above and other Hi-Fi items 
sep. Bass & Treble, 4-5 inc. speakers sent on request. Home power-tools also 


watts. available. 


MONDEX PRODUCTS LTD. (Dept G/2), 5 GOSWELL RD., LONDON E.C.! 


PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m., E/P’s and L/P’s 
From your dealer or details and samples direct from 


M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 
For prices see classified advertisement 
USE YOUNG’S CARDBOARD RECORD COVERS 
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THIS WILL INTEREST YOU 
WHEREVER YOU ARE! 


GRAMOPHONE RECORD MAIL ORDER SERVICE—EXPRESS 
—PERSONAL ATTENTION—ANY AVAILABLE RECORD 
SUPPLIED — PERFECTLY AND SAFELY PACKED — FULLY 
GUARANTEED—PURCHASE TAX FREE OVERSEAS—POST 
AND PACKING FREE INLAND—SPECIAL SERVICE FOR 
HER MAJESTY’S FORCES OVERSEAS—EFFICIENT ACCOUNTS. 


G. AGATE & CO. LTD. 
77 CHARING CROSS ROAD, LONDON W.C.2. (GER 4197) 


This company, specialising in the supply of gramophone records 
by post, has built its business by the recommendations of 
customers. Over the past three years our business has increased 
to such an extent that we have trebled our staff (we started as 
a one-man band !), and the whole point is that we give personal 
immediate attention to every customer because we are not a 
vast, heavily staffed corporation ! Our kind customers say that 
we have the most speedy and efficient service available . . . any- 
way, we get few complaints, and even then guarantee ultimate 
satisfaction. We don’t carry stock, but buy direct every day 
from the manufacturers’ agents, and this ensures that customers 
receive brand new, unplayed records. If you require records by 
post, now or in the future, send today for complete details of 
our service. We will do our best to ensure that you never regret 
buying your records from... 


G. AGATE & CO. LTD. 
77 CHARING CROSS ROAD, LONDON W.C.2. (GER 4197) 


“The most interesting shop in Surrey” 


—So say many of our clients visiting our shop for the first time. 
We feel they have justification for this because :— 

We stock all the good High Fidelity equipment advertised in 
this magazine—amplifiers, pick-ups, F.M. tuners, transcription 
motors, speakers and enclosures. Tape recorders by Vortexion, 
Ferrograph, and Grundig, etc. Instantaneous comparisons can 
be made of all this apparatus in our Demonstration Rooms, 
including the long awaited Electrostatic Speakers by Acoustical. 


We can give immediate delivery of most items, including 
Ferrograph and Vortexion tape recorders. 


We have a large range of cabinets by Heals, Audioplan, 
Period High Fidelity, Record Housing, and W.B. We also make 
cabinets to customers, own requirements. 


We have a special showroom for people who require a one- 
— record reproducing unit. In this showroom, over twenty- 
r different record players can be compared in comfort. 


We have a “‘ guaranteed unplayed ’’ record service, and are 
pleased to post any LP records. 


We want to please you—the customer—and we offer a 
personal service, backed by sound advice and scrupulously fair 
dealing. Our representative will be pleased to call at your 
home to discuss the installation of any High Fidelity System. 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 


26/7 DOWNING STREET, FARNHAM 
SURREY Telephone 5534 
** Quality, reliability and service before all things.” 


— FROM STOCK 


AMPLIFIERS TAPE RECORDERS 


: : RCA, Ferrograph ; Grundig ; 
Rogers ; Armstrong ; Vv Elizabethan 
Thermionic ; Soun Philips ; Collaro. 

Sales ; Pamphonic. 


Wharfedale : Goodmans ; 
Tannoy ; W.B. ; T.S.L. 
Pamphonic ; R.C.A. 


F.M. TUNERS 


Easy Payments. Mail Order: 
CAMERA and Cine CENTRE——— 
True Hi-Fi Equipment Specialists 
14 Long Causeway, Peterborough, Northants 
ALSO K.P. CAMERA SHOP, 12A KING’S PARADE, CAMBRIDGE 


HARTIQUE TV TABLES AND RECORD CABINETS 


THE ‘ PLAZA’ 


in contemporary Oak, Walnut or Maho 
space in bottom sections for approx. 

irectories, etc. Dimensions—Top 20° x 
Fitted with easy running castors. 


£11.19.6 including tax. 


ith I sliding doo’ 
in contemporary wi wi bg space in lower ing rc 
section for approx. 200 records, books or directories, etc., and 

ll-out drawer 18” x 14” x 3° deep at top. Dimensions—Top 
x 18°. Height 26}°. 
£10.16.6 including tax. 
FREE CHRISTMAS G 
With every record cabinet we will ruppiy a a copy of our new 
*Grammophone Record Index ’—free o 


KINGSWAY SUPPLY 


y with storage 
$50.60 or books, 


"Height 344". 


: REGent 2040 


12 Kingly St., London, W 


BUSINESS AS USUAL AT 


WORLD WIDE POSTAL SERVICE 
EXPORT ENQUIRIES INVITED 


9.15 a.m. - 8 p.m. 


198 KENSINGTON CHURCH ST.,W.8. ‘PHONE: BAY. 8212 


957 
Rogers ; Jason ; etc. a 
TURNTABLES ‘ 
Lenco; 
noisseur. 
»S) 
j 
p-m. 

THE 4 
VERS 
4 


The GRAMOPHONE 


These are some of the other well-known models we stock: 


November, 195) 


We offera completa Tape Recorder Service 


Vortexion 2A 88 gns. 
Vortexion 2B £110.3.0 
Brenell Mk. 4 53 gns. FERROGRAPH 
Brenell Deck with pre-amplifier unit 38} gns. 
Elon 62 gns. Model 3A/N 
G TKS 53 gns. inc. mic. - 
n This latest model with its new capstan, giveszeven better 
»  TK820 98 gns. do. performance and provides adequately for use of ‘‘ long-play "’ 
» TK830 100 gns. do. Tapes. Single knob control ensures maximum simplicity of 
Elizabethan . gns. operation. 
Price 79 gns. 
* * * 
E.M.I. and BIB 
splicers 
and Standard 
E.M.1. | 
Scotch Boy Jointing tape Send stamped CONTINUOUS DEMONSTRATIO 
Ferrograph and compound addressed enve- 


lope for our 


complete list of 
Mastertape Tapes, Accessories 
Agfa Wearite and prices. 
B.A.S.F. Defluxers 


HI-FI EQUIPMENT 


We stock all the leading makes of amplifiers, control units, transcrip- 
tion units, pickups, loudspeakers and FM Tuner units. 


164 CHARING CROSS ROAD, LONDON, W.C2 


PROMPT ATTENTION GIVEN TO POST ORDERS 
EXPORT ENQUIRIES INVITED AND WELCOMED 


switched 


® incorporates Automatic Frequency Control 
giving freedom from drift 


® highly sensitive 
® easy instant station selection 


Price £16°9°@ inc. tax 
Trade inquiries invited 
(Full dealer discounts available) 
% Demonstrations from principal Hi-Fi Dealers * 


B.K. Partners Ltd., The Classical Electrical Co. Ltd., 
John Lionnet & Co., Musicraft, Rare Records, Melford Radio, etc. etc. 


Write for full details to: 
GOODSELL LTD., 40 GARDNER STREET, BRIGHTON, | Brighton 26735 
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JOHANN *Die Fledermaus’ Overture earl 
STRAUSS * The Gipsy Baron’ Overture Grammophon 
RADIO SYMPHONY ORCHESTRA OF BERLIN 

Conducted by FERENC FRICSAY| 30085 


J. Strauss - Overture: ‘The Gipsy Baron’ 
Overture: ‘Die Fledermaus’ 

Radio Symphony Orchestra of Berlin con- 
ducted by Ferenc Fricsay 

EPL 30095 


Mozart - ‘The Magic Flute’ (Excerpts) 
Dietrich Fischer-Dieskau, Maria Stader, Lisa 
Otto, Radio Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay 

EPL 30202 


D 
Gesellschaft 


The Bartered Bride Smetana 
Overture Dance of the Comedians Furtant Grammophon 
SYMPHONY ORCHESTOR CONDUCTED BY 
PEROIN AND LEITNER nom 


Smetana - ‘The Bartered Bride’, Overture, 
Dance of the Comedians, Furiant 
Bamberg Symphony Orchestra conducted 
by Ferdinand Leitner 


EPL 30205 
Wagner Dre Nurabers” 
Entry of the Masters 
Tanshauser 
Entry of the Guests 
mms 


Wagner - ‘Die Meistersinger von Niirn- 
berg’ Dance Apprentices, Entry Masters 
*‘Tannhiuser’, Entry Guests, Chorus and 
Orchestra conducted by Ferdinand Leitner 
EPL 30015 


Rossini 
« Ladder” 
“The Italian Girl in Algiers” Coteet 
‘The Berlin Philharmonic Orchestra Ferenc Fricsay ame 


Rossini - Overture: ‘The Silken Ladder’ 
Overture: ‘The Italian Girl in Algiers’ 
Berlin Philharmonic Orchestra conducted 
by Ferenc Fricsay 


EPL 30064 
| 


R.Strauss - ‘Der Rosenkavalier’(Excerpts) 
Tiana Lemnitz, Elfride Trétschel, Georgine 
von Milinkovic, Wiirttemberg State Orche- 
stra conducted by Ferdinand Leitner 

EPL 30141 
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This is our “Hi-Fi” console... 
We designed it and built it for your benefit... 

Look at the selection...20 tuners...20 amplifiers... 
25 loudspeakers...6 recorders...Shall we go on? 
6 turntables...13 pickups............ 

By just pressing a button we can bring in any 

one of the models so that you can make a fair 
comparison! 


* Our Hi-Fi showroom 


Our Technical Staff who built this console 

are here to give you help and advice. 

We believe that Hi-Fi and good furniture can 

and should go together, and that is why we can 

show you really practical cabinets. Or even 

assist you in designing to suit your own needs. 

* “ What is High Fidelity””—our 

lates: brochure on equipment 
and tailor-made cabinets, 


nearly ready—send for your 
FREE copy, now ! 


From October 3rd 
until December 
we shall be remaining 
open until 7 o'clock 
every Thursday. 


76-77 HIGH HOLBORN, W.C.! TELEPHONE : HOLborn 79/8 
Near Holborn Tube Staton. Buses 7, 7a, 8, 17, 22 23, 25 pass the door. 


Something Different—Dual Purpose Hi-Fi 
TECHNICAL ' SPECIAL 
SPECIFICATION FEATURES 


reble. ‘* Cut and Lift."" Volume. Switch. 
LP. STD. Radio. 


SPEAKERS. Two matched High Fidelity 
$ x 54” Eliptical. 


OUTPUT TRANS. Specially wound 
rmeko. Parmeko Mains Trans. 


cabinet with “‘ twin matched speakers. 


% Sliding top panel for variable sound 
projection. 


te Aperture at rear of cabinet giving 3D 
sound effect. 


EF. 86. El. 84. Plug in Matching Unit allowing 


variable matching for any type of pick-up 
head. 


2 LABORATORY TEST. Total harmonic 
istortion better than 1% at 3 watts. 
Frequency Response flat within + 1! dB 
relative to | KC/S from 40 C/S to 25 KC/S. 


TONE CONTROLS. Maximum Treble 

ut approx. 14 dB ac 10 re Maximum 
Bass Boost approx. |5 dB at c/s. 
Sensitivity 100 MV. for 3 W Output. 

Hum and Noise Levels at least 70 dB below 


% Provision for external speaker systems 
up to three in number. 


Allows free choice of Gramophone 
lesired. 


b. Separate input for AM or VHF Radio 
nit. 


The Truchord “Minuette” 


HIGH FIDELITY RECORD AMPLIFIER 
WITH 3D SOUND SYSTEM 


Cabinet Size: 17” x 16” x 9}” PRICE 24 gns 


Continental finish in black lacquer with gold embellishments | Gn. extra. Set of four contemporary legs with fittings 2 Gn 
The “‘Minuette” has teen designed to cater fer the increasing derrard fcr a small cempact high-fdelity recerd repreeucer, givirg reriectl 
balanced reproduction at comfortable home listening level. At the same time a choice of Gramophone Unit is possible which together with # 
external speaker system will enable even the connoisseur to satisfy his most exacting requirements. 


TRUCHORD LIMITED 


82 GREAT PORTLAND STREET, LONDON, W.I 
Telephone : MUSeum 7674 
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SCARCE ITEMS STOCK NOW 


QUAD II AMPLIFIER £42-0-0 QUAD FM TUNER £30-9-0 
ROGERS CORNER HORN COMPLETE £22-7-6 PM6 £18-10-0 
ROGERS TABLE CABINET £12-10-0 
GARRARD 301 MOTOR £26-8-3 GARRARD TA MARK II £9-15-8 
ALL WHARFEDALE SPEAKERS 


ALSO ——— FULL RANGE OF THE BEST HI-FI ITEMS 
LIST SENT ON REQUEST 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W1. GER. 7108 
OPEN DAILY EXCEPT THURSDAY 


12 LITTLE NEWPORT ST., W.C.2 (Next to Leicester Square Station) IS OPEN DAILY 
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We Cannot Stress the Point too much 


Reproduction from your records can be 
woe ate tll marred by the use of a sapphire needle 
which does not conform to the high 


cme standard demanded by modern recording 


“REPLACEMENT. methods. 
7 $e STYLUS. Insist upon a SELECTA when replace- 
ment of your sapphire needle (stylus) is 


necessary. 


A replacement SELECTA sapphire 
needle is available for most makes of 
Pick-ups and Electric Gramophones. ' 


Good records demand a good needle. 


OBTAINABLE from ALL GRAMOPHONE RECORD DEALERS 
Trade enquiries to 
SOUTH—Selecta Gramophones Ltd., 50 Southwark Bridge Road, London, S.E.1. 
MIDLANDS—Duwe (Wholesale) Ltd., 37 Lever Street, Manchester, 1. 
NORTH—Appletons (Newcastle) Ltd., Selecta House, Foundry Lane, Newcastle upon Tyne, 6. 
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THE CONTEMPORARY. This beauti- 
fully made cabinet is oak veneered with 
mahogany interior and is waxed finished. 
Available in any shade to order at slightly 
extra cost. 

This cabinet can be fitted with any of the 
latest Hi-Fi Units. 


THE SERENADE. Veneered with 
finest selected walnut, beautifully polished 
to a medium shade; this attractive 
cabinet has generous storage space, with 
board sliding out smoothly on metal 
rollers. 


This cabinet can be fitted with any of the 
latest Hi-Fi Units. 


THE BUREAU. This ever-popular 
bureau cabinet is veneered with the finest 
selected Walnut and beautifully polished 
in a medium shade. Designed to accom- 
modate almost any of the many units we 
have available and to give generous 
storage compartments. 


CABINETS & Hi-Fi EQUIPMENT 


EMPRESS A.M./F.M. RECEIVER 
CHASSIS. 6 VALVE H/F. This high-fidelity 
chassis covers the F.M. band and the Short, 
Medium and Long Wavebands. Miniature 
cathode-ray indicator is incorporated to 
facilitate precise and accurate tuning. It has 
internal ferrite rod aerial which gives perfect 
station speaker and 


ick. sockets, volts. £23 
with 10” speaker, 2 0 
De-luxe 9 VALVE version, 


including two loudspeakers £27 -6.0 


HI-Fl LOUDSPEAKERS 
A small selection of our comprehensive range. 
Goodman's Audiom 60 Bass_... 
Axium 150 Mk. ... 
Midax ow ooo 
Trebax 
X0O/5000 Crossover 
XO750/5000 Crossover ... 
W.B. HFIOI2 ... on 
» TIO Tweeter 


one 


THE NEW 4-SPEED 
AUTO-CHANGER. 
stations. Can be fitted into any of the 
cabinets illustrated or purchased £9. 15 - 0 
separately. Stroboscopic turntable. 


We y all units and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription units, record changers, speakers, etc. 
for comprehensive illustrated catalogue of cabinets, autochangers, speakers, etc., all available on easy H.P. terms. 


LEWIS RADIO COMPANY 


120 (Dept. GN) Green Lanes, Palmers Green, London, N.13. 


Telephones: BOWes Park 1155/6 


The Leading 


TAPE RECORDER CENTRE 


Where you can see and hear the best in tape 
recording and Hi-Fi equipment, at prices to suit 
every pocket. Expert advice gladly given on 
the most suitable equipment for your particular 
requirement. 

Easy repayment terms with low deposit available 
on any equipment. 


Mail Order customers especially catered for. 
Special Export terms available. 


Some of the tape recorders in stock 
for demonstration 


Editor 

Editor Super Hi-Fi 
Ferrograph 2A/N 
Grundig TKS 
Grundig TK8 (illus.) 
Grundig TK830 


Uher 95S 


HIGH FIDELITY SPECIALISTS 


| Our special recommendation—the 


@ 4 watts output 
@ 3 hours playing time 


with 
55 ens 


Truvox 
Wright & Weaire 


Special Bargain offers 
always on view to 
callers 


33 TOTTENHAM COURT ROAD, LONDON, W.! 
Telephone: MUSeum 6667 


iz 


Mullard 
—and of 
COOPE! 


and Mk, 


“Lo 


No 
TEL 
| 
T.R. Ma 
Reflectc 
£10.15.0 
& 74") 
Wearite 
| Film tn 
A Acos 35 
| — 
| 
| 
| tape decks by wag. an 
| y) sen. Collaro 
son | | Sesion 
<3 100 | a | 
\ am, | a Transcriptor 4 
Sound 55 gns. | 
Grundig Sound 777 40 gns. | 
She Radia Centre | 
| 
Hi. 
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| TELE-RADIO (1943) LTD.—A SPECIALIST SERVICE FOR HIGH-FIDELITY ENTHUSIASTS FOR OVER 14 YEARS | 


Collaro 4T200 Trans. Motor £14 18 0 
Collaro 4T200 with PX.PU £19 10 0 
Garrard Trans. Motor, 301 £26 8 3 


AMPLIFIERS & TUNERS 


Our large, up-to-date stocks include : 


Tele-Radio Williamson ... £29 15 
Osram 912 Kit 8 
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YOU CAN DEPEND ON THE GOODS YOU BUY AND THE PEOPLE 
WHO SELL THEM TOO 


TAPE 
T.R. Masterlink M.2 £28 


LOUDSPEAKERS 
Westrex completeincabinet £169 0 
AcoustilensHFUnit £69 17 

s 20/80 Unit... £33 15 

Dividing Network £13 10 
Kit, inc, 2 


CONSTRUCTORS’ CHASSIS 
18 S.W.G. ALUMINIUM 


Reflectograph Deck £33 ° 
3A 


On 


for 10” speakers 


Vortexion 2A 
Recorder 
Brenell Recorder .. 
Film Industries 
Ribbon Mic. 
Lustraphone 
“Lustrette’’ Mic. 
Lustraphone 
VR53 Ribbon Mic. 
Lustraphone 
“Full Vision”’ Mic. 
Simon ‘* Cadenza”’ 
Mic. only. In pre- 


43 7 
£9 19 


£8 10 
sentation case ... £10 10 
Reslo Ribbon £8 iS 
39 Mic. 6s 5 


Wharfedale SFB/3 
Wharfedale 3-speaker 
Corner Reflex 
Wharfedale Golden 10 CS8 
Tannoy Canterbury !2” D.C. 


Tannoy Dual Concentric £€30 15 


Tannoy D.R.12 
E.C. Metal Cone Speaker 
G.E.C. Presence Unit 


w.B. 
QUAD ELECTROSTATIC 


when available. 


Full Wharfedale, Goodmans, Vitavox ranges, 
etc. 


PICK-UPS & MOTORS 


Leak Pick-Up with 78 or L.P. 
head (diamond) 
Garrard TPA/IO P.U. with 


head and Mk. Il Arm 


£12 
Collaro Trans. with PX head d 


Jason Switch-Tuned Kit ... 
Leak TL.I2 Plus 

Leak Variscope Mk. Ill . 
Jason “Matching 
ment 


AM/FM.2 Tuner. 
AM/Switched FM Tuner ... 
Switched FM Tuner 
Rogers Junior 
Rogers Pre-Amp 
Rogers Mk. Control! Unit 
Pilot HFA/12 Amplifier 
Pilot HFC/!2 
Pilot HFA/I! 
Quad I! Amplifie 


Quad Control Unit. 


Avantic Glyndebourne High a 


Fidelity System 
Rogers F.M. Tuner 
Leak F.M. Tuner 


Sz 


of BVA Valves and 


We carry very extensive ran; 
for constructors, 


components of every vend 
also test equipment, books. 
SAME-DAY SERVICE 


We despatch almost all orders received by pos: 

by 4.0 p.m. on the day they are received. Carriage 

and packing charged at cost. 

EXPORT ORDER DEPARTMENT 
Goods sent to all parts. of the world. 


SELECTASOUND”’ 
DEMONSTRATIONS 


Our demonstration room provides no less than 4,160 
combinations of Hi-Fi equipment for you to hear 
through our master-swiiching arrangement. 


2 


£35 | 
Jason Prefect Switched F.M. £15 4 
Jason Power Pack 
TSL F.M. Tuner 


ele- 


adio 
THE PLACE TO HEAR 


66 Hi-Fi 99 i 


whose DEMONSTRATION ROOM was ——— 
designed with your home in mind. Put yourself in the capable hands of “ Hi-Fi” 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstrations all day of the following : 


AMPLIFIERS LOUDSPEAKERS comet CABINETS 
ACOUSTICAL Quad Il GOODMANS Axiom 150 Mk Il orner Horn (£22. 7.6 
and rast mw GOODMANS Axiette SPECIAL FOLDED CORNER HORN ) 
LEAK TL/I2 T.S.L. LP312-2 for 12” Unit is 33) 
WHARFEDALE Bronze FSB G.E.C. (for Met. Cone speaker) fis. 

ROGERS R.D. Junior ICKUPS 


WHARFEDALE SFB/3 
and Control Unit W.B. Stentorian 1012 CONNOISSEUR Mk. II Dia’d 
Senior Mk. Ill Control Unit LOWTHER P.M.6 LEAK DYNAMIC 
Mullard 3-watt PHILIPS 12” Double Cone COLLARO Transcription . 7.5 
—and of course their own— LOWTHER TP! ELAC MIRATWIN, Cartridge = 9.0 
COOPER- _ BP. 14.17.0 ING 500 Cartridge 
TURNTABLES B-J Tangential Arm 
snd Mk. fi CONTROL UNIT (£11.30) | GARRARD 30! Transcription RADIO TUNERS 
(or in kit form £8.3.0) COLLARO 2010 Transcription ROGERS JUNIOR F.M. Tuner jae 


B.}. Super 90 Arm 
B.j.A 


(1943) 
LTD. 


CATALOGUE—Our 56-page Audio-Electronic 
Catalogue, with latest price and spec. details, 1/3 
post paid. 


189 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address Open all day Saturday (1.0 p.m. Thursday) 


(£22.10.0) 
(£19.10.0) 
£18.18.0) 
£15.15.0) 
(£17. 0.0) 
(£9. 0.0) 
(£12. 0.0) 
(£9. 9.0) 


(£10.15.9 


£12.15.6 
£12. 1.5 


with Pickup E.A.R. Switched £16.16.0 
“LODESTAR” TAPE RECORDER LENCO GL56 JASON F.M. (Kit) JASON A.M./F.M. (Kit 


The figures in brackets are prices including purchase tax. Post orders welcomed and promptly dealt with 


H. L. SMITH & Co. Lid. 287/9 EDGWARE ROAD LONDON 
Near Edgware Road Stations Metropolitan and Bakerloo 


W.! 


195? 
0 0 
0 
& 1S") £40 0 0 Whar 0 Enclosure | 
£2412 £39 10 0 2 18 BW.G. STEEL 
Ferrograph 3AN... £82 19 0 49 0 0 x 
h 3AN/H £18 18 0 
£92 4 0 £57 15 0 Also Meter Cases, Wafer Switches, etc. Send for 
0 special Lists. 
£55 13 0 £1414 0 422 10 0 
3 £4517 5 
£815 0 4319 6 
Sim £31 10 0 £34 8 0 
i700 
£17 0 0 
6 49 00 
£818 6 00 
£16 16 0 
0 £31 10 
£13 16 422 10 
Connoisseur with diamond 4450 
7 0 
3 
0 
0 
Telephone : 
PADdington 
4455-6 
— 
) 
) a 
4 
urs 9 till 6 } 


for lovers of real 
Hi-Fi 


THE FULL RANGE of the orchestra is faithfully reproduced 
in all its richness; the crisp clash of cymbals, the mellow 
restrained tones of the piano to the drama of the per- 
cussion. An outstanding name in the High Fidelity world 
— DULCI is your guarantee of the finest equipment your 
money can buy. Be safe — insist on hearing DULCTI first. 


The GRAMOPHONE 
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THE HEART OF HIGH FIDELITY 


MODEL H11. A combined and self-powered AM/FM Tuner, Control 
Unit and Audio Pre-Amplifier in one chassis, designed in every 
detail for fine performance. Seven 
L.P. and 78 r.p.m. Records and Tape Replay. FM (VHF) — 


distinctly 


THE DULCI 


channel selector matching to 


COMPANY LTD., 


97-99 VILLIERS ROAD, 


Short — Medium and Long Wavebands. Independent Bass and Treble 
Controls giving 15 db lift and cut with indicated level response position. 
Developed to the requirements of connoisseurs of the higher 

of sound. PRICE: £29.3.10 inc. tax. 


quality products 


LONDON N.W.2 


Telephone: WiLlesden 6678/9 


LARGE SELECTION OF 
AUTO-CHANGERS 


COLLARO ‘ 
4-SPEED MIXER — 
AUTOCHANGER 5/-) 


Model RC.456 incorporating auto and 
manual control ; records may be played 
automatically, mixed, or singly. Complete 
with Studio crystal p.u. and sapphire 
stylus. List £13.17.0. Lasky’ 's Price £8.19.6 


ony type TU9 4-speed motor and latest 
B.S. “*ful-fi"’ pick-up, Lasky’s Price 
Post 3/6. £4.14.0. 


Motor only, 59/6. Post 2/6. 
Pick-up only, 37/6. Post 2/6. 


COLLARO SINGLE 
COLLARO Junior 4-speed motor 
with HGPS9 cartridge, cathe. 


Non-auto, complete with Studio T p.u., 
cartridge and styli. 

ype 4/564, 4-speed. £7.7.0. 
Motor only, 59/6. Post 2/6. 
Pick-up only, 33/6. Post 2/6. 


Post 3/6. 


HI-Fl_ SPECIALISTS 


SELECTIVE DEMONSTRATIONS OF ALL THE LATEST AND 
BEST HI-Fi EQUIPMENT ARE GIVEN AT OUR TOTTENHAM 
COURT ROAD SHOWROOMS. CALL AND SEE OUR 
LARGE AND COMPREHENSIVE STOCKS. 
PICK-UPS. Garrard, Leak, SPEAKERS. Wharfedale, 
Connoisseur, Ortophone, Goodmans, G.E.C, Low- 
B/J., etc. etc. ther, Lorenz, etc. etc. 
NOTE. We can still supply Goodmans Speakers at pre- 
increase prices. ae wait and pay more ? 
AUDION 60 2 6 | TREBAX 4640 
AXIOM 150, Mk.II ae 1S 9 | AXIOM 22, Mk. ll £15 4 6 
TRANSCRIPTION TURNTABLES. 3- and 4speed 
Garrard, Conncisseur, Collaro, Lenco, etc. 
AMPLIFIERS. Quad, Rogers, Leak, R.C.A., Pamphonic, 
Unitelex, W.B. Dulci, etc. 
CABINETS. Wide selection and bargain value in Cabinets 
and Cases to house your Speakers and hi-fi equipment. 


DO YOU KNOW YOU CAN BUILD THE MULLARD 

510 AMPLIFIER FOR AS LOW AS 9 GNS.? 
Using all specified components 
and the T.C.C. Printed 
Circuit which greatly 
simplifies 
you = easily 


FOR THOSE WHO WANT THE BEST 


NEW BRENNELL 
MARK IV DECK 


This famous Deck 
entirely redesigned 
to permit of con- 
version to stereo- 
scopic sound with 4 
heads for dual 
channel operation 
when required. 
New Brennell Mk. IV 
DECK only 22 gns. 
DECK WITH PRE-AMP. UNIT and magic eye indicator 
ready for use with any standard amplifier. 384 gns. 
COMPLETE RECORDER, as illustrated 53 gns. 
COUNTER 30/- extra. 

Come and have a free demonstration. 


TAPE DECKS 
Collaro Mk. Ill £22 0 0 
Truvox Mk. Ill 23 gns. 


TAPE RECORDERS 
Grundig, Elizabethan, Tru- 
vox, Sound, Vortexion, 


Ferrograph, Magnavox, 
Truvox Mk. IV £27 6 0 leading makes of 
Lane Deck ... £18 10 @ | TAPE in stock, including 
Wearite .. £35 & £40 | the new thin long-p‘zying. 


and 
build ‘this high 
Amplifier. 
rite for details 
A posctfree. 
BOOK of the 


510, 3/6 post free, 


SPECIAL OFFER OF P.U. CARTRIDGES 
ACOS HGP37 pick-up Cartridges, I.p. and standard, 
complete with styli. List 41/7 Lasky’s Price 18/-. Post !/-. 


H.P. Terms and Credit Sales available 


LASKY’S (HARROW RD.) LTD. 


42 TOTTENHAM COURT ROAD, wee 


Nearest Station : Goodge Street 


370 HARROW ROAD, pabomesten, we 
LAD 4075 & CUN 1979 


Opposite Paddington Hospital 
Open all day Saturday. Early closing Thursday. 


ALL MAIL ORDERS TO HARROW ROAD, PLEASE 


CABINETS AND CASES 
LARGE STOCKS AT LONDON’S LOWEST 
PRICES, including Cases for any type of Tape 
Deck, Single Player, Auto-Changer, with or 
without space for amplifier, including R<88, 
RC80, Collaro Type Transcriptor, etc. 
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@ First design to professional 
standards 


@ Next put the experience of 
many years of tape recording 


manufacture into the pro- 


duction 

@ Mix in versatility and many 
new features 
Ensure brilliant reproduction 


by a flat frequency response 
@ Introduce a_ multi-speaker 
svstem handling 


the 6 watts ou 
a little British ‘know- 
how” make it simple to use 
in contemporary 
style 


The GRAMOPHONE 


“CADEN ZA” 
RIBBON MICROPHONE 


Yes, a sensational 
tape recorder in the medium price range. 
It has everything usually found only in 
highly priced professional machines. 


The Sensational 
ELIZABETHAN 


“ESSE 


Send your name and address now for 
free illustrated leaflet and full deta‘ls 


OLD CHURCH ROAD 
Telephone: Romford 62366-7 


Elizabethan 


TAPE RECOR ODER SES 


EAP. (TAPE RECORDERS) LTD 
ROMFORD - ESSEX 


BRIDGE CLOSE 


DHB/5542A 
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Learn the French 


J LEARN a language really well you must hear the 
rhythm, the lilt, of the everyday speech of ordinary 


people. Linguaphone teaches you by this quick, 
thorough, effortless method. You learn by listening 
to the voices of distinguished speakers and professors on 
specially prepared Linguaphone records, following the 
words in the illustrated textbook. In half the usual time, 
Linguaphone enables you to speak, read and write the 
language—and, above all, to understand it when spoken. 
There is no formal learning. From the start you are 
thrown into the conversational atmosphere of the boule- 
vard, the café and the plage. Linguaphone courses are 
continually being brought up-to-date. The very latest 
high-fidelity recordings are used. Put in fifteen minutes 
a day and in a few months you can express yourself 
freely in the language of your choice. 


POST THE COUPON BI LOW for full particulars of 
Linguaphone, the World's leading conversational 


FRENCH 
| Other language(s) 
| Put a cross against the language. I am interested in learning for .................... 


GERMAN SPANISH ITALIAN 


method, 
COURSES IN: 
French German Spanish Italian Portugues 
Russian Polish Czech Swedish Norwegian 
Finnish Dutch Afrikaans Esperanto 
trish Persian Chinese Hindustani 
Arabic Modern Hebrew Modern Greek 
-- LINGUAPHONE ror tancuaces -- 
| (Dept. E12: | 
ame 
| (BLOCK Caps) | 
| To The Linguaphone Institute (Dept E12), I 
| Linguaphone House, | 
| 207, Regent St., London, W.!. | 
Please send me, post free, your 26-page book about 
| and oF che Wee .’s Free Trial |: | 
fer. 
| ¥* or any of 32 Languages including: 


*A Recipe h k 
t ey spea 
erfect in 
duction | 
peprodu F 
Serve complete with = 
**Cadenza” ribbon micro- 
accessories ready aN 
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LOVELY! 


Music within your homes 


from THE RECORD SHOP at 


OURNE & 


* ALL RECORDS FACTORY FRESH 
L.P’s and 45’s post free 


Standard 78's: orders over £3 post free 
in United Kingdom 


%* EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


All orders quickly handled by experienced staff 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 


EAST ANGLIA’S FINEST 


HI FI P, REECE | CENTRE 


The GRAMOPHONE 


A new 
sectional 
cupboard 
system 
from 


PHOENIX 


» Phoenix, makers of famous bookcases, have just introduced this practical 


cupboard system. The basic unit (glass or open fronted, or with doors) 
is 36” wide, by 32” high by 17” deep overall, and has adjustable shelves, 
The timber is solid Oak or Nigerian Cedar, with choice of finish. With 
these handsome cupboards you can solve many furnishing and storage 
problems in the home, for in their roomy compartments you can house 
everything from records and record players to crockery and glassware 
and large maps and folios. 

These cupboards bear The British Standards Kite Mark—an impartial 
guarantee of their workmanship and durability. 


: PHOENIX BOOKCASE 


GALLERY (Dept. St. Martin’s Lane, Charing | 
Cross, London, W.C.2. (Tel.: TEM 0525). 
Please send me your ‘!lustrated Bookcase Catalogue 


Proprietors : Phoenix House Ltd. 


F.M. TUNERS BY : AMPLIFIERS 
JASON. BY: 
PAMPHONIC. ACOUSTICAL. 
ROGERS. BEAM ECHO. 
CHAPMAN. PAMPHONIC. 
DYNATRON. TANNOY. 


LEAK. 
R.C.A. INSTANTANEOUS 
COMPARISON 


ROGERS 
LEAK. 
R.C.A. 


T.S.L. 


OF ALL UNITS 


LOUDSPEAKERS 
BY: 


GARRARD. 
CONNOISSEUR. 
LENCO. 
COLLARO. 


PICKUPS BY: TANNOY, 
GOLDRING, COLLARO, 
B.J., LEAK, ACOS, 
CONNOISSEUR. 

Elac Miratwin, Garrard, TPAIO. 


WHARFEDALE. 
GOODMANS. 
PAMPHONIC. 
TANNOY. 
SIMON. 
PHILIPS. 

ECHO. 


RCA. 


TAPE RECORDERS BY : 


FERROGRAPH. 
VORTEXION. 
ELIZABETHAN. 


GRUNDIG. 
PHILIPS. 


1% 2 PEAS HILL, CAMBRIDGE 


R A D 


958 


FULLY ILLUSTRATED 


CATALOGUE 


WILL SHORTLY BE AVAILABLE 


Send coupon and two 3d stamps 
‘RESERVE YOUR COPY NOW 


Se 


Curt out and Post to: J 
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The GRAMOPHONE 


the DYNATRON V.h.f. 
tuner unit 


PROVIDES TRUE HIGH FIDELITY LISTENING 
© 7/8 Valve Tuner © Pre-tuned 4 stations 
Automatic frequency corrector ® Single switch operated 
This tuner is the most advanced 


practical unit available today. It brings to 
th doors) the discriminating listener true-to-life 
| reception of music and spoken word Power Unit P.1 Type FM2 LV 
e shelves. through the medium of the B.B.C.’s 
sh. With “Home”, “Light” and “Third” VHF 
d st radio broadcasts. 
d storage The F.M.2 employs a Foster-Seeley 
house type of discriminator and covers from q-valve FM2LV 8-valve FM2HV _——Power Unit 
glassware 88-100 Mc/s with four pre-tuned £28.0.0 £33.12.0 £8.15.0 
circuits. This unit is used by the 
B.B.C. and leading relay organisations 
impartial use it as both a main and monitor 
receiver. For those requiring to com- Write for full details of this Dynatron F.M. Tuner and learn 
plete a high fidelit y. audio installation whot true high fidelity listening really means. 
or converting a radiogramophone, the 
i, Dynatron VHF tuner provides 
ASE | complete answer. 
re Two versions are available—one with an output of 0-2V.; 
, Charing | the other with an extra valve providing a variable _audio 
| output which can be adjusted between 0-3V. and 2:0V. R.M.S. 
Hogue =| A separate Power Unit, Type P1, is also available for use Dept. TU102, DYNATRON RADIO LIMITED 
ea A | in installations where suitable voltages are not available. CASTLE HILL - MAIDENHEAD - BERKS 
I 
ONE OF BRITAIN’S BEST 
irrespective of price 


THE VOLMAR “THAMES” 


Oace again Volmar show how a true high-quality 
gramophone can combine brilliant performance, 
good design and attractive price. The “ Thames” 
embodies all the features expected in modern gramo- 
phone design plus extra quality of reproduction that 


instantly gives meaning to the description “ High 
Fidelity.” Its way of reproducing records with such 
finely detailed clarity is little short of startling, 
THR particularly when you consider its price. The 
FE ** Thames ”’ is a musician’s instrument built for years 
---1 SPEAKERS of pleasure and service. Hear it and let your ear decide. 
| * Leaflet available on request. 
~ | ADVANCED New Volmar Printed-Circuit Amplifier Type 3302, bass and 
WIDE-RANGE treble controls in negative feedback loop, phased triple-spzaker 
—_ AMPLIFIER system, acoustically balanced cabinet of quietly elegant appear- 
ance, and Garrard RC/120 4-spsed Autochanger. The msthod 
| : of sound-distribution employed achieves great depth, wide 
a SEPARATE - range and exceptional clarity with generous reserve of volume. 
| TONE CONTROLS 
| 
SO. GOOD TO LISTEN TO 
WE") FOR A.C. MAINS 
31/2 
VOLMAR, HIGH STREET, BRENTFORD, MIDDLESEX 


Phone : 
EALing 1413 


elegantly 
ramo- 
phone of pleasing 
design using the 
single playing un 
where 


instroment is re- 
qui 
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The GRAMOPHONE 


a new approach to 


intimate listening Why us? 


t he we A C 7) U ST g C A L” Since most of the records we sell are the same as other 
people can offer, we use an irresistible bait to catch 

E L E C T R t ST AT I C and keep our customers. You will instantly detect it 
in the charm of our assistants, in their musical 

os P E A K E Rr knowledge and quiet efficiency. You will see it in the 
speedy execution of your special orders. You will 

hear it on every record you buy—because all are in 
flawless, factory-fresh condition. Some people call 


PRICE £52 e 0 e 0 this Service. We call it Sense. 


* All LP Records sent post free to addresses in Great Britain 


Do call and hear 


The Gram@phone Shop 
a wide variety of 


other ents. RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


WEBB’S RADIO 130 SLOANE STREET, LONDON, S.W.I. (SLOane 9001) 


14, SOHO STREET, OXFORD STREET, LONDON, W.! Come by bus (Il, 19, 22, 46, 137) or Underground to Sloane Sq. Station 
Telephone: GERrard 2089 


“GROVE? 


5 

DICTION : : Ye MICROPHONE 

MUSIC & : TAPE -RECORDINGS 
MUSICIANS : 


New th on eed by ERIC BLOM RIBBON-VELOCITY 
MICROPHONE 


The nine volumes contain over 8 million words in over & 9 

8,000 pages. In addition to the illustrations on 76 plates, “e PENCIL 

of which 16 are in colour, there are many hundreds of & 

musical examples in the text, as well as line drawings 
and diagrams. 


med 


MODEL VR/64 
*“Ribbonette” 


Please send me full particulars of GROVE’S DICTIONARY LOW LINE OR HIGH IMPEDANCE 
OF MUSIC, with special monthly payment terms. 


The foremost work of its kind in the world. 


Based primarily on the design of the high 
quality LUSTRAPHONE Studio Ribbon 
Microphone VR/53, this new model, the 
** Ribbonette " is of relatively miniature 
dimensions and is of great appeal to al! 
who seek the best from their tape 
tained to c/s. Full blast screens fitted. 
With new type improved swivel mount- Full details of the ‘* Ribbonette 
i i M sent ication 
(Block Capitals, Please) ing. Silver-hammer finish. ass a on appli 
THE GLOBE PUBLISHING CO. LTD. | ST. GEORGE'S WORKS 
REGENT’S PARK ROAD, 
6, 8 & 10 LEXINGTON STREET, LONDON, W.1 LUSTRAPHONE LTD LONDON, N.W.1 PR!. 884 
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The GRAMOPHONE 


THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 
From your dealer, or 
CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 


for YOUR 
sort of music... 


Looking for a tape recorder to complete your Hi-Fi 
equipment ? Hear the Sonomag Portable before you 
decide. And you'll decide all right—this is it. 

Collaro Mark III deck, twin track, 3 speeds—many more 
refinements than you'd think possible at only 52 guineas. 
For those possessing their own Hi-Fi equipment, we have 
the ideal unit—the Adaptatape, complete and ready for 
fitting into an existing cabinet. Only 38 guineas. 

write for full details to 3 


SONOMAG LTD 


2 St. Michael’s Rd., Stockwell, S.W.9. Tel: Bri 5441 


DONEGALL 
RECORDS 


Available to Retailers from “Selecta”, London; Dewey’s (Whole- 
salers) Ltd., Manchester ; “Selecta” (Midlands), Earl Shilton, Leics; 
Appletons Ltd., Newcastle-on-Tyne ; and Thompson, Diamond and 
Butcher, Ltd., London. On sale at Quality Dealers everywhere. 


ESTEBAN (Mr. Latin America) in Hi-Fi presentations of Latin American Hits 
(DON 1000) :—Morena de mi Coplz, Autumn Leaves, Almendra, 
Malaguena, Ana, Peanut Vendor. B :—Bailando el Cha Cha Cha, Besame 
Mucho, Havana, Noche de Ronda, Donkey Ride, Babalu. 

DIXIELANDERS ANONYMOUS—tunes you have hummed, played in 
the New Orleans style by a = of British Jazzmen (DON | 1003) : — 
Aggravatin’ Papa, Avalon, If | had you, | can’t dance, I'm gonna sit right 
Ida, When My Baby Si to Paradise, Muskrat Ramble, 

t believe, Makin’ e, My Bonn 

DENNIS. WILSON ENTERTAINS “classic” oon tunes played in the 
Mayfair Manner, from Gershwin to Coward (DON 1004) :—Begin the 
Beguine, Willow Weep for Me, The Man | Love, Pick yourself up, As time 
Blue by, Love is ~ around the corner, Where and when, ‘s’ Wonderful, 
lue Skies, The Nearness of You, Creole Love Call, Someday I'll Find 
You, Thou Swell, Time on My Hands, Perfidia, You're Sensational, Just 

one of those things. 

CY GRANT SINGS—The famous Troubadour from British Guiana in 
Calypsos and Folk Songs (DON 100!) :—Babalu, Money's King, Kisses 
Sweeter than Wine, Malaguena, Happiness !, Two Brothers, Graf eppelin, 
St. James's Infirmary, Glory, Mama!, Venezuela, Martha, Ali Ye Fair, 
Foggy Dew, Green Sleeves, Joshua, Shango Ritual, Ram-goat, Guiana 
River Songs, Wanderin’. 


HARRY WALTON’S JAZZMEN playing New Orleans Jazz as iti is played - 


in the Crescent City today as a ‘‘Salute to Dr. Souchon"’, eminent 

physician and President of New Orleans Jazz Club (DON 1002) :— 

South, Since My Best Girl Turned Me Down, Lazy River, Big Butter and 

Egg Man, St. Louis Blues, Copenhagen, Mammy O’Mine, Dinah, Avalon, 

I've Got 'a Feeling I'm Falling, Hindustan, Sidewalk Blues, nal Bound. 
“TRANSATLANTIC” is Dennis Wilson, The Quartet and os) ae 

etc. Orchestra. Really luxurious Mood Music (DON 1005 

Little Rich Girl, The Very Thought of You, I'll See You 

Moon, Stardust, My Prayer, Sky Lark, The Touch of You 

Gather Lilacs, Greensleeves, Have You Met Miss Jones ?, 


Lullaby. 
12-in. LPs, 39s. 74d. each (including P.T.) 


DONEGALL ENTERPRISES LTD 


3 DEANERY STREET, PARK LANE, LONDON, W.! 
(GROSVENOR 7744 and KENSINGTON 1333) 


NorTH Lonpon’s Hi-Fi CENTRE 


A SELECTION FROM OUR EXTENSIVE STOCK 


AMPLIF 
DPAIO with 


Dulci with pre-amp 


GRAMOPHONE UNITS 
Lenco GLSS . 

Lenco GL56 with ‘pick-up 
Garrard 30! ... 

Garrard 30! with strobo . 
Collaro 4T200 

Collaro 4T200 with Plup 
Connoisseur .. oe 
Collaro RC457 
Garrard RCI20/4D ... 
Garrard RCI21/4D ... 


LOUDSPEAKERS 

W.B. Stentorian 9” HF9I2 
W.B. Stentorian 10° HF1012 
W.B. Tweeter Unit TIO ... 
Wharfedale Super 3 nail 
Wharfedale Bronze 10FSB 
Wharfedale Golden 10 
Wharfedale Golden I0FSB 
G.E.C. 8° Metal Cone 
G.E.C. Presence Unit eee 
Goodman Audiom 60, 12”... 
Goodman Axiom 150. 12°... 


s. 

E.A.R. **1960"" 

E.A.R. “Triple Four”’ 

E.A.R. Chairside _ 

Bush RP20 Portab 

Ferguson 393G 

Deccalian (legs 2 gns. extra) 38 17 
(Other models from 15 gns.) 


F.M. TUNER UNITS 
Du (Self powered) 
Leak Troughiine 
TAPE RECORDERS 


Elizabethan “57” .. 
Elizabethan De Luxe 


34 13 


cco 
cecce 


BSS 


17 10 
2 


~ 


WO vn 


Grundig TKS 
Gru TK8/3D 


6 gns.) 
dig TK830/3D .. 
Ferrograph 66 nin 


Vortexion 2A 
Wearite 3A Deck ... 


RADIOGRAM CHASSIS 
Armstrong 8 valve FC48 . 
Armstrong AM/FM PB409 
Armstrong AM/FM AFIO5S 
McCarthy 5 valve LMS... 

Carthy 8 valve AM/FM 


SSca- 


ORDER WITH CONFIDENCE 
Goods Despatched by Return Carriage Free (U.K.) on receipt of Your Remittance, 


Portable ... 26 5 
. 3716 


Cc. C. GOODWIN LIMITED 


7 


* THE BROADWAY - WOOD GREEN - N.22 
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The GRAMOPHONE 


AND EASY 
REFERENCE 


DEPT. M.! 
PLUMPTRE ST. NOTTINGHAM 


Lancashire Hi-Fi, 


THE MUSIC OF 
*x*SIBELIUS** 


All music lovers will regret the passing of Jean Sibelius, particularly those who, 
like myself, have a special affection for his works. 


His music was essentially that of the North, and | have often thought that for 
my friends in Lancashire and Yorkshire there is an additional attraction—the 
texture of his orchestral arrangements. This superb symphonic texture—the 
distinctive and original interweaving of instr: can be 4 in a wa 
to the complex and distinctive patterns of our finest Textile creations—whic! 
are also ‘* classics "’ in their own sphere. 


It is not unreasonable to say that when listening to this music in your home, a 
high standard of reproduction and clarity is vital so that every subtle phrase 
can be clearly heard. 


1 shall be playing some of my favourite records and tapes of Sibelius during 
demonstrations for the next few weeks. 
Harry Higham. 


THE NORTH’S 
* MUSIC REPRODUCTION SPECIALISTS x 


%* Stock Every Leading Make of Quality Equipment *& 
_ Advertised in the Gramophone * 


* HIGH FIDELITY DEVELOPMENTS LIMITED x 
144& 146 OXFORD RD. MANCHESTER 13 


if by car drive towards University. 


Buses 4! or 42 to “ Roxy”. 


November, 1°57 


Dale End Queen Street Warwick Row 
Birmingham Birmingham Wolverhampton Coventry 
Tel.: Cen. 6055 Tel.: Cen. 1760/9 Tel.: 26303 Tel.: 40808 


FOR THOSE TO WHOM ONLY THE BEST IS GOOD ENOUGH 
THE FERROGRAPH TAPE RECORDER 


Features @ Speeds 33” and 74” per second. 
@ New watch type turns counter. 
@ Peak signal recording meter. 
@ Max. 1,750 Tape Reel. 
Model 3A/N. Less Microphone eee to 
Reslo Ribbon Microphone with Transforme 
Wearite De-fluxer “ ove 
Ferrograph Brief stop attachment ... ovo 
Clock Type Turns Counter For all models 
of Ferrograph owe oni 
Postage extra on above 


THE SPECTONE TAPE RECORDER 


The Spectone Tape Recorder utilizes the new MARK 3 
COLLARO TAPE TRANSCRIPTOR, ENABLING UPPER AND 
LOWER TAPE TRACK RECORDING TO BE MADE IN RAPID 
SUCCESSION WITHOUT SPOOL REVERSAL. 


@ 3 speeds. 33”, 74” and 15” per second. 

@ Push Button Control. 

@ 4 watts Output. 
Price (including crystal microphone) eee - 72 guineas 


SOLVED! 


Photograph by courtesy 


MODEL 368 


~ "FURNITURE 


_Here’s one of a selection of attractive 
record cabinets in which you will be proud 
to keep your record collection. 

Available in Light or Medium Oak or 


Light or Medium Walnut. Fitted with 
sliding doors with sunken handles. 
inets to hold 170 or 340 records. 
Special cabinets now available for 
7’ records. 
See your local dealer or write for full 
particulars to Dept. G12. 


HERBERT E. GIBBS Edmonton Road 


Montague 
Edmonton, N.18 Edmonton 5111-23 
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THE 


FIDELITY 
REPRODUCTION / 


especially to suit your home! 


The latest improvements 

| are incorporated, and 
‘| these extra features, that 
make for flexibility in use: 


* Separate Control Panel 


and/or 


| ~ Combined Pre- 
Amplifier and Control 


| Unit 


I * Extra Power fcr F.M. l 
Tuner Units l 


5-10 BU 


HIGH QUALITY AMPLIFIER 


| The separate control unit or the com- 
- bined pre-amplifier and control unit 
l can be fitted in the top or front of 
| the cabinet, and the main amplifier, 
| connected to the control unit by the 
I special leads supplied, may be placed 
| wherever it is convenient. 

| There is no doubt whatever that music 
| lovers will find this amplifier provides 
| them with a means of obtaining the 
perfect quality reproduction they so 
much desire. 


With separate control panel £21 100 


With combined control panel 
and pre-amplifier - - - £27 00 


GRAMPIAN REPRODUCERS LTD 


15 HANWORTH TRADING ESTATE 
Telephone : FELTHAM 2657/8 


Makers of Quality High Fidelity Equipment 
FELTHAM . MIDDLESEX 
Telegrams : *REAMP’ FELTHAM 


AHAVEN FOR MUSIC LOVERS 


WHEN you see the words “High Fidelity,” what do they suggest to 
you? Interminable jargon, seeking to explain the alleged superiority 
of harsh, aggressive sounds which bear little resemblance to any- 
thing we might hear in the corcert hall or at the opera? Or the joys 
of exploring the works of the great composers by your own fireside, 
with the aid of equipment designed to serve music in the most 
faithful possible manner? This is no idle question, for today there 
are many for whom “Hi-Fi” is an end in itself and who regard 
live” music as a highly over-rated experience. We may be 
thought old-fashioned in our insistence that the music should come 
first, and in believing that true “ High Fidelity” equipment ought 
to make the listener aware of the composer’s inspiration and the 
performer’s artistry rather than the engineer’s ingenuity, but that 
Is a risk we gladly take in our endeavour to assist those who share 
our approach. 
At 100 Queensway, in a setting resembling that of the normal home, 
you can settle down in comfort and listen at leisure to a wide range 
of specially selected equipment by such manufacturers as Leak, 
Lowther, Acoustical, Rogers, Pilot, Jason, Wharfedale, Goodmans, 
Garrard, Collaro and many others. Our own experience, acquired 
during more than a decade of ceaseless spadework in this field, 
enables us to offer invaluable guidance in the selection and instal- 
lation of equipment which will provide the greatest and most lasting 
pleasure in the years to come. 
Individual demonstrations take place daily, except Thursdays, from 
9.30 to 5.30 (Fridays until 7 p.m.). Saturday afternoons are devoted 
‘0 our unique feature entitled “ LIVE RECORD REVIEW”: from 
2 to 4.30 we present a continuous programme of the latest 
Tecordings, followed by an hour of questions and discussion 
about records and equipment. “LIVE RECORD REVIEW ” thus 
Provides a singular opportunity of keeping your record collection 
up to date and of assessing the merits of the type of equipment 
which ve recommend. 


Thomas Heinitz music 1n THE HOME 
BAY swater 2077 100 QUEENSWAY LONDON W2 


The NEW De-Luxe * 


TAPE 
RECORDER 


TR3 
for £5.18.0 


DEPOSIT and 
8 MONTHLY 
PAYMENTS 
OF £5.16.3 


OR CASH 

45 gns. 

plus 21/- 

post and 

Case finished jn Red 

and Cream, with styl- 

ing and fittings. Size 

v. 

Trade Inquiries welcomed. 

ITS PREMIER for Hi-Fi 


PREMIER RADIO co. 4a 


(Dept. G) 207 EDGWARERd. LONDON W.2 
OPEN ALL DAY SATURDAY 
Telephones: AMBassador 4033 & PADdington 327! 


PREMIER 
RADIO CO 
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THINKING OF A TAPE RECORDER ? 


THEN 

HEAR A 
MAGNAFON 
AT YOUR 
LOCAL 


POLYTHENE OUTERS ("2 


Details of Pre-amplifiers, Portable Recorders and in 12: 


Stereophonic equipment from : (Plus 6d. postage in UK on orders under £1) 


MAGNAFON SWAINS BUCKHURST HILL, ESSE 
TAPE REGORDERS— . Getting the most out of your Tape Recorder 


WE HAVE THE 


|| MIXER UNIT, GMU.3 


, i ou to record from a number of 
WHY! WE GUARANTEE YOU controlled inputs. Three 


YOU “ dual separate microphone inputs plus a 
Ga on pick-up input give you all the facilities of 
permanent display. the professional studio; enable you to monitor, 
with of rder > ff: cross-fade, record dialogue over music—in J The simples 
over the whole country. chert, to be your own sound engineer. (L.P.s or 78: 


Find out why it will from GRUNDIG (Great Brit fi 

by getting fi : today of the GMU.3 

unbeatable offers : 39-41 NEW OXFORD ST - LONDON - W.C.! PRICE 16 GUINEAS The hee 
ror 


HOWARD PHOTOGRAPHIC Trade Enquiries to: or write for a fully descriptive left 
D I 3 KIDBROOKE PARK ROAD - LONDON : S.E.3 polythene d 
(Dept. E.) 199 HIGH STREET, BROMLEY RAV. 4477 (Electronics Division. Gas Purification & Chemical Company Ltd.} wallet. Fron 


no more slipped discs . . . 


with the PADDOCK record holder; a simple and attractively 
designed unit to hold from 1 to 45 10” and/or 12” records. 


Two neat spring-loaded supporting panels keep them upright 
and uncer cushioned pressure to eliminate the possibility of 
warping. Rigidly constructed of laminated wooa with highly 
finished facings in a variety of grains to match your furnishings. 
PADDOCK is a “must” for the enthusiasts who really value 
their collections. 


Paddock 


another winner tru.n tu. same stable that gave you 
JOKKI-PACKS and JOKKI RECORD FINDERS 


POWER JUDD & CO. LTD. 
94 East Hill, London, S.W.18 Telephone: VAN 3304 


Demonstration || 
arranged 
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A. DA 
te. 
: 
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Collection is Complete NOW! 
Poo POSITIONING 


THE Armoury of 
RECORD Care PONGE makes 


from All Good E L 0 p E ©6impossible to damage records with the pick- 
; > , 3 up arm but it also ensures accurate position- 
Record Shops ing of the stylus within 1-2 micro-grooves at 


0 FE j LM any pre-selected point of the record including 
For price details see AURIOL 63/- the first groove. The control provides pneu- 
Classified Advt. matic cushioning of the stylus on to the 
OFIL E PICK-UP CONTROL record so that it lands literally with a “feather 

Products of Send today with your order or for the touch.” No enthusiast should be without this 
fullest details (a posicard will do) piece of precision equipment which can be 


AURIOL (Guildford) LIMITED used with any make of pickup arm. (NoTE— 
FRANELL LABORATORIES LTD London w.9 63 po — “Guildford, Surrey. It is not suitable for auto-changers.) 


POSITIVE 


LOUDSPEAKER ENCLOSURES || Now! It’s easy to edit tapes 


GOODMANS Ww.B. G.E.C. 
USE A PROFESSIONAL TYPE 


WHARFEDALE and JENSEN = RECORDING TAPE SPLICER FOR EDITING 
STANDARD BASS REFLEX CABINETS AND MENDING RECORDING TAPE 


Walnut, Mahogany and Oak, as illustrated (34” high) 
12” Speaker Model £10. 0.0 Mr. D. W. Aldous, M.Inst.E., M.B.K.S., of Gramophone Record Review, said of the 
i £9.10.0 Bib Recording Tape Splicer: “As a test I asked a non-technical person to splice 


ae £9. 0.0 some tapes and, after a couple of practice joints, perfect tape splices were made. A 
an Carr. paid really useful gadget.” Join or mend tapes easily, quickly and without “clicks” or breaks 
MSTRONG and i Ipful leaflet iti 
3/id. Amplifiers, Chassis and Loud \ in your recordings. Send stamped addressed envelope for helpful leaflet on tape editing. 


AMPLIFIER CONSOLE CABINETS. Pr RECORD 3 | Bib) RECORDING TAPE SPLIGER- 18 /6 


Demonstrations Without A intment. fe] till 5.30 Saturda: 
nd MULTICCRE SOLDERS LTD. (Subject) 


iL A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
IC Mend, Rendon, GULLIVER 5775 DEPT. GR22 MULTICORE WORKS HEMEL HEMSTEAD HERTS. (BOXMOOR 3636) 


RETURN OF POST SERVICE 


We carry stocks of all the following gh ~ ).-caecenel delivery. 

Full details on -~ item gladly sent u 

SPEAKERS. EC, Goodmans, W harfedale, ‘Whiteley. 

AMPLIFIERS. Leak, Tripleto 

RECORD CHANGERS AND PLA ERS. " BSR, Collaro, Garrard. 

PARTRIDGE AND GILSON TRANSFORMERS. Numerous 
types stocked. 

AMPLIFIER KITS. Mullard 510 and GEC 912. 

FM TUNERS. Jason Kits and ready-built tuners. 

RECORDING TAPE. A very wide range of tape and accessories. 

The simplest, safest way to clean your records CABINETS. Whiteley, including the new Prelude 

(L.P.s or 78s). Removes dust and dirt; deposits CREDIT TERMS AVAILABLE 


a protective antistatic film; lubricates every won W ATTS R ADIO (os, LTD. 


groove; red rfa i d | ear. 
Telephone : Weybridge 4556 


PLEASE NOTE. Post orders only to this address. 


polythene dust-proof cover and a protective 
wallet. From your record dealer 3/=, 


ANY LP RECORDS 
SENT POST FREE TO 
ANY ADDRESS IN. 
GREAT BRITAIN. 


203 KINGS ROAD, S.W.3 FLA 2596 


L.P.’s and E.P.’s_ GG. 
greatly renee ALL TYPES OF RECORDS 


-Fl LISTENING AND HI-FI EQUIPMENT BUS STOP OUTSIDE 
CILITIES. 192K 22% 49 


r, 1937 
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Agate, G. Co. 

Armstrong Wireless-Television Co, Ltd. 

Auriol (Guildford) Ltd. 


B.K. 
Bourne & Hollingsworth 


80 
British Ferrograph 5 
Burne-Jones & Co. Ltd. 59 
Champion Electric Corporation 11 


Chelsea Record 


Columbia Records .......... 20,21," “41 Supp-ement 
10 
C.Q. Audio Cover ii 


Dynatron Radio 

E.A.P. (Tape Recorders) Ltd. 
Electric Audio Reproducers Ltd. 
Elon Developments 
Henry, 


. Assimil 
E.M.I. Records Ltd., H. 


33 
Expert Gramophones Lid. 48 
Pranell Laboratories Ltd. 87 
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IN: DEX TO ADVERTISERS 


lobe Publishing Co. Ltd. 
Suaring Co. (G.B.) Ltd. 


Hamptons 

Hansen, oa (Recordings) Lt. 
Harridge, H. 
Hartique 


Co. 
ae Developments 
rdings 


rsonal 
Howard 
Ilford Music Ltd, 
Imhof, Alfred, 


International "collectors Agency Ltd. 88 
Jason Motor & Electronic Co. ..............+.+. 4 
Keith Prowse & Co. Ltd. 24, 25 
Largs of Holborn 74 
Road) Ltd. 78 
Leax, & Co. Ltd. ...... 57 
Lee protects Ltd. 43 
Lewis 61 
Lewis Ra 44 TITIT TTT 76 
wx 79 
54 
Long-Playing Library esece 6 
82 
85 
Margolin, J. & A 56 
M. .. 70 
Meltrope ......... 87 
Millers 70 
BMomdex ProGucts Ltd. 70 
Multicore Golders Ltd. 87 
66 
Northern Radio Services 73 
Pamphonic Reproducers Ltd. 63 
Peterborough Camera & Cine Centre .............. 71 


36, 37, 38, 39, 


Rogers Development 


Selecta Gramophones Ltd. 
Simon Sound Service Ltd 


Stylus Replacement Services 
Sugden, A. R., 

Supraphon 
Swains Papercraft 


Tannoy Ltd. 


en 

Tele-Radio (1943), oe 

Thorn Electrical Industries Ltd 
Co. Ltd. 


Vogue Records Ltd. 
Volmar Products Ltd. 


Vortexion 


& Co. (Eng.) Li 


Ltd. 


Ltd. 
Vox Productions (G.B.) Ltd. 


Walter 
( 


Wharfedale Wireless Works Ltd. 


Whiteley Electrical Radio Co. Ltd. 
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BY USING 
DIAMONDS 


POST FREE, 


WHY NOT ENJOY YOUR RECORDS 
THIS COMING FESTIVE SEASON 


SAPPHIRES 


For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 
DECCA, “*XMS"’, *‘H’’, GARRARD, GOLDING, PHILIPS, etc. 


STYLUS REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6 


BY RETURN 


PERFECT LPs. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ 
20 Newport Court, W.C.2. Phone: GER 8589 


AGE 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LIST TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY 


NCY, LTD. 


R. K. APPLEBY LTD. 


GOODSELL - LEAK - RCA 


GOODMANS TANNOY 
PHILIPS - GEC - MAGNAFON 


Demonstrations of Westrex Speaker Unit. 
TERMS AND CREDIT FACILITIES AVAILABLE 


KINgston 1275 


5 CROWN PASSAGE, KINGSTON -ON-THAMES, SURREY 
EQUIPMENT 
RECORDS 
DEMONSTRATION FLOOR 


COMPARE AT LEISURE 
ROGERS - 
‘GARRARD - COLLARO - GOLDRING - WEARITE 


begi with... 
VERDIK 


WHARFEDALE 
BURNE - JONES 


Address .... 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON RoaD, KENTON, MIDDLESEX. 


I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 


(BLOCK CAPITALS) 


Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


.195.. 


QUERY COUPON.—This coupon A} a cut out 
ry, t 

if a personal = is desired 
lating to matter editorial. 


| It does not refer to 
— or classified advertisement. 
Available until November 30th. 


envelope, 


Printed by Gibbs & rth Ltd., 
Gramophone Publica 


Albans, and 


and Published 


ietors, General 
Wordsworth 2010. 
‘ADE IN ENGLAND 


Bamfo: St. 
Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tet : 
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AUSIC 
LEASE 
MAKE 


Decca Decola Radiogram with 9 Wave ae 
Tuner and 3-speed Auto 

Heavy Duty 15-in. P.A. Speak 

Wharfedale Golden 10 Gpeaher +4 Sand Filled 
Corner Baffle... 

Wharfedale Three Speaker System, Medium 
Oak with Sand Filled back panels, a really 
first-class unit... 

Pye Bookcase Speaker, Walnut Veneered with 
with Twin Units 

Chapman S6E 4 Wave Band Tuner with R.F. 
and two I/F Stages «e 

R.D. HiFi Outfit, Table Cabinet 2010 Motor, 
Acos Arm Two Head, R.D. Junior — 
and Preamplifier, R. D. F.M. Unit 

Leak Varislope | Preamplifier .. 

Sound Sales F.M. Unit with Tuning Indicator 

R.D. Junior Control unit as new 


£80 0 
£4 10 


£16 0 


The GRAMOPHONE 


CITY SALE & EXCHANGE LTD 


Apart from our large stocks of new equipment of all the leading makes, we offer a changing stock 
of secondhand equipment. This, unless otherwise specified, has all been overhauled in our workshops 
and we sell with a guarantee of six months including valves. 


THIS MONTH WE OFFER : 


£17 10 


0 
£14 0 
£7 0 


WE ALSO OFFER : 
A Week’s Free Approval to Mail Order customers against full purchase price. 


Secondhand goods can be exchanged for any other goods we have available within one month of 
purchase. 


Easy Payments arranged on all goods valued £15 or over. 
All L.P. Records sent Post Free by return. Also Tape Accessories. 


93-94 FLEET STREET, LONDON, E.C.4. 


THE HIGH FIDELITY 
SPECIALISTS 


Sound Sales A-Z A.M. Tuner in first-class 


condition ... 49 0 0 
Armstrong A.10 Amplifier and ‘Control Unit £22 10 0 
Chapman F.M.81 F.M. Tuner with Magic Eye £14 0 0 
Leak T.L.12 Power Amplifier in meee 

condition ... £146 0 0 
R.D. Junior Amplifier and Control. | Unit. 

Latest model... 20 0 0 
Lowther L.E.S. Superhet Tuner whe £10 0 0 
Leak V/S Tuner in Magic 

Eye ... 0 0 
Decca P.A.6 Amplifier. Ideal for Skiffle Group ail 0 0 
Leak Dynamic Moving Coil Pickup, pemeaeanen 

with two Heads and Transformer ... £146 0 0 
Connoisseur Mark | Pickup, L.P. or Standard 42300 
Decca Pickup with two X.M.S. Heads £410 0 


Phone: FLEet Street 9391-2 | 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music _iines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 

return spring. 


B.B.C. 


private 


MIRAGRIP 


PATENT APPLIED FOR 


As supplied to the 


and used 


by leading record 
and broadcasting 
companies and 
thousands 


of 


collectors 


throughout the 
world. Price 18/6 
from your dealer, 


CLAROVOX 


PRODUCTS 


465.Walsgrave Rd. 
COVENTRY 


~ 


CQ 


Reviewing the CQ Reproducer 
and the Tetraq in September 
1957 Hi-Fi News, Ralph West 
says: ‘... Complete with its 
Tetraq (the CQ) now ranks 
with the best loudspeakers 
available in this country... 
(it) was characterised by 
behaving as a much larger 
sound source than considera- 
tion of driving unit and 
cabinet would have suggested. 
It ‘felt’ right—rather non- 
scientific, but expressing 

the subjective ao it pro- 
duced, and perhaps nearer the 
scientific truth than at 

first apparent. The Tetraq 
continues this large sound 
source right up to the audible 
limits. The Standard CQ 

had a response drooping 
above about 3-4 kc/s, though 
useful up to 9,000 c/s. 

This sound source became 
rather more concentrated on 
the axis with the rise of 
frequency. The Tetraq not 
only augments the response, 
but maintains an almost 
omni-directional output 
irrespective of frequency.’ 
Available from your hi-fi 
dealer. In case of difficulty 
write to CQ Audio Ltd. 
2 Sarnesfield Road, Enfield. 
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COVER Ill The GRAMOPHONE 


These interpretations of great instrumental works have made recording 


ae history and are now available on L.P. for the first time. 


The music lover will cherish these records which have immortalised world-famous 
\ artists’ interpretations of major works that since the days of 78’s have been recognised 
. as masterpieces. We are proud to offer these historic recordings. Each record is -* 
supplied in a distinctive blue and gold presentation case together with an 
authoritative musical analysis, and biographical and historical notes. 


Columbia 


Master’s Voice” 
ADOLF BUSCH 


ARTUR SCHNABEL 
BEETHOVEN PIANO CONCERTOS CHAMBER ORCHESTRA 
No. 2 COLHS2 + No. 3 COLH3 (not previously issued) THE BRANDENBURG CONCERTI 
*No. 4 COLH4 *No. 5 COLHS COLCI3-14 
ALFRED CORTOT, JACQUES THIBAUD, PABLO CASALS WEINGARTNER 
HAYDN TRIO Op. 73 No.2 - SCHUBERT TRIO Op. 99 COLHI2 Vienna Philharmonic Orchestra 
PABLO CASALS *BEETHOVEN SYMPHONIES 
BACH ’CELLO SUITES Nos. 1 to 4 COLHI6-I7 Nos. 8 and g COLC27-28 
*Nos. 5 and 6 COLHIs 
EDWIN FISCHER * AVAILABLE DECEMBER 
BACH CONCERTI Nos. 1, 4,5 COLHIS Prices, including tax 41/8}d., conus 27/14. 
FRITZ KREISLER 
*BEETHOVEN VIOLIN CONCERTO 


FRITZ KREISLER AND FRANZ RUPP 
BEETHOVEN VIOLIN SONATAS 


Nos. 1 and 2 COLH6 Nos. 3 and 4 COLH7 
*Nos. 5 and 6 coLHs ~- *Nos. 7 and 10 COLH9 
*Nos. 8 and g COLHIO 


No. 1 COLHI 


LONDON, W.1 


-t1t GREAT CASTLE STREET, 


-I. RECORDS LTD., 8 
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